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An exclusive offer to NATIC 
All-time classic videos at a special

BUDANDLOU
93 mins. J2-OD45 
The fumy ond tragk story 
of the unforgettable com­ 
edy team of Abbott and 
(ostello, played by Harvey 
Mormon ond Buddy 
Hodett.

RETURN OF THE 
PINK PANTHER
113 mins. J2-OQ64 
Critically acclaimed as one 
of the finest and funniest 
of rhe "Pink Panlher" 
movies! Starring Peter 
Sellers in his classic roteos 
the bungling Inspector 
(louse a u.

CHAMPIONS CHAMPIONS 
FOREVER
87 mins. J2-0047 
AM, FOREMAN, ERAZIER, 
HOLMES ond NORTON come 
together for the first time 
to re-live their phenomenol 
careers! Includes incredible 
vintage fight footage.

ELTONJOHN
Live In Australia 
95 ruins. J2-0012 
The definitive Elton John 
video! Features 20 of his 
greatest hits, including 
extended versions of 
"Rocket Man" and 
"Benny and the Jets!"

STAND-UP REAGAN
40 mins. 12-0043 
A unique collection of 
the master story-teller's 
most humorous tales ond 
amusing anecdotes! His 
Gorbachev jokes alone are 
worth the price!

Carol Bumetfs 
MY PERSONAL BEST
Vol. 1, "Went with 
the Wind" J 2-0016 
Vol. 2, "Little Miss 
Show Biz" J2-0015 
60 mins. each 
Carol's personal favorites 
from the classic CAROL 
BURNETT SHOW! Includes 
wonderful sketches with 
Sammy DavisJr., Tim 
Conway, Horvey Korman, 
and more!

Toll free. To order by phone, please have 
your credit card ready. Or use the coupon on 
the following page.

CALL l-8OO-44t-t313
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NAL LAMPOON readers!
price of only $19.95 per title! Or...
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Bowboll'iVbkw
50mins.J2-004l 
Baseball's golden years, 
re-lived by six legendary 
announcers, including Mel 
Alien, Red Barber, Jack 
Brickhause, Jack Buck, Curl 
Gowdy and Ernie Harwell. 
Hosted by Lorry King, and 
loaded with rare footage!

JERRUEE LEWIS: 
(AmWhoflAm
60mins.J2-0046 
The thrilling, tragic, and 
real roller-coaster life of 
the rock and roll legend!

6ABEKAPUNAS 
GftOUCHO
90 mins. J2-OOT1 
Starring Gabe Knplan of 
"Welcome Back Hotter" 
in o 90-minute tribute to 
the master of one-liners! 
Including at least 150 
laughs!

DORF ON GOLF
30mins. J2-0009 
The most papular original 
comedy video ever, wilh 
Tim Conwny as the legend­ 
ary Derk Dot!!

DOW AND THE 
FIRST GAMES OF 
MIOUTMPUS
35 mins. J2-0020 
Derk Dorf in ancient 
Greece, showing us how 
the Summer Games 
realty began!

GREENPEACE
60 mins. J 2-0044 
A wild ride with Ihe world's 
most daring activists as 
f hey risk their lives to pro­ 
tect our environment!

LOUIE ! 
ANDERSON

MOM!
(.ouio's

Looking
M M

LOUIE ANDERSON: 
Mom! Loufrt
Looking 
AtMtAaafn!
60 mins. J2-004B 
One of America's hottest 
young comedy stars in his 
laugh-packed video debut!

Yf SI I want my FREE video(s)! Please send me the video(s) I've marked below for only $19.95 eachj I understand that I 
am entitled to one (1) FREE video with every two (2) videos I purchase. That's up to four FREE videos!
D Elton John J2-0012 D Carol Burnett Vol. I, J2-OOI6 L] Dorf on Golf J2-0009 D Greenpeace J2-0044 D Gall Talk J2-0041
D Bud & Lou J2-0045 D Carol Burnett Vol. 2, J2-0015 D Louie Anderson J2-0048 D Jerry Lee Lewis J2-0046 D Gahe as Groucha J2-0011
D Stand-up Reagan J2-0043 D Champions Forever J2-0047 D Rtn. of P. Panther J2-0064 D Dorf & Mt. Olympus J2-0020

Please include $5.00 for shipping and handling. Total Enclosed: $__________ (California residents please include 6.75% sales tax.)
Send (heck or money order (payable to J2 Communications) along with this coupon to: Hit List, P.O. Box 7169, Burbank, CA 91505
MC/VISA* _______________________ EXP_ / SIGNATURE________________________

Your Name. 
City

Address 
State __ Zip.

Videos available In VMS only. Chech/money order must be drawn an a U.S. bank in U.S. funds. Sorry, no C.O.O.'j. Allaw 4-6 weekf for delivery.
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Editorial Q
By Larry Doyle ^^

Letters from the Editors EJ

Frontage

Feuilteton |JJ
By lan Maxtone-Graham and Steven Young

Show Trial 0 

Sports Desk Q
By Chris Kelly

The Potato g|

NEW ALL-ESSAY FORMAT! 

FEATURED ESSAYS

My Thirteen Years in Graduate Scho
By George BarUin

Edna St. Vincent Millay: A Reconsiders^
By Daniel O'Keefe

National Energy Poticy Now!
By Sam Johnson

CONVENTS
Vol. 2, No. 128 

June 1991

That Tory Wit y-
By lan Max tone-Graham

Baseball—Game of Reflection
By Chris Marcil

Pickin' My Butt and What I Found There: A Revef
By Larry Doyle

BACK
True Facts tJJ

Edited by John Bendel

Way of Peace, Way of War, 
Way of Fear: A True Story ^J
By Ben Metcalf

True Trades yj
By John Derevlany

True Terror: The Shadow 
of the Typewriter ^J
By Deborah O'Keefe

Funny Pages |f|
By Mark Nevvgarden, Justin Green, Daniel 

Clowes, Chris Ware, ,nivl Ka;

Graffiti Algebra Q
Bv Eric Yost

WHOOPS! Pardon our disap- 
^^ancel Our big, new all­ 

ay format didn't quite 
work the way we wanted 
it to. But that's okay, 
'cause here's some­ 
thing really big!

Introducing BIG 
SCREEN, the uniquely 
breezy movie maga­ 
zine that premieres 
this month as a 
special insert! In­ 
side you'll find: 

V> Hot movie 
news, including

. - the real story of Bruce 
Willis's tragic death • Hot 

movie features • Hot movie photos"
E..«- «--*   '

weather! 
Best of all, you'll find value, since

„... a* :- -—- '- -
. _ — _ — .«•••«« f WM

could expect to pay $10 or more a 
copy—assuming you could even find 
one!)

Read BIG SCREEN. Then see the 
movie. That way, you'll know what to 
think.

COVER PHOTOGRAPH BY NICK KOUDIS
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1-900-860-8989
$2 PER MINUTE

GET ALL THE INFORMATION FIRST ON 
YOUR FAVORITE GROUPS AND ARTISTS,

^Concert and tour information with unique area code locator system 
clubs Music trivia contests and more

YOU CAN EVEN LEAVE AND RECEIVE MESSAGES FROM OTHER CONCERT FANS.
CALLS COST $2 PER MINUTE
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The following editorial is reprinted with 
permission from the Munich (Moo'Nich) 
Vigilante-Statesman in Munich, Illinois.

An Apology to
Our Readers from

Vigilante -Statesman
editor and publisher,

Bud Hamsterman

Yesterday, some editions of the 
Vigilante-Statesman contained tin 
editorial criticizing Mayor Bob 

McNaught for his recent handling of 
the Crick Creek bond issue. For the 
record, the Honorable Mayor 
McNaught, despite his miniature, 
squatty appearance and frequently 
affected demeanor, cannot be accu­ 
rately described as a "mincing dwarf."

True dwarfs, while of somewhat 
smaller stature than the average person, 
are otherwise normal, functioning 
human beings who make valuable con­ 
tributions to our society. The same 
certainly cannot be said of Mayor 
McNaught. In any case, the correct 
appellation for such size-challenged 
individuals is "little person." This has 
been official Vigilante-Statesman style 
since 1988. Furthermore, it is not this 
paper's policy to insinuate that dwarfs 
mince, nor that mincing individuals are 
dwarfs.

Also, as Vigilante-Statesman readers 
are well aware, this state is considering 
riverboat gambling as a way to raise 
much-needed revenue for its education 
and drug-rehabilitation programs. Thus, 
depicting Mayor McNaught as "One- 
Eyed Bob," a nineteenth-century dandy 
slick replete with a pencil-thin 
mustache and silk pinstripes, is not

CLARIFICATION: The Vigilante-Statesman does not condone the use of ethnic or 
anthropomorphic stereotypes in its editorial cartoons, such as those evident in 
a drawing by Larry Hamsterman published yesterday (and reprinted above).

simply a had cliche; it comes at the 
worst possible time. Moreover, this 
characterization of the mayor as a dis­ 
honest riverboat rogue only perpetuates 
an ancient stereotype that professional 
gamblers have worked hard to dispel. 
To our knowledge, at no time has any 
professional gambler in this community 
been linked to the mayor or his 
activities.

As the newspaper of record in this 
community, accuracy is our watchword. 
Nevertheless, a reading of yesterday's 
editorial suggests that some members of 
our editorial board were passing notes 
and not paying attention during Mrs. 
Anclade's history classes. Specifically, 
the statement "Like a tiny Napoleon, 
the mayor stands before those who 
would improve our school-lunch 
program and declares 'Let them eat 
snack cakes!'" completely disregards

the fact that the original quote upon 
which this misguided attempt at humor 
is based has never been attributed to 
Napoleon at all, but rather to his wife, 
who most scholars now agree never said 
it in the first place. Also, while most 
will acknowledge that Mussolini's 
foreign policy and human rights records 
were poor, to call the mayor a "munici­ 
pal Mussolini" only reveals our editorial 
writers' ignorance of the Fascist dicta­ 
tor's successful public works programs.

And matters of accuracy aside, our 
editorial board displayed the height of 
insensitivity by evoking Genghis Khan 
in this context at a time when his own 
people are reevaluating the historical 
importance of this great warrior and, 
yes, statesman. To our Mongol readers, 
we apologize.

Our editorial writers had no evidence 
upon which to claim, even facetiously,
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Embossed Metal Signs
R. Crumb, Betty Boop, Baseball Greats, 
Vintage Advertising and many more!

KITCHEN

6FfeESS
Since 1969

o
Betty Boop 
No Smoking
Leslie Cabarga an. 
Beautiful full color, 
crimped edges. 
14 1/4" x 8 1/2" 
$20.00

Mr. Natural 
Does the 

Dishes
R. Crumb's famous 

guru makes doing 
dishes a zen 

exercise. Should 
hang in every 

kitchen. Crimped 
edges, holes in 

corners for ease in 
hanging. 

9" x 12" ..... 
$18.00

O
Betty Boop's Love Meter
Test the level of your ardour for only 
10e! Exquisite color, crimped edges, 
with corner holes for easy hanging. 
12" x 16" . . . $20.00

O 
Fight the Big Oil Companies
R. Crumb art; Snarf comic book cover 

Full color, crimped edges, corner 
holes. 

9" x 12" ... .$18.00

Many more signs, comics, books, t-shirts and other nifty items in our catalog available FREE with all orders.

New York, NY 10013

Babe Ruth/Old Gold &
Full color, early 30s ad - "Not a cough in carload!" 
Crimped edges and corner holes. 
12" x 16" ...... $20.00

HARVESTER AA • 155 Avenue of the Americas 

Please send the following metal signs:

Please add $3.75 
postage per order.

D Mr. Natural Does The Dishes $18.00
G Fight the Big Oil Companies $18.00
O Babe Ruth//Old Gold $20.00
O Betty Boop's Love Meter $20.00 O Betty Boop No Smoking $20.00

Add $3.75 postage per order. All checks in U.S. dollars. New York state 
residents add 8 1/4 per cent sales tax.

Name:

Address:. 

City:___ State: Zip:
Copyright © 2007 National Lampoon Inc.
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Sirs:
WAKE UP! WAKE THE FUCK 

UP! HELP ME, I'M BEING KID­ 
NAPPED! WAKE UP! You awake? 
Ha-ha, sorry, just kidding. It's nothing, 
really. No problem here.

A Car Alarm 
Right outside your apartment

Sirs:
Sheriny.'The kid with the crew cut? 

No, nor in a while, 1 think he moved. 
Violet?Not sure....! heard she was hit 
by a car or something. Patty? I vaguely 
remember that her folks split up she 
lives in Tucson now, or Albuquerque. 
Franklin's still around...kind of a trou­ 
blemaker, doesn't go to school much. 
Frieda! Man 1 haven't thought about 
her in years. With the cat. Yeah, the 
neighborhood's changed. Not much, 
but it's changed.

Chuck Brown 
Sevastopol, Calif.

Sirs:
I'd always assumed Heaven would be 

co-ed, so when I got to the dorm here, 
the same thing went through my head 
that had gone through everyone 
else's I must be in Gay Heaven, or 
Straight Hell.

But it's kind of fun living together. 
And a lot of the guys were in the 
service, naturally, so they're pretty used 
to it. We can go over to the girls' 
dorms whenever we want (I forced 
myself to say "women" for a while, then 
I realized no one here gives a fuck 
about that sort of thing), I've got a 
girlfriend, spend a lot of time in her 
dorm* and we go away on weekends. 
(Yes, we do have weekends here, and 
yes, we can "go away.")

There are gay guys here, of course, 
and a lot of them lately, but they 
mostly live together. Not that there's 
any kind of hostility, they just naturally 
want to bunk up. I remember in 
college the gays used to piss me off, but 
like a lot of things, they don't really 
bother me here, and sometimes I even 
get in their volleyball games.

This place is actually a lot like 
college, just with fewer responsibilities, 
if that's possible, and even better ath­ 
letic facilities. I've always liked basket­ 
ball, but never been that good at it, and 
in the city it was impossible to find a 
decent court that wasn't crowded with 
great players. But just down the hall 
here, we've got a gym with what seems 
like acres of courts. (I don't know how 
far they go I've never actually been to 
the other end.) And whereas 1 always 
felt like a dork before, up here I can 
dribble okay, I've got a decent shot, and 
1 can even dunk if I get a good running 
start. There's usually one incredibly 
good player in the game, but I'm never 
the worst and I'm starting to get known 
for my jump shot, which I love.

Pete Maravich plays a lot, as well as 
Len Bias, the guy from Maryland who 
was going to go to the Celtics before he 
overdosed on coke. Actually, Len and I 
have gotten to be pretty good friends. 
He's a really nice guy, and he's the first 
close friend I've had who was black.

A big question I had when I got here 
was what the Big Guy would be like. 
None of the other Recent Arrivals had 
actually seen him some guys knew 
someone who'd seen him, or who knew 
someone else who'd seen him. 1 
thought for a while it might be one of 
these "Waiting for Godot" deals where 
you spend eternity waiting but he never 
actually shows up. A lot of us who 
weren't too well-behaved during our 
lives and who watched a lot of Twilight 
Zone kept looking for clues that we 
were actually in Hell, and for a while I 
thought never meeting God was the 
first inkling that someone was pulling a 
fast one.

But last week I did get to meet him, 
or at least shake his hand, after he gave 
a talk here in the dorm. He is, as you'd 
expect, a really good guy. He reminds 
me of a lot of people some professors 
from college, and my father, and, 
maybe not surprisingly, a minister I 
once talked to on an airplane. He was 
much wittier than I expected, handling 
questions like JFK used to at press 
conferences, calling everyone by their 
first name, and being clever and self- 
deprecating if someone asked 
something awkward,

When 1 shook his hand, he said he

was looking forward to chatting with 
me, and he had that politician's trick of 
looking you in the eye like he knows 
everything about you except in his 
case, of course, it wasn't a trick. With 
all the people here it's hard to see how 
he has time to talk to all of us individ­ 
ually, but I guess there isn't much you 
can't accomplish when you're God and 
you have eternity to do it in. 1 think he 
also has a pretty big staff.

My other big question was who made 
it in. Like with any club, the moment 
you get in you want to gloat about who 
didn't, and I was actually amazed at 
how few people didn't make the grade. 
Hitler isn't here, or Stalin, or most of 
the usual suspects, but some really sur­ 
prising people are Roy Cohn, the 
Marquis de Sade, and a whole bunch of 
executed killers. The rule seems to be 
that if there's any possibility of recon­ 
ciliation, they'll bring both parties up. 
I mean, even if you waited for eternity, 
you'd never see Hitler sitting around 
with a bunch of rabbis, getting all 
buggy and weepy and apologetic. But 
you'd be surprised right after I got 
here, I saw Lord Mountbatten, who was 
killed by the IRA, playing soccer with a 
bunch of IRA guys who starved them­ 
selves to death in a British prison.

I had kind of a similar experience. 
The closest thing I ever had to an 
enemy was my college girlfriend Linda's 
previous boyfriend. She had painted 
him as an ogre, somewhere between 
Ted Bundy and Andrew Dice Clay, and 
claimed he had totally fucked her up. 
Whether or not it was true, believing it 
was better than thinking she was 
fucked up from birth or that it was my 
fault, and so I blamed Robbie for every­ 
thing from her paranoid fear of 
strangers to her kicking me in her sleep.

So I already hated this guy's guts, and 
when Linda dumped me senior year and 
married him, that kind of put the icing 
on the cake. And then when Robbie 
died of a brain aneurysm, leaving Linda 
with a kid and a mortgage and no life 
insurance, I was ready to give him a 
piece of my mind.

But I didn't. Partly because when he 
got here, he was so out of it worried, 
if you can believe this, that she'd still 
be pissed off at him when she got here, 
in forty or fifty years, for having blown 
off getting life insurance. This made 
me instantly sorry for him, and also 
reminded me what a drag she some­ 
times was.

So f just couldn't hate the guy, and 
nothing I've seen up here has surprised 
me more than the two of us talking and 
joking about this girl we'd both been 
crazily possessive about and both lost to

Copyright © 2007 National Lampoon Inc.



n  & ±r

the other. When she finally does get 
here, Robbie and I will have known 
each other much longer than we knew 
her, and we'll be no more likely to fight 
over her than, say, Bird and McHale 
would be to fight over a basketball.

Which reminds me, I've got to wrap 
this up, because Robbie and 1 are going 
to play hoops in a while, and then head 
over to the girls' section. Some asshole 
murdered a pair of beautiful Italian 
twins last week, and their dorm is 
supposed to be off-limits for a while, 
but Robbie found a passkey- 

Steve (1957-1991} 
Male Dorm 8

Sirs:
Guy walks into a bar and orders a 

drink. Bartender brings it to him and 
the guy drinks it. So the guy orders 
another, only this time it's a double. 
Barkeep pours it and the guy downs it. 
This goes on for a while. Finally, the 
guy is so drunk he can barely stand. 
The bartender says, "Don't you think

you've had enough.'" but the guy 
demands another drink. Finally, he 
crawls out of the bar, gets in his car, 
and drives home, totally plastered out 
of his mind. He stumbles into the house 
and his wife is packing two suitcases. 
"Honey, are we going on a trip?" he 
slurs, and she says, "No. I'm leaving you 
because of your terrible drinking problem" 
Hey, thank you, thank you. You're a 
great audience.

Phil Darzynkiewycz 
Open-mike comedy night at AA

Sirs:
We swam through shit and sucked all 

this blood. When do we become butter­ 
flies?

A Leech 
The swamp

Sirs:
1 own an '84 Rabbit GTI. Recently I 

ejaculated on the distributor advance. 
Can I expect a horsepower loss even 
though I advanced the ignition to

about six degrees and adjusted the 
timing accordingly? Also, I'm thinking 
of pissing on my fuel injectors. Would 
you recommend this?

N.U.D. 
Baja California

Sirs:
Who said anything about venting? 

The vents are tine in here. In (act, we 
just installed AC.

A spleen
Cool and comfortable 

behind the stomach

Sirs:
Your magazine...is...doubtless the 

most...funny...Livailable. The letters 
column in particular reeks...with a 
comic sensibility....It is gross and 
pathetic...[thatl it appears only once a 
month.

Frank Rich 
The Times, N.Y.

CONTINUED ON PAGE 70

"Snailmanl Thank heavens!
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a I! riCMAG.
-t-

& an

Are You Insane?
A NATIONAL LAMPOON QUIZ

Take this simple quiz to find out if you are insane.

1. If someone bumped into me on the street, I would:
a) say "Excuse me" and continue walking.
b) say "Excuse me," but sarcastically, and continue walking.
c) not say "Excuse me," and stand there giving the person a 

dirty look as he or she continued walking.
d) Other ___________________________

How You Did: If you answered a), b), or c), you are probably
not insane, although the sensitivity of this test is limited and
you should periodically ask your friends if they think you've
been acting crazy lately. If you answered "Other," show your
written response to a person picked at random on the street.

If s/he runs away from you, you may be insane.
Please consult a therapist.

Historical
Betting

Scandals
This Month: The Hostage Crisis

[Longshot Fats is In Barcelona covering the
World League ot American Football.]

The over/under was 450 days but for some 
inexplicable reason, the hostages were re­ 
leased six days early. Abolhassan Bani-Sadr, 
the Iranian president at the time, was found 
guilty by a court of Islamic law and had his 
coaching card revoked, but has always main­ 
tained his innocence, "I was at a casino in 
Monte Carlo with the Ayatollan and I ran into 
Pete Rose at the buffet. I told him I was there 
with Ruhollah and he asked if he could meet 
him. All I did was make an introduction. I was 
under the impression that they were going to 
play tennis."

Host or Parasite
Wink Martindalc ........... P
Arsenic Hall .............. P
Alex Trebek ............... P
Martka Quinn ............. P
Rick Decs ................. P
David Brinkley ............ H
Billy Crystal ............... P
Martka Stewart ............ P

SPORTS FANS!
PLAY VERBAL

YOU-MAKE-THE-CALL!
THE BACKGROUND: Coleman is racing 
home on a single by Jefferies. McGriffs 
throw co the plate is high. Santiago 
grabs it as Coleman dives. The dust 
flies   che crowd rises to its feet in a 
crescendo! There's the tag! SAFE or 
OUT? YOU MAKE THE CALL. 
ANSWER: Turn to page 12.

PEUILLETON THE COOIEST GUYS 
IN THE WORLD

I lived with a bunch of 
other guys in a big house 
on Woodrow Wilson Drive 
in the Hollywood Hills. IF I 
told you holf the stuff we did 
there, you wouldn't believe 
me. But it's all true.

The guys I lived with were 
always doing stuff, always 
having adventures, always 
partying, always going out 
with the best girls. But on 
top of that, each one had 
his specialty, a thing he did 
really well, and he was kind 
of the leader in that area.

First there was Keith. 
Maybe he was the coolest, 
because he was really two 
cool guys rolled into one. 
First he was a great journal­ 
ist, one of the best. He 
worked at CNN and just 
about every other place and 
went to Europe and flew a 
plane and was always trav­ 
eling around. For most guys 
this would be enough, but 
not for Keith. His other iden­ 
tity was that of a spy: Keith 
was secretly working for the 
CIA and the FBI. Most 
people were only allowed 
to work for one or the other, 
but Keith go! special permis­

sion because he was so 
good. He didn't tell anyone 
about it except us—he hod 
been sworn to secrecy but 
he knew we wouldn t tell 
anyone, because we were a 
unit, we were like one 
person, except with all these 
cool individual characteris­ 
tics, as I have mentioned.

Keith was a master of all 
the spy techniques, but his 
specialty was silent killing. 
He never went anywhere 
without all his spy weapons, 
some of which he had 
designed and built himself, 
and no one knew about 
them, including the CIA

Copyright © 2007 National Lampoon Inc.



live From The 
"60s Is Live From'

The Magic jKingdom This Spring
There's nothing like the great music of the '60s to make you feel happy. And there's no better place to 
hear it than Disneyland - "The Happiest Place On Earth!" This spring, Denny's Restaurants is sponsoring 
a series of "Live From The '60s" broadcasts, starring host The Real Don Steele, eminating LIVE from 
Disneyland in Anaheim, California.

And to make you even happier, Denny's wants to buy you lunch or dinner on your birthday! If your 
birthday falls in April, May or June, stop in at Denny's and receive a free lunch or dinner, including a non­ 
alcoholic beverage. And fill out the coupon below, because you could also win a fabulous Disneyland 
vacation for yourself and your family, including:

  Round Trip Airfare on Delta Airlines, the Official Airline of Disneyland.
 Two (2) Nights at the Disneyland Hotel, the Official Hotel of Disneyland.
 Four (4) Two-Day Disneyland Passports.
 Meals at the Disneyland Hotel.

Listen for "LIVE FROM THE '60s", broadcasting live from Disneyland this spring on your favorite Oldies Station. 
Sponsored by:

a &DELTADisneyland Hotel «*^^^**-«-

MAIL-IN ENTRYS ONLY. NOT ACCEPTED AT DENNY'S LOCATIONS.

Just Fill in this official entry form and mail to: 
THE DENNY'S/DISNEYLAND BIRTHDAY SWEEPSTAKES

P.O. Box 80000 • L.A. CA 90009 

NAME_______________

ADDRESS 

CITY___ . STATE ZIP

nan DAY-
Apr May June

YR. PHONE

ENTRY DEADLINE - JULY 15th , 1991

(Ml VOKNEYUND BIRTHDAY SWHHTAKEi OFFICIAL HIKES 1.110 PURCHASE HEtfSSm 1, To rater, itmj o bind Miltti etlf, w OFdlin/OUIinUlID etSlHDAI WIEIKIHIIi, P.O. BOX 60.000, LOS ANGHIS, U 9M09 • lifllf: Ses We <H Iw [CgMly Iwipilokei it tit) optn la U.S. rswfenK nirctE
b«lU>yj<»!InIlismontholApri.Moyor Jn Foiliiit«i*rimlMh™*olo3e«old!rinmEnlerKonmi6|W*^
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We've 6een lo°k;vj for
H<mr$, ahd we V^averVt

A NOTE TO
CHILD-CARE

PROFESSIONALS
Self-gratification is common among 
boys ten years old and older, and if 
you overhear them, in their private 
talk., using terms like "bopping the 
baloney," "waxing the carrot," or 
"yanking the frank," we strongly 
advise you to take no notice this is 
entirely normal. However, some 
expressions can in themselves be 
indications that something is 
seriously wrong physically, 
emotionally, or both. Be on the alert 
for, and report to your supervisor, 
any of these telltale danger-phrases: 
"Slicin1 the icicle" 
"Chewin 1 a fudgie" 
"Doin 1 the janitor thing" 
"Murdering Mr. Jesus" 
"Flattening the flounder" 
"Going cave-diving with Uncle Stinky" 
"Stapling the snake" 
"Visiting Dad"

ANSWER:

and the FBI. He wanted to 
have a few tricks up his 
sleeve just in case they 
turned on him because he 
had goffen too powerful, 
which happens a lot with 
master spies. Of course, he 
told us all of his tricks, and 
we got to be pretty good at 
them. We could have taken 
on pretty much any other 
spies, except Keith.

The next on the list would 
hove to be P.K. P.K.'s spe­ 
cialty was sailing, and he 
was the best sailor in the 
world, pretty much. Some­ 
times, just for fun, he would 
challenge guys with motor-

boats to races, and he 
would beat them with a sail­ 
boat just by using good 
tactics. When we went 
sailing, P.K. would always 
be in charge of the boat. I'll 
tell you more about the cool 
soiling trips later.

P.K. was also the biggest 
partyer. We all really liked 
to party and we were all the 
best partyers anywhere, but 
P.K. stood out as being the 
best, and he always knew 
who to invite. He had an 
affair with a beautiful movie 
star, and so of course when 
we had a party all of her 
movie star friends were

there, partying with us. 
The next person would be

Billy. Billy was pretty much 
the playboy of the house, 
always getting the most 
beautiful girls. Of course we 
were all really popular with 
girls and they were always 
coming over to the house, 
even if they couldn't be our 
girlfriends because we had 
too many girlfriends already. 
But Billy was the best, and 
he could get girls no one 
else could, by being really 
romantic and saying quota­ 
tions from philosophy which 
he studied at college and 
talking to them in Latin- 

Billy also had lots of 
money, millions and millions
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PETASCOPE

For the Month of June
GEMINI: The sun in Aries should put
you in place for new responsibilities.
Recently there have been moments
when your sense of loyalty has been

shaken. Now, however, there is a
dramatic opportunity to reinforce

emotional ties, so play it cool. Let them
come to you this time. Also, don't

overdo the "chasing" routine.

WINNING LOTTO NUMBERS
1. IS . 24 - 29 - 40 - 42

WINNING BASE EIGHT LOTTO NUMBERS
1 eight - 17eight - 30eight - SSeighl - 

SOeight - 52eight
{Note: Base Eight Lotto winners must have specially 
purchased their Base Eight Lotto card to be eligible. 
Base Eight Lotto payoff is twenty-seven million 
dollars.)

JOIN OUR WORLDWIDE 
NATIONAL LAMPOON MINISTRY!

Choose your personal faith support level:
Eternal Trail of Hope Faith Disciple ............................. $25,000.00
Full Deliverance Witness ..................................... $15,000.00
Renewed Faith of Hope Stalwart ............................... $10,000.00
Successful Manifest of Life Success Fellow ........................ $5,000.00
Lasting Belief Testimony Lieutenant ............................. $1,000.00
Long-term Votive Associate ...................................... $500.00
Double-Power Partner .......................................... $200.00
Partner ....................................................... $100.00
Three-Year Covenant Adjunct ..................................... $34.95
Subscriber ..................................................... $13.95
Custodian ...................................................... $6.00
Yea-Sayer ....................................................... $3.27
Acquaintance ................................................... $1.80

INFO YOU MAY HAVE MISSED:
The Fine Print That Runs Under TV Car Ads

of dollars it seemed like. He 
would turn around and buy 
something in a second, 
whether he needed it or not, 
and he bought all this stuff 
for the house, like a water 
cooler that always gave you 
cool water ana a vacuum 
cleaner with a light on it 
and a maid. Of course we 
all really liked to spend 
money, but Billy was the 
best. Once the maid ran out 
of things to do, and instead 
of saying go home and I just 
won't pay you so much this 
time, he told her to wash the 
walls, and she did it. 

Next would be lan. He

was the best photographer 
anywhere, always taking 
pictures of something. He 
would take pictures of us, 
and even though we were 
all very good-looking already 
and could have been male 
models, the pictures would 
be so good that we'd look 
even better and he'd put 
them on the walls, and 
when girls came over they 
liked us even more. He had 
all these neat cameras, 
including some that went 
underwater. He was a great 
deep-sea diver, and he was 
always telling us and the 
girls about his underwater

adventures and his narrow 
escapes. He had so many 
stories it sometimes seemed 
like we had Keard them 
before but he would say no, 
this was a different fime.

Finally there was Ron. 
Ron was the funniest guy 
you've ever met. There was 
nothing he couldn't make 
a really killer joke about. All 
the really great comedians 
you ever heard of thought 
Ron was really funny and 
begged him to write jokes 
for them.

cool
Anyway, we did lots of 
iol stuff. but the coolest

thing wos the sailing trips. 
Girls really liked to come on 
these trips, so we were 
always outnumbered, but 
that was okay with us. P.K. 
was really good at driving 
the boat, and he could do it 
when he was drunk or 
asleep or had a really bad 
hangover.

lan would take pictures 
the whole time, sometimes 
of us, sometimes of the girls. 
Billy, of course, would be 
on deck with the girls, 
maybe impressing them with 
the really coot thing he had 
jusl bought, or just speaking 
Latin and being romantic.

13
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FAILED DENOMINATIONS OF 
U.S. MONEY

The S1.35 Piece. This 1972 experimental denomi­ 
nation consisted of a dollar bill with a quarter and a dime taped to it. 
The piece was quickly withdrawn after the Mint realized that it could 
be counterfeited too easily.

Actual Size

The One-Cent Gold Piece. In 1980, this 
beautiful coin was unveiled—nearly .00004 of an ounce of fine 
gold, with the face of Harry Truman on the obverse and an Ameri­ 
can eagle on the reverse. Unfortunately, the coin was too small to 
be seen with the unaided eye, and the public never became aware 
that it had been placed in circulation.

45-rptn Coinage. Made of vinyl rather than metal, 
these 1958 youth-oriented coins had a hole in the middle and could 
be played on phonographs as well as spent. Anyone playing the 
coins would hear Elvis Presley saying, "Liberty,. ..In God We 
Trust.... United States of America" as well as the date and denomi­ 
nation of the coin. Were discontinued when cost of mass-produc­ 
ing phonograph-spindle adapters outstripped the value of the coin.

The S1O/S2O Bill. It was to be a great cost-cutting 
measure: combining two bills into one by printing a $10 bill on one 
side and a £20 bill on the other. Either side could be the one spent, 
depending on the need. Some of these bills were almost placed in 
circulation in 1970 before someone realized what an incredibly fool­ 
ish idea this was.

What Was It Like?
Ordering Pay-Per-View

It was like being a medieval king, big and strong, with 
silken girls and potato chips, or being a small, burrowing 
animal especially happy with its hole in the ground. The 
TV was focusing on you to see if you were pay ing attention. 
After a few beers, it was like being in the center of a pile of 
old tires stretching above your head.

Imprecise-Trivia 
Corner

DID YOU KNOW THAT IF YOU UNCOILED 
THE LARGE AND SMALL INTESTINES, 
THEY WOULD STRETCH FROM HERE TO 
THE MOON?
Sounds hard to believe, because it's an exaggeration, but 
the point is they're surprisingly lung—miles or something.

Ron didn't come on these 
trips, not because he couldn't 
sail—like all of us he was a 
great sailor, better than 
almost anyone in the world, 
except P.K.—but because 
he would be busy at home 
thinking of new jokes to tell 
us when we got back.

ion and Keith would go 
diving, because even though 
Ion was the best diver, Keith 
was still really good at it 
from being a spy. They 
would go over the side with 
knives and spear guns and 
shoot sharks. Or course 
Keith had to be watching for 
enemies, who would often

be waiting for him underwa­ 
ter. But he and lan were 
really good underwater 
fighters—Keith was the best 
at fighting, and lan was the 
best at diving, but they were 
both equally good at under­ 
water fighting, just with 
Keith having the emphasis 
more on the fighting part 
and lan on me diving.

Even if they were outnum­ 
bered and had to escape it 
was still okay, because P.K. 
was such a good sailor he 
would drive the boat over 
and pick them up, and Keith 
would hang off the side on 
a rope, snooting his spy

weapons at the bad guys, 
and lan would drag behind 
the boat in the water, using 
underwater tricks to get the 
bad guys as well as sharks 
and also taking their pic­ 
tures with his underwater 
cameras to use as evidence. 
Billy would be on deck with 
the girls, protecting them, 
which of course made them 
like him even more. And 
P.K., even though he was 
steering the boat between 
rocks and outwitting the bad 
guys and being drunk, 
would also take pictures of 
lan, and Keith, and Billy 
with the girls, with one of

Ion's cameras, because 
even though he wasn't as 
great a photographer as lan 
he was still a really great 
photographer.

There's a lot more cool 
stuff we did, but that should 
give you the general flavor 
of our daily lire. Eventually 
we had to move out of the 
house, and the landlord 
said it was because we had 
no respect for the norms of 
civilized behavior, but Keith 
thinks it was the ClA's way 
of warning him not to get 
too cozy with the FBI, or 
maybe vice versa.

lan Uaxtone-Graham
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THE EQUALIZER
THIS MOX I'll: Telephone Solicitation Shutdown

PREPARATION: Prerecord script below. Remember: You may use
anyone of the opposite sex in the role of "Spouse," Just be sure your sound 
effects are realistic. Even a cheap tape recording should have that "hand over the 
receiver" sound.

8 C E N All 10: When annoying telephone solicitor is about to ask you to 
purchase land/newspaper subscription/credit card/whatever, play recording of 
this script: ——•"•!

iditcard/ \

\

thino-K's just that- . k rm gorina put 
„7m a spendthrift, «°^^involved «i* n*^VV's^&V***---

]- Honey, uu, v

I soon, maybe, ___ ——— . — — — 
I—— —— ———

PREDICTED EFFECT! Salesman never calls you back, finds new line 
of work.

Frontage Contributors:
Richard Lavenstein, Robert Leighton, lan Maxtone-Graham, Bill Oakley, 
David Waldstein, Josh Weinstein, Steven Young, and the Editors.

"A"
hungry
desperate
hot
yearning
supplicating
obsequious

"B"
reasonable
portentous
intricate
tatterdemalion
frightened
horrified

At the
Adjectives

Disco

Bouulin 
TIPS •

SHOES: Twenty-five cents. 
PINSETTER: Ten cents per frame, 
or, if automatic, leave a dollar for 
whatever has to put the balls 
away and clean out the ashtray. 
BEER/COCKTAILS: Hey, get up off 
your fat ass and get it yourself.

BREAKING AND 
ENTERING

So far, everything had 
gone perfectly, and there 
was no reason fo think 
things wouldn't stay thaf 
way. We had cased the 
house carefully over o 
couple of weeks. The family 
always went out to eat with 
friends on Thursday night, 
and never came bock before 
eleven. The alarm system 
was easy to defeat, the 
nearest neighbors were 
almost a hundred yards 
away, and police rarely

drove by. A piece of cake. 
Still, if was no time to get 
cocky. I'd seen things go 
bad before.

I clicked on my flashlight. 
The living room was moder­ 
ately untidy, as I'd expected. 
Yesterday's newspaper was 
heaped on a chair. I threw 
it in me bag. Next I turned 
to the sofa and the loveseat. 
I'd Figured on a good 
amount of stuff under the 
sofa, but even I was a little 
surprised: three Popsicle 
sticks, five used Kleenex, a 
Twinkie wrapper, a TV Guide 
from last fall, a toothpick, a 
cat toy.

I heard a step on the 
stairs and whirled around. It 
was Manny.

"You'd better come up 
and take a look at this, 
boss," he whispered, and 
disappeared up the stairs 
before I could ask what was 
wrong.

I went after him, fearing a 
repeat of the situation we 
ran into the month before. It 
was a little job across town, 
and we'd thought the whole 
family was out at the movies. 
But as Phil was bagging up 
some broken toys from the 
closet in the kids' playroom, 
a boy of about five appeared

in his pajamas and said 
sleepily, "You're not fhrow- 
ing out Woof-Woof, are 
you?" I've got lo hand it fo 
Phil. He played if very cool: 
no, of course he wasn't 
taking Woof-Woof; he was 
just taking away some of 
the other old toys out fo be 
fixed. I guess the kid must 
have had a fever or some­ 
thing, because he didn't 
care what was going on 
after he had rescuea his 
ratty stuffed dog. We got 
out of there pretfy fast, 
though. That's the kind of 
confrontation you're always 
afraid of in this job. But you
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Answer: Yes. The divorce was Timmy's fault.
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national Lampoon's Super Dream 
Calfighl: Madonna vs. Daisy Mae

EUGENE HUGHES PRESENTS:

What's In, What's Out in My Hot New 
Manhattan Studio Apartment

•Toasted Bagel with Butter, Cream 
Cheese, and Thick-Cut Marmalade

• Gray Leather Couch
• Uninsured Stereo and

Video Equipment 
• 100-Watt Bulbs 

• Dating

• Toasted Bagel with Butter, Cream 
Cheese, and Raspberry Jam
• Black Canvas Chair

• Curling Up with One of Manhattan's 
Many Fine Free Weeklies
• 75-Watt Soft Light 

• Self-Love

YOU CAN USE
Graduation is a perfect time to 
crystallize the memory of your class 
in the minds of your former mentors 
and administrators. Here are some 
of our all-time favorite graduation 
pranks, which work equally well on 
the high school, college, or post­ 
graduate level.
• Turn off the air conditioning in 
the gymnasium or auditorium 
several hours before the cere­ 
mony. Each time a grandparent 
or fat relative drops from the 
heat, the graduating class chants 
the number of victims thus far.
• Each member of the football 
team fakes a kidney punch at the 
principal/dean as he goes up to 
accept his diploma. The key to 
making this prank work, 
however, is that at least one 
player must follow through.
• Hire Rick Baker or some other 
makeup genius to turn one 
student (a non-participating 
junior) into the walking corpse of 
the senior who died tragically 
that year (preferably in a car 
crash). Once all the diplomas 
have been handed out, the dead 
student walks into the audito­ 
rium, demanding its diploma.
• Fire drill.

Next Month: Jokes 
Old Folks Can Play

looked up and said, "If was 
best if used by April. I just 
dropped if. Sorry, boss."

"Don't worry about it," I 
said kindly. At least if 
wasn't a full jar of molasses 
or something. "How's if 
going in here?"

"Well, I got rid of some 
apples that had gone pretty 
soft, a little jar offancy jelly 
that had only o little bit of 
hardened stuff in it, and 
some moldy fruit cockiaii," 
he said, tossing pieces of 
broken glass into his bag. 
"And I think that carton of 
cream there is probably old.

buf I haven't looked at if 
closely yet."

"Have you seen any sign 
of a cat's litter box?"l asked.

"Well, I've seen cot food, 
they feed it, but I don't think 
there's a litter box. I think 
they let the cat outside," Phil 
said.

"Okay," I said. "We're 
done." Early, but that was 
fine with me. Every extra 
minute you take doing a job 
makes it just a little more 
likely that you'll get caught.

We filled up two bags 
that night—a decent haul. 
We closed the door care­

fully behind us, shut the 
window we had entered 
through, and made our way 
across the yard. Manny ran 
over to reconnect the alarm. 
Though it was fully dark by 
now, this was the part of the 
job that always made rne 
most nervous. If we were 
spotted now, it would be 
hard to outrun pursuit, since 
the trash bags were pretty 
heavy. But we crossed 
through the strip of woods 
safely and threw the bags in 
the back of my pickup truck, 
which I'd concealed off the 
rood behind the house.

We drove in silence for a 
while, savoring the feeling 
of a job well done. But I 
guess Phil was somewhat 
worried, too; being new, he 
wasn't quite clear on the 
last phase of a job. "What 
happens now?" he asked 
after a few minutes. "What 
do we do with the trash?"

"Landfill/'! said.
"But the landfill won't be 

open at night," Phil said. 
I just smiled.

Steven Young

m
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Valleyfield, Quebec, is full of boys 
named Jacques Hackett and 
Fran9ois Whalen and Jean-Claude 

Cavanagh, French-Irish right-handed 
defensemen who can play the end-to- 
end or the one-on-one, look for the 
break, and use the body when neces­ 
sary. One defenseman in particular, 
let's call him Marcel O', knew that 
there were a hundred other boys his age 
who could play as well as he could anil 
that it was only because the breaks 
came when scouts were looking that he 
got out of Valleyfield, away from the 
Clynn and Tinker Textile Mill or 
Goodyear Valleyfield, and circuitously 
found himself sent up to the New York 
Rangers hockey club.

The Rangers have long since held 
their practices in the town of Rye, 
State of New York. And it was here 
that Marcel O' found himself with a 
free afternoon and a need to secure 
lodgings. Aware of the tenuousness of 
his employment in the big time, based 
on an honest .self-appraisal of his most 
ordinary abilities, Marcel O' sought to 
bank as much of his paycheck as possi­ 
ble and to find cheaper lodgings than 
the team provided (deductibly) in a 
block of condominiums in the Rye area.

Marcel O' also desired to keep 
himself separate from the regulars of 
the team and what he suspected would 
be injudicious, expensive, and frivoious 
ways, some involving the women his 
church and his mother had warned him 
about, his mother over massive courses 
of Habitant pea soup and Kraft 
macaroni and cheese, and his church 
over bite-size servings of the body and 
blood of Christ.

Like most immigrants, he sought out 
that part of town that most resembled 
his home, in this case Rye's M——— 
Street, with its high, narrow, weath­ 
ered, multifamily wood frame houses 
with shades rather than curtains, 
aluminum doors with peacocks on 
them, narrow lawns, and dead cars out 
hack. Ringing the doorbell of one with 
a TO RENT sign in the window, 
Marcel O' was met by a giant pallid 
roly-poly woman in a nurse's uniform 
that billowed and strained over her 
considerable girth like a tarpaulin over 
a mountain of used tires. The woman, 
and it will not give anything away to 
call her Rose, unchained the door and 
allowed herself out. Marcel O' was too 
polite (and besides it would have been 
nearly impossible) to peek behind her, 
but from the house came the comfort­ 
ing smell of boiling hot dogs, instant 
scalloped potatoes, frozen pizza, and 
tollhouse cookies.

SPORTS DESK

SOCKS" GALLA6HER
Marcel O' investigated the lodging. 

The rooms were neither large nor 
bright nor clean, but were furnished, 
after a fashion, with the backseat of a 
car as a couch, a cable spool as a table, 
an assortment of milk crates and bricks 
and boards for storage, a number of 
hangers in the closet, and a poster of a 
beautiful redheaded woman whose cool 
but desperate need for a particular 
brand of aperitif, a bottle of which she 
grasped for, made it impossible for her 
to keep the shoulder straps of her dress 
up. In short, the rooms were both 
enough like paradise, and enough like 
home.

Marcel O 1 told Rose he'd take it.
A week later, two interesting things 

happened, though Marcel O' had yet to 
play in an actual game.

The first interesting thing was that 
the star defenseman, a veteran known 
as much for his long curly hair and fits 
of pique as for his lame +/-, was picked 
up after practice by his fiancee, whom 
Marcet O1 breathlessly recognized as 
the fashion model from the aperitif 
poster. Marcel was not sure at first, 
since, he admitted later, her face, her 
reaching hands, and her one bare 
shoulder had been much on his mind 
since he had taken his rooms and he 
had imagined that he spotted her often. 
His teammates assured him, however, 
that this woman was, in fact, the super- 
model in question and a spokesperson 
of some repute and price. She was well- 
known professionally for that hungry 
look in her aqua eyes that Marcel had 
recognized.

Putting the girl out of his mind, 
though at first reminding himself from 
experience that not all spokespersons 
used the products they endorsed, and so 
perhaps she might be a nice girl after all 
and not an aperitif drinker, Marcel O' 
went home.

It was there that the second interest­ 
ing thing happened.

Marcel O', ascending his stairs for

what he knew now would be either a 
night of torment with the poster of the 
fiancee of a colleague at arms or with 
the prospect of taking the poster down, 
heard a small voice call his name from 
within the main house. Marcel O' had 
in the past week met more of the occu­ 
pants of the house: his landlady's 
equally enormous mother, Kate, and 
her brother Wayne, a similarly tubby 
man whose night-watchman's army- 
surplus uniform seemed to be only held 
together from bursting by the glue of 
gallons of sweat. Marcel had run into 
the three a number of times, together 
and singularly, as he paused to enjoy 
the heavy sweet homey smells of 
Bisquick biscuits, tinned spaghetti, 
Heinz beans, Salisbury steak TV 
dinners, and Eggo waffles—sometimes 
all the smells at once. Embarrassed at 
being caught sniffing, Marcel O' now 
avoided their windows. First this plea­ 
sure had been taken from him, and now 
the pleasure of the hungry-looking red- 
haired girl in the poster.

But the voice from the house was not 
the voice of Rose, Kate, or Wayne.

The voice invited Marcel O' into the 
main house. The front door was 
unlocked, and the raspy, childish voice 
drew him in. "In here, Marcel. Down 
here, Marcel. To the left some, 
Marcel." It called him down to the 
basement. Marcel O' turned at the foot 
of the basement steps—and faced the 
most gigantically overweight man he 
had ever seen.

The man weighed one thousand 
kilograms, by Marcel O's guess—at 
least two thousand pounds. He 

would have been frightening if it were 
not so abundantly obvious that he 
could not move under his own power. 
He spread over a crude platform of 
pillows and blankets like a huge scoop 
of something melting. His sausage-like 
arms were flattened by their own 
weight at his sides. He wore a sort of 
patchwork gown made out of sheets of 
different patterns. His ears were 
pierced and his earrings had crystals in 
them. There were similar quartz crys­ 
tals in the necklace he wore, the loop 
of which was obscured by rolls of neck 
fat. Flattened by gravity, a snowman 
body with a snowman head, his circum­ 
ference was, as Marcel O' remembers it, 
over twelve feet.

"You're Marcel O'," the blob said.
Marcel nodded yes.
"You play for the Rangers."
Again, Marcel nodded the affirma­ 

tive.
"I'm their biggest fan," the giant said. 

To be. continued.
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RECEIVE A 
SONY® 
VIDEO

WALKMAN!®

NOW YOU DON'T HAVE TO JUST CLIP A TRUE
FACT, YOU CAN BE A TRUE FACT! THANKS
TO THE MARVELS OF MODERN TECHNOLOGY,
WE INTRODUCE THE NATIONAL LAMPOON TRUE STORIES HOTLINE.

Just think—an entire 900 line devoted to documenting GENERAL 
WEIRDNESS and EXTREME BIZARRE NATURE. No pimply-faced adoles­ 
cents looking for o date, no fading "famous for fifteen minutes" media 
creations telling you the most intimate details of their pathetic lives— 
no, rhis is an entire 900 line devoted to documenting the TRUE FACTS in 
our everyday lives. Here's how it works:

When you call THE TRUE STORIES HOTLINE, you'll have the chance 
to record your most hilarious, strange, real-life experience. You'll also 
have the chance to listen to the most hilarious stories of others.

IhKTANT•A CHANCF
Then, once a week, we'll pick the wildest stories and showcase 

them on the TRUE STORIES HOTLINE. Just think—if it's your story then 
YOU'LL be famous for fifteen minutes too!

But there's more. Once o month, we'll pick the best TRUE STORY 
and PUBLISH IT IN THE NATIONAL LAMPOON. If we pick your story, you'll 
not only suddenly be a published author, we'll pay you $100 CASH.

BUT DON'T RUN TO THE PHONE JUST YET— 
THERE'S EVEN MOF~

Keep watching these pages of Notional Lampoon for derails on 
how you con receive a brand-new SONY VIDEO WALKMAN, (That's the 
hot new TV and VCR combo!) So go ahead! Our data bonks are waiting 
to receive YOUR weird but True Story.

All TRUE STORIES stories will be independently verified by our crack 
team of True researchers.
THE NATIONAL LAMPOON TRUE STORIES HOTLINE. 
WHERE YOUR TRUE STORY IS FINALLY WORTH SOMETHING.
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ONCE MORE WITH SAVINGS

T he "Vietnam syndrome" lasted 
about twenty years, so it's only 
to he expected that the Gulf 

War repercussions would last at least a 
few months — and yes, NEC's new 
Arthur Kent show (Come In, Dhahnm) 
can he defined as a "repercussion."

But chat by no means is the cheesicst 
network stunt. That award goes to 
CBS, whose recent coverage of events 
in Canada can only be called "inflam­ 
matory." (Or "stupid.") Looking for 
another ratings-boosting war without 
the expense of flying halfway around 
the world, CBS is creating Quebec sep­ 
aratism with all the fervor a 
desperate news department can 
muster. (The Potato is informed 
that the whole process began 
with Larry Tisch getting on the 
phone and saying, "Wouldn't it 
be great if war broke out within 
driving d i s t n n c e of New 
York?")

So Dan Rather leads off his 
newscast with "Quebec remains 
on the brink" for nine diiys in a 
row, then terms the province "a 
dagger at the throat of America" 
—a phrase that would have- 
had even more impact if he 
hadn't been pointing to Rhode 
Island at the time—and retired 
generals parade before the 
cameras like senile circus ele­ 
phants to tell us how much 
firepower we can expect from 
the "Shi'ite Moslems" in 
Quebec. Rather didn't even 
correct them, rightly suspecting 
that no one was really paying 
attention.

But, of course, it wouldn't be TV 
news without a demon, and the story 
was about to wither away until they 
found Walter Laval, owner of Walter's 
Gun Barn north ot Montreal, and virtu­ 
ally the only person who was willing to 
call the U.S. bad names, like "chuckle- 
head"—though no one said anything 
about the script he was reading when 
he said all those things.

Since the Potato, who's paid to, is 
virtually the only one watching CBS 
News these days, the phony war went 
nowhere. But he's definitely keeping 
his eyes on the Cuban threat again.

ON AND ON AN UPBEAT NOTE
Meanwhile, the demand to be 

whipped up to a manic fury of posi­ 
tivism is continuing to take its toll on 
our cringing newsmen. USA Today, of 
course, is the leader of the sheep, 
pulling a story on S6kL ripoffs to run a 
series called "We Kicked Ass: The

THE 
POTATO

A CANDID REVIEW
OF WHAT'S HAPPENING

IN THE PRESS

Memories," and GE News—whoops! I 
mean NBC—did a profile on the Third 
World operations of U.S. companies 
fhvit nor only used the phrase "corpora­ 
tions gladly shoulder the white man's 
burden" (while showing a bunch ot 
penned-up Malaysians) but also kept 
referring to the American unemployed 
as the "vocationally challenged."

It's almost needless to say that the 
media manipulators we elect to office 
have taken advantage of this ten­ 
dency—in particular, Louisiana state 
senator Robert Devereaux. John 
Powell, a Baton Rouge TV newsman, 
reported rhat Devereaux was about to 
be arrested for raping and beating to 
death his administrative assistant—and 
Devereaux, in reply, used the airwaves 
to call for Powell's elimination because 
he always "blamed America first." 
(Powell had previously done a story on 
how the children of environmentalists 
were "accidentally" trapped in toxic-

waste barrels.) The next day, a mob 
went down to the capital—not to get 
Devereaux, but Powell, whom they 
lynched to a pillar of the Capitol. Why 
didn't rival Baton Rouge stations cover 
this? EC! Major, station manager of the 
CBS affiliate, summed up the climate of 
fear: "It's not a very visual story."

You'd think at least that would be a 
good story, but not in the present 
climate of fear. Instead, the only soft- 
pedaling reference the ABC affiliate 
made about the lynching was "And, in 
local news, a media troublemaker gut 
what he deserved because concerned 
citizens took action." To which the co- 

anchor replied, "It's about 
time!"

POTATO CHIPS
White House strategy of 

using Quayle boners as distrac­ 
tions should be commented on. 
Example: the day Bush said, 
"Poor people oughta be penned 
up," Quayle "accidentally" 
picks nose on camera. Guess 
which gaffe gets talked about?... 
Gotta love Wail Street Journal's 
call for an abolition of the 
Democratic party—but 
wouldn't it make the editorial 
page that much blander?,,. 
Diane Sawyer's falsies are 
failing to boost sagging Prime 
Time Live ratings.... Potato's 
Law of Sunday-Morning Talk 
Shows: the earlier in the 
morning the show, the more 
times guests say things like 
"Fuckin' A." Case in point: 
James Baker's saying "That shit 
don't flush" repeatedly on This 

Week with David Brinldey....T\\c New 
York Times's effort to add youth appeal 
is commendable, but headlines like 
"Israelis Bummed Out at Palestinian 
Accord" just don't sing, somehow.... 
Recent Newt Gingrich quote—"Affir­ 
mative action went out with the mis­ 
sionary position"—begs for a 
follow-up.... Depressing Poll Results 
Dept.: In a recent Center for Media 
Studies poll, 40 percent of daily news 
viewers identified "Iraq" as our enemy 
in the Persian Gulf war. (Hint: it is the 
correct answer.) Tied for second were 
the countries of "Vietnam" and 
"Scud".... Nighdine becoming so estab­ 
lishment-heavy that guests need two 
references from the New York Yacht 
Club in order to appear.... How did a 
fifteen-year-old named Candi get into 
the booth with CBS's Tim McCarver 
last week? And why did Tim do his 
home-run call during an intentional 
walk? You make the call! •

ILLUSTRATED IY 1IMQIHY VOUHfi
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This book is your key to a high-paying job
in movies, advertising, TV & radio, 

newspaper, magazine & book publishing
MAKING IT 
MEDIA
PROFESSIONS

What they do, and 
how they got there? i
Sportscaster Deejay
Cinematograptier Film Editor
News An* News Reporter
Agency Account Exec. Books Acquisition Ed.
Magazine Ad Director Screenwriter
Copywriter Story Analyst
Literary Apt City Editor
Ptiotojournalist Foreign
Casting Director Correspondent
Art Director Talent Agent
TV Producer Advt. Media Duyer
Special Effects Artist Actor

Bridge the sap when the job you 
have is not enough, but the job 
you want is out of reach

Have you ever wondered what jobs are available at a TV station? How to break in as a news­ 
paper reporter? What a movie production exec does? Exactly what an account exec at an ad 
agency does? Now you can find the answers to hundreds of questions (ike these in the only one- 
volume source of information on all the career opportunities in seven major fields of communica­ 
tion.

Leonard Mogel, co-founder of the National Lampoon, movie producer, author of the best- 
selling book, The Magazine, and associate professor of communications at New York University, 
now gives you an in-depth look at who does what, how to break in, and how much you can earn.

And Mogel doesn't do it with boring lists and charts. He tells you about the structure and 
function of each industry, the best career path to foliow, anrJ the demanding lifestyle of these 
glamorous jobs. Also included in this 300-page bookare the salary ranges of over 200 jobs, career 
tips, recommended reading lists, internships and summer programs, and colleges offering spe­ 
cial courses in each specialty

Candid interviews with media superstars
Each chapter features two interviews with industry professionals who tell you how they got 

started. Bridget Potter didn't go to college, yet she reached the top at HBO. Steve Rorio became 
president of The New Yorker by the time he was 36. Dick Low bought one billion dollars a year 
worth of TV commercial time fora giant ad agency. Midge Sanfordland Sarah Pillsbury, producers 
of Desperately Seeking Susan, discuss the role of women in the film business. Roger Bumstead, 
a top N.Y. media headhunter, tells how to handle an interview and write a potent resume.

Mogel's nuts-and-bolts approach to success
The book adopts a hands-on technique in exploring media job opportunities. When he talks 

about freelance writing, he gives the publication's actual word rate. When he discusses the big 
money in magazine advertising sales, he gives specific tips on how to break into this burgeoning 
field. In detailing a feature film's budget, he lists the amount and purpose of each expense.

"At last.,.0 book I con 
recommend to people who keep 
asking me things I con'! answet. 
Now I can sov'Set Leonard 
Mogel's booK He's got the 
onsw&s'"-Carl Reiner

"A wonderfully com­ 
prehensive rood map 
lot job seekers in the 
communications world." 
—Mel Brooks

...NOT AVAILABLE IN BOOK STORES...

TIPS AND HIGHLIGHTS IN THIS 250,OOOWORD BOOK
Seven tips on getting a job in TV • Advertising agencies: 
whattheyare, what they do, and how they do it'Twenty tips 
on breaking into advertising'A day in the life ofa TVnetwork 
newsroom'How a movie is made and a typical budget'Six 
tips on getting into magazine sales • How a TV commercial 
is created • Writers' conferences, workshops, and summer 
college programs 'A TV comedy-writing giant tells how it's 
done • A day in the life of an ad agency • Newspaper 
internships • Who does what on the editorial and business 
side of a magazine • Women in film • Who does what in TV 
• Who does what in book publishing

r
Regular Price $18.95 - NOW ONLY $14.95

Harvester A.A. 155 Avenue of the Americas New York, NY 10013 NL291

Q YES, please send me a copy of Making It in the Media Professions. 
I enclose a check for $16.95 (includes $14 95 for the book and $2.00 
for postage and handling), or charge my Visa or MasterCard. 
3 Check a Visa n MasterCard Exp. Date /
#_______ _______ _______ _______

SIGNATURE- 

NAME___

ADDRESS.

CITY/STATE/ZIP. -

Copyright © 2007 National Lampoon Inc.



GREEN
PREMIERE ISSUE $10

Schwarzenegger
Copyright © 2007 National Lampoon Inc.



uogonpojd sained news v
jweBe pue ujeBe pue ujeBe—jauiiuns smi 61110103

eiuejp jo

jeii|6ne| jo
UHAAOd 3H1

uoipe |o
UB/UVOd iHJ.

9AO||O

NVIAIQ009 SVIAIOH1 SINVUOIAI 1UOHS
SHIMS AQNVO QAOUXAV 3IAIIAIVQ NVA

QNVIUBHinS )!3VSnO VIOUV9 dd3Q XOd
3ZAVMS NDIinO QIVHD 'Q 39VO 

NIMQ1V9 3SinaO SIAIVI11IM QUOd NVIAIddOH
SI11IM H3N1SOO OUIN 30 NOS10HOIN 

NOS8I9 AU3NN03 QUOdQ3U U3993N3ZUVMHOS

Copyright © 2007 National Lampoon Inc.



"DOES AMERICA realty need another 
movie magazine?" The question was 
broached over lunch at Lc Sans-Cosur; 
my companion was Ross Stern, the pub­ 
lishing dynamo responsible for such 
groundbreaking page-turners as Sporting 
Man, Nimbus, and Missouri Bride. He 
seixed upon the subject with a relish he 
usually reserved for jai-alai wagers, and a 
frenzied banter ensued. By the time we 
were done bantering, our veal medallions 
were cold and our cheeks were flushed.

I knew by the glint in his eye and the 
cellular phone in his hand that the birth 
of a new enterprise was but a few machi­ 
nations away. "And Tipsy," he exclaimed, 
"you are my editor." Quel thrill! I was 
flabbergasted. My publishing experience 
up to that time had been limited to 
typing Seedling!, a minor newsletter of 
the New York Horticultural Society. But 
I was caught up in the winds of fate, and 
all 1 could do was take a deep breath, 
center myself, and rush out to buy a copy 
of Strunk and White's Elements of Style.

I recall a scene a few nights later, as I 
tucked rny daughter Berthe into bed 
among lace and hand-stitched trapunto

detailing. She gazed up at me with a look 
both bashful and daring and asked, 
"Mommy? Why are you taking this job? 
Does America really need another movie 
magazine?"

Well, that was six months ago, and I 
hope the premiere issue of BIG 
SCREEN provides an answer. You hold 
in your hands the result of an exhausting 
yet exhilarating labor. Like other infants, 
we are a bit bald, a bit red and wrinkled. 
And like a newly minted coin, we are 
shiny.

This morning, my husband rolled over 
and inquired, "What is it about the 
movies that we find so compelling?" 
Later, a complete stranger stepped up to 
me on the street and asked, "What is it 
about celebrities that intrigues us so?" 
Let me answer both questions this way. 
Movies are our dreams writ large. The 
stars are our royalty. Hollywood is the 
last frontier. The cinema is our common 
language. BIG SCREEN is yet another 
magazine devoted to this endlessly fasci­ 
nating subject.

But most important, BIG SCREEN is 
new. It's hot off the press, straight down 
the chute, a tender young journalistic 
sapling fresh as the morning dew. A 
snappy, gutsy magazine with cutting edge 
style— chock-full of exciting photographs 
and penetrating behind-the-scenes inter­ 
views, illustrated with colorful charts and

intriguing graphics printed on giossy 
paper. BIG SCREEN is a playful jour­ 
nalistic pup that just loves the sound of 
its own yelp.

The phone rings, I pick it up. It is my 
mother. "But why BIG SCREEN? Why 
now1. And when are you coming over for 
dinner?" Because reflected in a transitory 
celluloid moment—a flickering cinematic 
tableau—we find our hopes, our fears, 
our dreams, our inner reality, our outer 
reality, our deepest desires, our grandest 
visions. And what do these fleeting 
images say about uf. Our feisty young 
writers will sort it all out for you in the 
coming months.

For what better time than now to 
launch a magazine that is not afraid to be 
hip . . . that dares to be sassy? A magazine 
that adequately reflects our breathtaking 
absorption with today's fascinating pop- 
culture icons? We are that magazine.

Tipsy Klein 
Editor in Chief

A note to former subscribers of American 
Beef and Meat, you may be perplexed to find 
BIG SCREEN in your mailbox, but we think 
you will also be delighted. Don't think of us 
as an uninvited guest, think of us as a 
surprise visitor.
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DSSSSST——
"Well, yes, it's unusual. But) 
think that's what's appealing 

about it," says rising star James 
Spader about his current project 
Her Tits, His Ass. "The first half 

of the movie will be concerned 
primarily with Mary's (Mary 

Elizabeth Mastrantonio's) tits, 
while the second half will be shot 
mostly around my ass," says the 
Spade-man. "I think people will 

be completely charmed by this 
fresh approach to what is 

basically a boy-meets-girl story." 
The world waits.... We won't say 
why Dennis ( The Power) Quaid 

was thrown out of trendy 
Marylou's last month, but it 

wasn't for lack of a coat and tie, 
we'll tell you that much.... Stars 

known for their environmental 
awareness cast it aside at a party 

celebrating the completion of 
Aaron Spelling's mansion after 

twelve years of construction and 
a cost of $400 million. Glenn 
Close and Martin Sheen were 

seen loading up on roasted 
Brazilian sparrows and koala 

hearts marinated in lime juice.... 
Handsome Gary Grant's body 

was exhumed recently for 
scientific purposes.... Universal 

has greenlighted Rhyming in the 
Dark, a gut-wrenching drama 

based on the disturbingly 
confessional poetry of Ally (Blue 

City) Sheedy. Jennifer Jason 
Leigh will play Sheedy, who was 

considered "too sunny" for the 
role.... Overheard at Mortons: 

"Can we see a menu, please?"... 
Next Big Thing, No Kidding: 

George Wendt (Cheers, Guilty by 
Suspicion), who beat out Val 

Kilmer (Willow) for the title role 
in Prince Valiant Is Wendt the 

thinking man's John Goodman, 
or is it the other way around?... 

Bad news for the big guy from 
The Mary Tyler Moore Show. Ed 

Asner has been convicted of 
spying for the now-folded 

German Democratic Republic. 
He's scheduled to die by lothal 

Injection in time for Xmas '91.... 
Set construction has begun for 

Paramount's production of 
Tolerance, the long-awaited 
sequel to the D. W. Griffith 

classic.... The notorious "lost 
ending" to the film Casablanca— 
discarded when it proved unsatis­ 

factory to test audiences—was 
discovered in a print of the film 

playing at a revival house in San 
Francisco. Fans gasped when

STRAIGHT TO VIDEO
STRAIGHT TO HELL

Nothing hut Trouble, on video.
"It wasn't hard," one WB exec said 

privately.

ALTHOUGH IT HAS received little attention 
outside the industry, the continuing homicidal 
antics of the L.A. Videolante has much of 
Hollywood's B list in a state of neat hysteria. 
The Videolante claimed his or her ninth 
victim on May 2, when reputed teen heart- 
throb Kirk Camcron was found dead in a 
dumpster outside
a West Coast /; BAD B.O. 
Video in /SJ> ^^ =D.rj.A. 
Studio 
City.

WEENIE 
MOVIE P

HOW PLASTIC!

As
with the 
Videolante's 
previous
targets, Cameron 
had been asphyxi­ 
ated with a VHS copy of 
one of his current video releases, in this 
case die abortion-debate drama Listen to Me, 
in which he co-starred with Jami Gertz. Again, 
the Vicieolante left no direct indication of his 
or her motives, but police speculate that the 
stars murdered so far and the videos found 
inside them provide an important clue.

"Basically, it's payback," said Lieutenant Bill 
Galley, an L.A. Police Special Crimes investi­ 
gator. "We believe the killer, or killers, is 
seeking retribution for having bought or 
rented a video that proved in some way unsat­ 
isfactory."

In addition to Cameron, the Videolante's 
victims {and their videos) have included: 
Charlie Sheen (Navy SEALs); Bruce Dcrn (The 
'Burbs); Nancy Alien (Limit Up}; John 
Larroquette (Second Sight); Bobcat Goidthwait 
(Hot to Trot); Goldie Hawn (Birdon a Wire); 
Mark Harmon (both Summer School and 
Worth Winning); Otis (Milo and Otis); and 
Eddie Murphy (Harlem Nights).

In what may be the wave of the future, Dan 
Aykroyd, Chevy Chase, John Candy, and 
Demi Moore managed to convince Warner 
Bros, not to release their alleged comedy,

AFFI-R TH1-: DISASTROUS attempt to market 
Dick Tracy action figures, the word around 
Tinseirown was "stick to movies, and leave 
toys to the experts." However, one marketing 
genius thinks there's still hope. "The problem 
with the Tracy toys was the characters. They 
were boring; not interesting to kids," claims 
Roger Mann, whose resume reads like a nine­ 

teenth-century picaresque novel: once a 
garden-tool salesman in Florida, he was 

later the man who introduced Rice 
Krispies to the Philippines. 

This summer, his 
company, Mann O 

Mann, Limited, will 
take a fresh stab at 

the action- 
figure busi­ 
ness with a 

line of toys 
based on real, live 

Hollywood action 
Figures. "Kids are savvy. 

They know and love the business. 
I think they'll eat these toys up." 
The toys, called Movie People, will 

depict some of Hollywood's best- 
known dynamic inside operators, 

including Swifty Lazar, Michael Ovitz, 
Jeffrey Katzenbei'g, Stic Mengers, Lew 
Wasserman, Jon Peters, Mike Medavoy, Ray 
Stark, Jerry Zucker, and wo dozen others. 
"Basically," says Mann, "the way it works is 
the Movie People each have their own person­ 
ality, which I created myself, and are divided 
into two camps that are constantly doing battle 
with each other. I'm not saying one camp is 
good and one is evil, but they just fight all the 
time. Each figure has its own specialized skills 
and weapons, too, so when the big deal falls 
through, they can have action fights, The 
Kat/enberg guy has a phone that turns into a 
saw. And Lazar's glasses double as powerful 
magnifying glasses chat can see into people's 
minds and also burn his enemies' homes and 
kill them with fire." Notably missing from 
Mann's toys is the talent—the actors and
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actresses themselves. "Actors are boring. I 
mean, what kind of action figure would some­ 
body like Lou Diamond Phillips make? A bad 
one, that's what kind. However, I will say we 
are currently researching the possibility of a 
kind of transformer-style action figure that 
starts out as an actor, then when you twist its 
head around, becomes one of the Movie 
People. I understand Costner is deeply excited 
about the idea."

MOVIE F*EORI_E'S 
TEENY WEENIES

HOW FIDDLY!

FIRST IT WAS the Man/Boy Body Switcheroos, 
then it was the Man/Man's Best Friend Buddy 
Cop pics, then the Forbidden Dance flicks, 
then the Deep Sea Technothrillers, and now 
it's the latest instant high-concept cliche": the 
Incredible Shrinking Penis movies.

No fewer than four Receding Dingus fea­ 
tures are on track for release this fall or winter, 
three of them from major studios, Columbia 
Pictures has Senator Thumb, the seriocomic 
story of a politician (Ed Begley, Jr.) who finds 
that lying to the voters lias a price, and it's not 
nosal growth. Warner Bros.' Pinky in My 
Pocket stars Robert ( The Mighty Quinn) 
Townsend as a philandering black man who 
learns the hard way that one does not cheat on 
Caribbean girlfriends into voodoo. From 
Twentieth Centuiy Fox comes My Vagina, 
based on the 1979 John Hughes short story 
about a teenage boy (Fred Savage) whose 
budding manhood reverses course completely 
and who then, to compound the humiliation, 
is gang-raped by his curious friends.

And finally, maverick director James 
Toback (Exposed, The Pick-up Artist) is report­ 
edly trying to find a distributor for the 
intensely personal Any Less of a Man, the only 
one of the four films that "treats this subject 
with the delicacy and seriousness it deserves," 
according to Toback himself.

Wliy Hollywood execs suddenly and simul­ 
taneously choke the life out of the same 
MacGuffin is anybody's guess, but local plot- 
watchers trace the genesis of this particular 
trend to a letter in the September 1990 Journal 
of International Psychiatry.

The letter, by a Dr. Alice Liddel of the 
Oxford-based Center for Sexual Dysfunction, 
described the case study of an English mission­ 
ary who developed koro, a rare form of sexual 
hysteria (found almost exclusively in Southeast 
Asia) in which a man believes his penis is 
shrinking into his body.

Rights to the actual letter were imme­ 
diately snapped up by Sony boy Jon 
Peters, who is now waiting to see how 
the other teeny-weenie features do 
before proceeding.

Given the track record of previ­ 
ous penis-driven vehicles (see Doris

ANNETTE BENING: GRIFTY WOMAN ,

Dome's straight-to-vid Him and Me), the 
outlook is not good. But, to at least one pro­ 
ducer, profit is beside the point.

"Just because the public doesn't want to 
hear about it does not mean that it's not out 
there, that it's noc real—as filmmakers, we 
have a responsibility to the truth, and to our­ 
selves," Toback said,

BYE BYE BIRDIE
CLASSICS DETERIORATED

THE WORLD'S FILM heritage is turning to glop, 
and the problem is much worse than first 
thought. The American Film Institute, cata­ 
loging the Universal film library after the 
studio's sale to Matsushita, reports that a full 
30 percent of the masters have suffered some 
sort of deterioration, with many classics such 
as Harvey perhaps unsalvageable.

"It's a tragedy of unparalleled dimension,' 
said Michael Garzotto, an Institute librarian 
who reported opening can after can of film 
only to find sticky black jelly.

He estimated it would take $100 million 
just to begin salvaging the thousands of rotting 
films at Universal.

Some destruction is due to human error or 
neglect. Until 1974, Warner Bros, stoked 
office furnaces with irreplaceable reels from 
movie serials and silent comedies. In coloriz- 
ing The Maltese Falcon, Turner Broadcasting 
inadvertently used the black-and-white master. 
Subsequent copies must be made from used 
prints, which are often of low quality.

"The only surviving copies of Metropolis Ate 
either from eight-millimeter reels made for dis­ 
tribution to libraries in che 1950s or the col- 
orized version with the soundtrack by Giorgio 
Moroder," said Garzotto. "Fritz Lang must be 
twirling in his
grave

Ingrid Bergman dumped both 
Humphrey Bogart and Paul 
Henreid and walked off into the 
mist with Sam the piano player.... 
Great Balls o' Fire! Someone we 
ail know and love (but would 
never name!) was tossed out of a 
chichi eatery last month for 
taking a dump in the men's room 
sink. And he looks so clean on­ 
screen.... Now in the Center Ring 
of Hollywood and Vine's 
Peccadillo Circus: gerbils are out 
and truffle-rooting pigs are in. 
Word is that one hyperactive 
male star recently purchased 
nearly two pounds of $95/oz. 
fungal delicacies for a "dinner 
party" that never materialized.... 
Beautiful Dianne Wlest just three 
hours away from Ph.D. in 
Renaissance philology.... More 
stars doing commercials in 
Japan: Tom Cruise for the Pure 
Nippon Race Society, Melanie 
Griffith for Club Tojo (a 
discotheque chain), and Robert 
Bedford for Bechtel Group 
Japan.... This month's Pluck 
Award goes to Ruth (Harold and 
Maude) Gordon. When asked for 
an impromptu BS interview, she 
said, "I'm Jessica Tandy, you 
idiot. Ruth Gordon is dead." 
And they say old people aren't 
funny!... Sources say Andy 
Garcia's been laid a lot 
recently.... The John Wayne Gacy 
psychobiopic is on indefinite 
hold. Saturday Night Live's 
Chris Parley, the funny fatboy 
pegged to play the portly 
pedophile, has exploded.... 
Nobody knows why, but Tom 
Selleck and Sally Field continue 
to make movies.... The word is 
out that Laurence Olivier's 
widow, Joan Plowright, sold 
Lord O's head to Pepsi for use in 
upcoming TV spots. The price 
tag? Try $17 million—5 million 
more than Schwepps was 
offering. The ads will feature the 
master thespian's reanimated 
head drinking Pepsi at a rap 
picnic with M.C. Hammer and 
Michael J. Fox.... Charles Kuralt 
is the next TV star seeking to 
cross over. He's formed a 
production company and is 
looking for scripts "folksy, but 
with a dark side".... Why is 
Randy Quaid so reluctant to talk 
about his younger brother these 
days? Seems li'l bro is leaving a 
rather, uh, distinctive calling card 
around town. Say no more. ...The 
final installment in Prince's
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cinemusic tetralogy is due for a 
Thanksgiving release. Sources 

close to the reclusive Purple One 
said the diminutive genius 

"breaks new ground" in his 
portrayal of a misunderstood 
rock star. The new movie is 

supposedly closer in spirit to the 
'83 hit Purple Rain and, 

according to Prince's good bud 
Morris Day of the band the Time, 
"It's better than Under the Cherry 

Moon, which I thought blew".... 
What is it about popcorn? It's 

the flavor, say top insiders.... 
Look for a Saturday-A.M. Fox 

cartoon featuring "physically and 
mentally challenged" characters 

from some of our fave movies of 
recent years. The Strong Team 

will feature a band of crime- 
stopping outsiders, including an 

autistic brainiac, a handsome, 
poetic, palsied type, and a 

character who, when injected 
with L-dopa, becomes super- 

strong and vital. We may have to 
get up early for a change!...Ted 
Danson went down on a guy at 

an A'sgame last week....Buddy 
Ebsen and Dabney Coleman are 

set to star in the latest soul- 
transference flick, about an 

elderly man and his middle-aged 
son who switch bodies because 

of radiation from a crashed 
UFO.... R. J. Klimpert, one of the 

business's best best boys, has 
switched accountants.... Picking 

up the pieces this month is 
Marion Brando, whose 

murdering son really got the fat 
man down. Not too down, 

however! Grapevine sources say 
the don of acting is carrying on 

with a nice, juicy role in John 
Hughes's new comedy, Brass 

Buttons.... Overheard at 
Chasen's: "These menus are 

bigger than the ones at 
Morions".... More trouble on the 

set of Laughing Through the 
Tears, the already over-budget, 

gargantuan Three Stooges biopic 
filming in North Carolina. Art 

Garfunkel, playing the Larry Fine 
role in the Fox comedy-drama, 

suffered a flattened cranium 
during a re-creation of the 

classic Splitting Headache short. 
Despite a public apology and a 
cash offering from Linda Hunt, 

cast as Moe in the film, 
authorities say charges will be 

filed.... Teri Garrdid some 
shopping at Hudson's while 

filming in Detroit, buying a scarf, 
mittens, and a plaid shirt....

OOOIIIIIIIIIIIIIIIIIINNNNNNNNG!
• * • MORE CINEMATIC BONERS FROM THE BONER BRIGAOE ••••••

other. Herr boner!
A. Farkas, Calif.

In Pokker (Buddy Van Horn, 1988) Burr. 
Reynolds plays Studs Pokker, gambler and 
bon vivant. When his friend, high-class 
dealer Rita Moreno, is kiiled by the 
Organization, he goes for revenge. This 
film that I enjoyed very much goes along 
almost glitchless until its final scene, the 
wedding. In this scene, with the 
Organization destroyed, we see Burt happy 
and dressed for a wedding. In the reverse 
shot, over the minister's shoulder, though, 
we see that Hurt's bride is Catherine Bach, 
who played the mob boss's moll. Everyone 
knows chat Burt is married to Loni 
Anderson—I wonder how she felt about this 
boner!

T. Muni, N.M.
In the Boner Brigade column you say you 

print letters from readers. But how can you 
do that if this is the first issue of the 
magazine?

Give us a break. What a boner!
J. Hawkin.m.

ALTHOUGH FEATURE FILMS typically involve
thousands of man-hours and millions of 
dollars, slip-ups nevertheless sometimes slip 
through. In the argot of the industry, these 
continuity flubs are called boners. If you 
spoc a boner, BlG SCREEN'S Boner Brigade 
would like to know. If we use your boner, 
we'll send you a handsome polycotton 
Boner Brigadier T-shirt.

In The Lovemaker (Guy Hamilton, 1968) 
George Peppard is supposed to be a fantasti­ 
cally powerful studio boss. When he makes 
a phone call to Louis Jourdan, his French 
VP, half of Peppard's room disappears! 
Jourdan appears in half a room that doesn't 
match Peppard's office at all. Alert viewers 
will notice that this half of the room looks 
like Jourdan's office in Paris, shown earlier 
in the picture. Now, to compound the 
boner, even though the two are clearly only 
inches away from each other, with only a 
thin black line separating diem, they con­ 
tinue to speak by phone. Double boner!

M. McKoeugh, One.

In Panzers, Attack! (Sam Fuller, 1946) all 
the German officers speak English to each

THE CANDY ROLICI
POPPED FOR POPCORN

THEATER OWNERS across the country are 
keeping a close watch on a lawsuit in the 
California courts which could have a big 
impact on the way movie houses do business.

The case, Mary Lou Dubinsky v. Cineplex 
Odeon Corporation, sterns from an incident last 
May when Dubinsky, a rwenty-seven-year-old 
store clerk, was watching a showing of 
Macumba Love at a Cineplex theater in Yorba 
Linda, California. The theater manager, mon­ 
itoring the crowd using night-vision equip­ 
ment, allegedly saw Dubinsky eating from a 
bag of popcorn she had brought into the 
theater.

According to her $15 million lawsuit, she 
was then dragged from the cheater by rwo 
ushers and tossed onto the sidewalk. Cineplex 
counters that Dubinsky allegedly tried to 
disrupt the rnovie by standing on her chair and 
screaming, then fled on her own.

Ac issue is the legality of the current trend 
among cheater owners to strictly enforce rules 
against bringing outside food into theaters. 
Theaters have been using pat-down searches 
and candy-sniffing dogs to make sure that 
moviegoers patronize their candy counters, 
where a 2.5-ounce box of Junior Mints can sell 
for $3.75 and a Super Kettle of popcorn goes 
for $9.50—"what the marker will bear," claim 
theater owners.

"You wouldn't bring a bag lunch to a 
restaurant," said Loews vice president Frank

Roeper, who said that while his chain has not 
had any lawsuits, customers have complained 
about the loudspeakers chat repeat, 
"DANGER! IT IS UNHEALTHY AND 
ILLEGAL TO BRING FOOD INTO THIS 
THEATER. VIOLATORS WILL BE 
EJECTED" in Loews cheaters.

The California case is the first of its kind to 
reach the Circuit Court level. An Illinois 
lawsuit seemed to bode ill for theater owners— 
a diabetic man was awarded $150,000 in 
damages against Balaban & Karz Corporation 
based on his going into insulin shock (a Droste 
chocolate bar he was carrying earlier had been 
confiscated by a ticket taker during a strip 
search)—but just last month, the U.S. District 
Court of Appeals narrowed the decision,
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saying it applied only to diabetics.
Theater owners are confident they will win 

the case and establish their right to control 
their patrons' food experience. Opponents of 
the restrictions say that, no matter how the 
court decides, they will prevail. "Why pay 
seven and a half bucks to see Aliens ///if you're 
going to get beat up over a box of Jordan 
Almonds?" says Stacy Kern. "Soon theaters 
will be handing out Raisinets, begging for their 
audience to come back,"

O

FISH STORY
A SPAWNING YARN

LOCATION SHOOTING is currently under way 
for the ambitious Wild Lost River of No Return, 
an action-romance yarn that pairs Michael J. 
Fox and Winona Ryder as two chinook 
salmon driven by mindless instinct on a heroic 
nine-hundred-rnile journey upstream during 
1968's "Summer of Love." Director 
Lawrence Kasdan describes the film as 
classic road movie without the road." 
And physically demanding, too: 
both Fox and Ryder are said to 
be doing all their own swim­ 
ming, with Fox reportedly 
dropping nearly a hundred 
pounds in order to squeeze 
into the ingeniously lifelike 
salmon suits designed by 
Muppet-man Jim 
Henson (who con­ 
tracted pneumonia 
and died while 
testing them). •^

Aside from 
the physical 

demands of the role, 
however, Ryder was

drawn 10 the gutsy determination of 
her character. "She's a survivor," 
says Ryder.

The film's story is said to 
involve a rebellious chinook, 
Fox, who convinces by-the- 
book Ryder to abandon her 
biological imperative to 
spawn and die, and accom­ 
pany him on his long 
inland journey "to 
see Busch

gone.
Along the way 

there are all manner of 
obstacles, including a psy­ 

chotic dam operator, played 
by Pat Hingle, and a hard­ 

bitten grizzly bear just trying to 
make ends meet. But with the 

help of a kindly game warden 
(Jack Warden), who explains to the 

fish why Fox's body is naturally 
changing color and developing a 

hump, the only real danger comes in 
the form of an unscrupulous trout (former 

Olympic bronze medalist George Hamilton) 
who has designs on Ryder's swollen egg sac. 
The love scenes between Pox and Ryder are so 
steamy, say insiders, that despite their sex 
organs being internal, the film might be 
slapped with an NC-17 rating.

Deciding not to use stock footage, Kasdan 
has brought in animal coach Russ (The Birds, 
W'dlard, The Day of the Locust) Fambler to 
train nearly a thousand actual chinook salmon 
for the film's climactic waterfall sequence. 
Add to this the driving sixties soundtrack and 
moving voice-overs by Richard Harris, and 
you may just want to swim upstream yourself 
next summer.

CINE LE IISITERNATIONAL.E
THE INTERNATIONAL CINEMA ••••••••

Addis Ababa has a taste for knuckle sand­ 
wiches. With billions of dollars of aid 
coming in to keep starving Ethiopians alive, 
much has been siphoned away from food and 
essentials in order to sate the nation's hunger 
for good old-fashioned rock 'em-sock 'em 
action flicks. The most successful films have 
been a series called The Battle Boys, which 
follow a good Muslim-bad Muslim enforcer 
team (both are named Muhammed) who 
take on rebellious Eritrean renegades in 
northern Ethiopia. Gaunt on plot, perhaps, 
but fat with beautiful Red Sea coastal 
scenery, The Battle Boys brings home the 
bacon with the boys' trademark victoiy cry, 
"Hi-bo, Selassie!" You'll want to keep your 
eyes peeled for The Battle Boys on video. 
And if you like what you see, send a check to 
UNICEF.

LATECOMING REPORTS from China reveal the 
Big Red One's entire film industry nearly 
collapsed in 1987 when someone stole that 
country's sixteen-millimeter Panaflex camera. 
It turns out it was only misplaced.

Brooke Shields is complaining to 
anyone who will listen about the 
shelving of her film Brenda Starr, 
calling it "every bit as good as 
the comic strip".... Thanks to 
Francis Ford Coppola, Don 
Quixote, Orson Welles's 1955 
unfinished masterwork, may 
finally see the light of a darkened 
theater. The hirsute spheroid will 
take over where Welles left off, 
both directing and acting, 
provided he can get financial 
backing.... We caught up with 
Stallone last week at Sunset Car 
Wash and asked about the 
chances for a Rambo VI, 
Stallone's reply: "You'll have to 
ask my brother, Sylvester".... At 
press time, the brilliantly talented 
Ellen Barkin remains 
spectacularly underappreciated.... 
Is Julia Roberts related to Eric 
Roberts? Yes, say insiders, she 
is his sister.... Jimmie Walker, 
everyone's fave 70s sitcom 
actor, has plans to produce and 
star in a low-budget artpic called 
Chisholm, based on the life and 
times of black presidential 
candidate Shirley Chisholm.,.. 
What's with all the bumps? 
Seems the latest trend in self- 
determined New Age fortune- 
telling is auto-piirenology, 
combining implant technology 
with ancient head-reading 
techniques. However, insiders 
are reporting that Dick Van 
Dyke's new elongated forehead 
has cosfhim rales, not won 
any.... Randy Kulat has been 
pegged for the key grip position 
for an upcoming but as-yet- 
untitled project at Paramount.... 
Traci (Not of This Earth) Lords 
may look foxy in her recent 
movie roles, hut pics now 
circulating in Hollywood show 
her in a different light! Seems 
there were a couple of very spicy 
scenes cut from Cry-Baby in 
which the Lordster wears a very 
skimpy bathing suit! 
VavavavooomL. Spike Lee and 
sister Joie are expecting, say 
friends who are close to the 
couple.-.. Tri-Star is still planning 
on making that movie based on 
Barbara Bush's personality. 
Current best bet for the first 
lady's bod: Betty Buckley.... 
Robert De Niro, once one of the 
most persistently reclusive 
actors, has taken full-time work 
as Arsenic's sidekick. Among 
his duties will be warming up the 
live audience and leading the
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"dawg pound" woof section.... 
Meanwhile, Tim Kazurinsky, the 
little guy in the Police Academy 

movies and a SM.alu.rn, is 
stepping out of the spotlight. He 
wants to devote more time to his 
writing.... Words of One Syllable 

department: "no".... Overheard at 
Spago's: "Here we are at 

Spago's".... That guy who used 
to be on Miami Vice was found 
dead in the bathroom of some 

hotel last month.... Daphne 
(Spaceballs) Zuniga is changing 

her face to prevent being 
typecast in ingenue roles. She 

hasn't decided what she's 
changing it to, however, and will 

be working without one for the 
immediate future.... Newcomer 

Stu (nothing) Lacey almost 
gol cast in the new Louis 

(Firewalket) Gossetl, Jr. movie, 
Death View, but the part went to 

another actor who had done 
some commercials.... Julie 

Greco has penned a $2 million 
deal to play Bridget Fonda's 

nude body double in her next 
tfiree pictures.... Linda Blair: 

flirtin' with the devil? The 
Exorcist and Roller Boogie star 

revealed her newfound religion at 
an unnamed dry cleaner's last 

week when she blurted out to us, 
"Jesus Christ, get out of rny 

underwear!". .. Burl Lancaster 
slipped on a piece of wet grass 
near where he parked his car at 

the country club a week ago 
Friday.... Danny Glover was 

elected president of Hollywood's 
prestigious Colored Entertainer 
and Monkeyshines Club. In his 

acceptance speech, Glover said, 
"I think it's great that the young 

black actors coming up today 
can go into an audition knowing 
that jobs are won by talent, not 
skin color." He then bulged his 

eyes in the traditional Colored 
Entertainer and Monkeyshines 

Club salute, to the delight of 
the club's board of trustees: 

Richard Dormer, Dick Zanuck, 
Mike Ntchols, Michael Eisner, 
and David and Jerry Zucker.... 
Steve Martin and Holly Hunter 

will begin shooting Fuckface 
in early July.... Overheard at 

Golgotha: "Eli, Eli, lama 
sabaclithani?'... Careers ending 
this month: John Travolta (for 
the third time): Jon Lovitz; Tom 

Hulce; Debra Winger and ex- 
hubby Tim or Tom or Jim 

Mutton: Harry Hamlin; and, 
at long last, Tom Hanks.

i BRIMSTONE
DID NOSTRADAMUS PREDICT MOVIE FLOPS? •••**•

THE SIXTEENTH-CENTURY soothsayer has been 
credited with predicting everything from 
Hitler's rise to the atomic bomb, but did he 
also forecast some celluloid disasters? Consider 
the following quatrain:

Quand la Femme bieri foue prand
sa stylo disant 

Que deux Hommes fyers se marchent
stir sables bruilant 

Poure y chanter, et demiander
beaucoup de monnaye, 

Les rifes deviandront larmes,
et i'or s'en irraye.

When the madwoman takes
up pen and demands 

That two proud men set foot
on desert sands 

To practice singing and
entertaining, at great cost 

Laughter turns to tears, and
uncounted gold is lost.

This clearly forecasts the failure 
of Ishtar. Elaine May (said to have 
had a nervous breakdown during 
shooting) wrote the script and directed, 
Warren Beatry and Dustin Hoffman — both 
famous for their giant egos — were paid 
$6 million each, and the exact amount of 
money the picture lost is still in doubt.

Skeptical? Consider these lines, written a 
year later:

Le pauvre artysan qui travaillartt decris 
Lesjolis choses que quelque chose de Paradys, 
Je ne sais pas tout les mots, va te faire encuier, 
Subscribez a ce magazine ou tes enfants seront 

tuees.
The artist who shall depict such sights 
As are shown forth at the gate of Paradise 
Shall be cast down, and not rise back to his throne, 
Even though the time of dragons passes and is 

gone.
Michael Cimino's Heavens Gatewa.5 such a 

colossal flop it was never released, and he was 
considered a pariah. His later film, Year of the 
Dragon, failed to bring him back into favor.

Nostradamus may have also commented on 
certain Hollywood individuals. Consider the 
following quatrain, which has been variously 
interpreted as describing Lafayette, Haile 
Selassie, and the Dreyfus affair:

J'en ai eu assez, trois annees a high ecole de
francais,

N'est pas suffisant pour ecrire tout ca, aiors je vais 
Makez un list de mots frangais, maison canard

oublie, 
Putairt cheval dormir va t'en fromage chemise

fourmi.
In the New Land shall there be a sick-healing fool, 
He will be spurned and despised, in words most 

cruel,

Yet France's flock to him laurels shall bring, 
And crown him for all eternity their king.

No one fits this description more aptly than 
Jerry Lewis: he heals the sick, in a sense, with 
his annual Muscular Dystrophy Telethon, and 
he is certainly "spurned and despised" in this 
countiy, though worshiped in France. The 
"king" reference could be a playful nod to The 
King of Comedy, Lewis's lone critical success as 
an actor.

Of course, spotting past flops is easy. Can 
we—or rather can flop-wary studio execs— 
draw any lessons for thefitture from the Gallic 
supervisionary? Perhaps; consider these lines, 
long thought to predict Edward VIII's abdica­ 
tion of the throne for Wallis Simpson but 
which may actually contain a warning about a 
Silence of the Lambs sequel:

Settlement les cons ennuyante dowent essayer
a lire

Tous les chose frangais queje ecrire, 
Readez les autres parts, laisse-moi seui, 
Et quand tu as fini, ferme ta guelle.
When the sweet-faced agent shoots the mincing

killer,
Millions shall flock to bleat approval of the thriller, 
But if a sequel comes, the film shall bomb, 
And hell vomit forth opprobrium, making earth

a barren tomb.
No one can deny that Silence //looks 

tempting. But would you go against the man 
who predicted Ishtar 4&Q years before Warren 
Beatty was born? Non, justement!

—lan Maxtone-Graham

o
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(Bever/y Niffs Cop) (NBC-T

...Not since Hitchcock has a tale of two ordinary people 
caught up in a web odnunleiv niyst<»ry and interna­ 
tional intrigue unwound witli such powerful suspense 
and drama!

A great mid-line movie... 
A great mid-line price!

SUCC. Rf TAIL
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What's Hot, and What's Really Hot!

HOT
BY THE HOT PROSPECTOR

The sharpest ears are kept to the rails 
along Hollywood Boulevard, where 
tomorrow's hot topics are only a simmer 
today. Hot directors and hot producers 
have to know a hot prospect before you 
do, but here's an inside track on what 
you'll be lining up for twenty-four 
months from now:

Redlighting—the fast-rising hot-rod 
Sport—is a simple twist on drag racing, 
except red traffic lights mean "go" and 
green ones mean "svop." Right now only 
a gaggle of Hollywood bratlets can afford 
the bail money redlighting entails, but 
just you wait—by '93 it'll catch on big. 
Red Light Go!, a teen screen dream 
machine starring superhot Macaulay ( The 
Power] Culkin, is already on the boards 
at Tri-Star. Hey—he'll have a learner's 
permit by then!

Empathy is out and sarcasm is in—so 
say directors who can smell tomorrow's 
hit audiences. "We're giving everyone 
the same reading: do h like you don't 
give a shit," mutters Penny (ThePower) 
Marshall, who tried starting the cynicism 
snowball more than a decade ago.

And speaking of snow...don't look 
now, but snow bubbles, those kitschy 
kollectibles, are going to be the hottest 
prop going, figuring prominently in three 
movie posters by the end of '93 and 
becoming the central element in a blood- 
o-rarna horror pic that summer. Don't 
ask us how the schlocky souvenir gores its 
victims, but the flick's campaign screams, 
"Don't shake it up!"

The next hot expression to be made 
Movie Title will be "W-Time," the excit­ 
ing new replacement for the passe "Let's 
split." (It's short for "wasting time," 
abbreviated for folks too busy to say the 
whole thing.) The hot money says this 
one'll be a hit flick by '94, because by 
that time, everyone's lips will be forming 
the fabulous phrase.

The Pentagon may not know it yet, 
but our industry insiders have the scoop 
on the next U.S. military skirmish. Of 
course, no one's talking on the record 
(hush-hush, nat'l sec'ry and all that), but 
they are talking to hot Jimmy ( The 
Power) Smits about playing the soon-to- 
be-ousted leader of a country you've been 
hearing muy mucho about of late. Guess 
you'll just have to read the papers to keep 
up with what Sr. Smits already knows.

Hard to believe, but trough eating is
making a comeback for the second time 
in 1,300 years, if the folks at Fox have 
their way. Last week they rented 
Murray's—the can"t-get-in bistro on 

, Laguna—for the whole day and outfitted 
it with the piggy pots. All in a day's 
budget for the next Madonna flick. And 
in case you're wondering, trough eating's 
last revival was way back in 1974.

Fax machines that fall in love make 
up the plots of three—count 'cm, 
three—laff-riot pics from two different 
studios (Paramount alone has two on the 
boards). A crazy idea, but maybe just 
crazy enough to work three times.

ft C ft

Hot-pink bikinis for the gals and 
'Speedos for the guys—that's what you'll 
be wearing come winter of '92, if the 
makers of the now-being-penned Winter 
Heat have their way.

That's 'cause the plot revolves around 
current hot topic global warming—but 
this time from the long-overdue favorable 
perspective. Stephen (ThePower) Frears 
is slated for the director's chair.

One last thing: word around town is 
that sticky yellow Post-its are out out out, 
and any project with a Post-it attached is 
goodbye good luck.

The new memo method involves 
\ folding over the corner of the cover page 

and scribbling on the back. Better go 
through that stack of scripts, Sidney (The 
Power) Lumet!

Till next time, get out of the shade and 
into the H-E-A-T!

If your kids haven't already told you, 
crack is wack—has been for a couple of 
years now. Next on die wavy horizon is a 
new drug called Spaz, which turns elopers 
into whirling dervishes of unadulterated 
evil for fifteen minutes at a pop. Spay, 
figures to be the numcro-uno cause for 
action-pic action in coming months, with 
back-from-the-dead Ray ( The Power) 
Walston playing a hard-bitten pusher in 
the first, still untitled from Disney. 
Disney? Hey—why do you think they 
call it Spaz?

HOT FOREIGNER
Amita Bitameata, Indian 

He may be the sexiest man in India and 
the king of Bombay's popular mystic 
comedies, but few people outside of 
Punjab have heard of Hindu film legend 
Amita Bitameata, despite the 3,000-plus 
Indian feature films he's made in the past 
five years alone. That's all going to 
change next year, when the coolie super­ 
star makes his American debut as a con­ 
venience-store clerk in the crazed John 
Candy/Treat Williams action flick, 
Donut Ctf/u. "I work in the store where 
John Candy buys frozen drinks," said 
Bitameata in India's second-largest 
weekly, The Bitameata Beat. "It is purely

1O
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delightful, though I am amazed that 
these great men have not made so many 
films." (Big fat Candy has made only 
158 features, and Williams is a light­ 
weight with just two we can remember.) 

Sources in the back rooms of Bombay 
are betting that Bitameata will be next 
year's Depardieu, despite the failure of 
previous Indian actors to make the big 
crossover jump. You may remember that 
Johnny Quest's sage young Oriental 
companion, Haji, never got beyond the 
Saturday-morning circuit. Still, 
Bitameata is paving the way for what 
some Indian actors hope will be an East- 
West lovefest. Already, 15,000 of India's 
top stars have found work as onstage 
props for stand-up comedians looking to 
freshen up a lot of reliable but well-worn 
convenience-store material. Says outra­ 
geous funnyman Sarn Kinison, "They're 
easy to deal with, and real srrong little 
fuckers."

why wait around to make them at nine­ 
teen, twenty, twenty-one? II you have to 
be that old to understand your story, you 
almost certainly have a problem."

The teaching methods draw on Suzuki 
techniques and are "simplicity itself," 
Golding says. "As soon as they're able to 
read, we start them on rote learning, 
simply copying today's hot screenplays. 
Then we gradually introduce small varia­ 
tions into their copying—different 
names, locales, and so forth. Alter that, 
they graduate."

Because of the individual attention 
necessary for each student, the six-month 
classes are kept very small; but, as 
Golding notes, "Screenwriting's not for 
everyone. We've found that a kid is as 
likely to cry or play with crayons as sit 
down at his word processor and work. 
But if a kid is willing, I'm ready."

And if the next The Power is lurking in 
some child's mind, odds are that Jerry 

C Golding will be the one to get it out.

HOT SROTS
Oscar Lindenfeld, Diy Cleaner 

When an overenthusiastic autograph 
hound accidentally splattered ink on 
Tom Cruise's $2,000 microfibre-and- 
vicose Giorgio Armani sport coat, the star 
of Top Gun and Days of Thunder didn't 
panic. Instead, he smiled winningly at 
the fan—and went to Oscar Lindenfeld.

HOT 1NSEI

Jerry Golding, Screenplay Coach 
"My son was taking Simiki violin—he 

could play Mozart flawlessly by the age of 
five. That gave me an idea," says Jerry 
Golding. Two years later, Colding's 
screenwriting school is turning out some 
of the most sought-after writers in the 
business: eight-year-old Kyle Field 
recently received $750,000 for Gross- 
Out!, and April Bianca, seven, was 
brought in for the final draft of I Know 
You Are, but What Am I?.

For Golding (who receives no portion 
of his students' earnings), success is to be 
expected. "It's no secret that screenwrit­ 
ers are made, not born," he explains. "So

And What's Really, REALLY Hot!

Working out of the same small shop he 
opened near Griffith Park in 1937, the 
short, white-haired Lindenfeld has not 
changed his cleaning methods at ail over 
the years—but bow be works his magic is 
one of the best-kept secrets in Los 
Angeles. Certainly, he uses none of the 
"modern techniques" of cleaning. 
"Nowhere on my premises," he says con­ 
temptuously, "will you find Martinizing, 
camphor-based mothproofing, one-day 
service, or plastic covers." Instead, the 
client is shown into a wood-paneled den 
for a "stain consultation." Price and time 
required vary—while Paramount chair­ 
man Marvin Davis pays $22.50 per tie 
(time: four weeks), it is rumored that 
Tony Curtis spent hundreds of dollars 
over a seven-month period to remove a 
variety of spots from a favorite cream- 
colored suit. Lindenfeld neither confirms 
nor denies these reports, but notes that 
his clientele has scheduled cleaning 
projects with him "far into 1993."

HOT
In the Hollywood Hills!

Just made available! Perfect hillside retreat 
for the discerning denizen of historic 
Hollywood. A "modern Gothic" estate first 
built by Boris Karloff, the eight-bedroom 
home has secret passageways, a family 
crypt, a very-hot tub, and a picturesque 
dungeon area. Later owned by Shirley 
Temple, who added a concrete hopscotch 
area, along with a wading pool and a dance 
studio just off the nursery. Bing Crosby

* c ft „

purchased the home and extended the 
seventy-five-foot driveway to 2.3 miles, 
nicknaming it "The Road to the Front Door." 
Later, swimmer/actress Esther Williams 
added an Olympic-size figure-eight pool, 
graced by the twelve-ton Italian marble 
"Mermaids of the Deep" fountain. Later 
owned by Elizabeth Taylor, who converted 
three closets to jewelry safes, each with its 
own combination. When action star Arnold 
Schwarzenegger purchased it, he added a 
complete weight-training center, along with 
a spectacular light show which—with the 
flick of a switch—simulates the explosion 
and fiery destruction of the home, Most 
recently rented by billboard-famous 
glamour girl Angelyne, who added nipples 
to the pool design. Four-car garage, pool 
house, master bath convertible to maid's 
room. Breathtaking view. No gangs. A 
privilege at $6 million.
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How did Hollywood, In a time off recession and despite Its own anti- 
blockbuster bluster, decide to gamble Its entire summer bankroll on a 
single production? How did the heads off the six major studios persuade 
theater owners to guarantee this film 22.OOO off the nation's 23,7OO 
screens from Memorial to Labor Day? And how, exactly, Is It even 
possible to spend one billion dollars on a single movie anyway?

Bic SCREEN went behind the scenes and below the line to find out. Using 
state-of-the-art aerial photographs, graphic re-creations, stolen 
documents* and lots of quotes from Insiders, we'll show you the powers 
behind The Power, as well as the people behind those powers, all the way 
from the Katzenbergs and Ovitzes down to the key grips, best boys, and 
writers. We'll also give you an exclusive look at the stunt that killed Bruce 
Wlllls. And there'll be star interviews, too.

The Power. Is it the biggest moguldoggle of all time? Or is it, as ABC's 
Joel Slegel called It, "A One-Billion-Watt Idea Whose Time Has Come!!!!"?

The lime has come to get back to our 
roots.... Like lemmings, we are all racing 

faster and faster into the sea, each of us 
trying to outrun and outspend and out- 
earn the other in a mad sprint toward the 
mirage of making the next blockbuster.

From che Internal. Correspondence of
Walt Disney Studios Chairman

Jeffrey Katzenberg
dated January 11, 1991

ATZENBERG put die rumors to rest 
once and for all: Walt Disney was 
dead. No longer would the 
Magic Kingdom be the land of 
extravagant fantasias and artsy 
comic-strip dicks and computers 

that wore tennis shoes. From now on, 
Katzenberg had dictated, "the idea is 
king." It would be a smaller world, after 
all.

Dick Cook, president of Disney's 
Buena Vista Pictures Distribution, con­ 
veyed the message in more concrete

terms. "The emphasis has shifted to 
stories," he announced, "to substance 
rather than glitz."

Katzenberg wasted no time in launch­ 
ing his new Reign of Enlightenment. In 
a second memo, cdictcd only forty-five 
minutes after that first, more infamous 
missive, Kat/,cnberg instructed Disney 
acquisitions to make a $50,000 bid for 
Stephen W. Hawking'syl Brief History 
of Time. Before Disney's offer even 
reached Hawking's agent, however, 
Katzenbcrg's memo had circulated 
through the majors and six other bids 
were pending on the book—the most 
lucrative from Carolco, which was offer­ 
ing Hawking $500,000 and a three- 
picture deal worth $2.5 million, with the 
chance to direct. Outraged, the short- 
wicked Kar/enberg petulantly bulldozed 
Carolco's bid with a half interest in mer­ 
chandising from "The Big Bang" pavil­ 
ion planned for the Franco-Disneyland.

Katzenberg immediately put Nora 
Ephron to work adapting Time for

Touchstone, only to have Ephron report 
back two days and $250,000 later that 
the book was not only unadaptable, it 
was unreadable. When ICM refused to 
allow its client, Joe Eszterhas, to even 
skim the book jacket for less than 
$2 million, the project was put into 
turnaround, where former Pink Floydist 
Roger Waters bought all rights for 
$5,000. (Waters intends to turn Time 
into a palindromic rock opera that will 
sound the same played backwards and 
forwards.)

Meanwhile, Hollywood was buying 
up substance like it was going out of 
style:

• MCA spent 5650,000 for the rights 
to adapt the new James Alien Smith 
tome, The Idea Brokers: Think Tanks and 
the Rise of the New Policy Elite, about the 
increasing influence of experts in 
Washington. The script went through 
more than six drafts before studio heads 
realized it was a virtual duplicate of the 
1939 film Mr. Smith Goes to Washington.

i

A. SCHWARZEHEGGER BRUCE WILL IS MEL GIBS OH JACK NICKOLSOH KEVIN COSTNER MAUCALAY CULKIN
$12M, plus $250,000 $1ZM, plus tunetal $9M; contractual tecog- S9M |iat on-screen SGH, plus $1M to $18M in U.S. savings
per word. costs. nitioi of "acting ability." minute, in cash. Slouxmade Films, lie bonds.
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• The Great Thoughts, a book of quo­ 
tations edited by George Seldes, brought 
$700,000 from Warner Bros., but was 
instantly shelved when a reader pointed 
out that the quotes followed no particu­ 
lar narrative scheme and the book had 
more than a thousand speaking roles 
with no clear central protagonist,

• Grant Nance, Twentieth Century 
Fox's nineteen-year-old vice president for 
development, authorized $2 million for 
Sartre's Being and Nothingness, and then 
abruptly quit, sheepishly admitting he 
couldn't get past the first page. Nance is 
now attending a community college back 
in Cedar Rapids, Iowa, while Nothingness 
is currently being filmed in Toronto 
under the working title Reality Trap.

• Disney got burned a second time, 
paying $2.5 million for the rights to 100 
Great Rainy Day Ideas, which turned out 
to be a coloring book. Nevertheless, 
Katzenberg foisted the book on newly 
hired producers Don Simpson and Jerry 
Bruckheimer, who proceeded to destroy 
more than $12 million in sets attempting 
to create "the ultimate rainy day" before 
production was shut down due to a West 
Coast water shortage.

• Columbia paid Robert Fulghum $5 
million to adapt, direct, and star in All I 
Realty Need to Know I Learned in 
Kindergarten, only to quickly discover 
that two things Fulghum didn't learn in 
kindergarten were how to act or direct.

Despite the setbacks, Katzenberg 
wasn't about to give up on his "deep 
thoughts, not pockets" philosophy. Late 
on the evening of February 14, while 
driving home and flipping through the 
channels, the Disney studio head acci­ 
dentally caught a rerun of The Power of 
Myth, the PBS series featuring the 
philosopher Joseph Campbell being 
interviewed by Bill Moyers. Intrigued by 
the below-the-line possibilities of a 
movie in which two people just talked 
about ideas, Katzenberg immediately 
placed a call to Mort Janldow, 
Campbell's posthumous literary agent.

Katzenberg should have known that 
his cellular phone was being monitored, 
but nevertheless expressed extreme dis­ 
pleasure when Janklow put him on hold 
for thirty seconds and then came back to 
report that he had been outbid by 
$600,000 plus a $2 million first-look

option on Campbelt's next four books.

1 HE NEXT MORNING, when bidding 
for Myth topped $8 million, the 
easy-to-weal Katzenberg developed 
a full body rash and, in the words 
of one insider, "went nutzoid. 
Yelling, screaming, spitting. Like 

some crazy duck."
But as instantly as he angered, 

Katzenberg became eerily calm. He 
called in a full secretarial phalanx and 
began dictating yet another long, ram­ 
bling memo—this one a record ninety- 
two pages—in which he kept repeating 
that it was "time to end the madness," 
and strongly suggesting that he intended 
to commit suicide at midnight that 
evening at Mortons, a posh L.A. eatery. 
Finishing the memo in mid-sentence, he 
instructed that it be read only by the late 
Walt Disney, and left for the day—at 3 
P.M. on a Friday. "People all over the 
compound were literally weeping," one

Disney insider recalled.
The ruse worked.
The Disney studio chief strolled into 

Mortons at 11:59 P.M., smiling broadly 
at the assembled. "Good evening, fellow 
lemmings," he said in an uncharacteristi­ 
cally charming tone of voice.

They were all there: Barry Diller, 
Robert Daly, Franks Mancuso and Price, 
Tom Pollock, Gene Siskel and Roger 
Ebert—the most powerful men in 
Hollywood.

"I've got good news and bad news," 
Katzenberg said. "First of all, I'm not 
going to kill myself."

"And the good news?" Diller asked.
Katzenberg smiled evenly. "The good 

news? The good news is that I'm wearing 
twenty-two pounds of dynamite and I 
think it's time we talked."

Katzenberg later admitted that the 
bags strapped under his arms contained

(CUT TO page 16)
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OUSTIN HUFFMAN 
$100 more than DeNlro.

ROBERT DE Nfflfl
$25 more than Hodman.

ALEC BALDWIN
$8M; conjugal visits wllh
Baslnger as needed.

MICHAEL J.FOX
$8M, plus costly gtowth-
hormone Injections.

ROBIN WILLIAMS 
$7M, plus round-the- 
clock nanny.

JOHNNY DEPP
$7M, plus on-set 
tattoo capability.
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AN EXCLUSIVE FIRSTHAND REPORT FROM THE POWER SET
A seamless wall of silence was thrown up 
around the set of The Power from the first 
day of shooting. Coordinated by ex~Mossad 
agent Avi Schneerman, the security 
arrangements were virtually impenetrable. 
The only firsthand information to leak 
through were the following excerpts from 
what appears to be a journal, kept by 
someone who could move freely about the

set at will. Originally published last month 
in Der Spiegel, BIG SCREEN now presents 
these documents to the American public for 
the first time.

February 25: My first day on the set and 
I'm already tremendously appreciated. 
I've been asked by the director, Martin 
Scorsese, to contribute creatively to the

film. During a break he came over and 
said, "Good idea, kiddo, to put lemon 
slices in the ice water. Keep up the good 
work." I think I'm going co like it here.

After the break I observed an error 
during an important exploding-tugboat 
scene, when that little prick Macauiay 
Culkin interrupted my train of thought 
and asked me to get him a pack of 
Jujubes and M&M's for his milk-and- 
cookies time. I can't believe I've been 
assigned to that little weasel.

Brucc Willis died today. Big day 
tomorrow. We're shooting battle scenes 
and I'm in charge of shaving the extras!

February 27: Filmed John Candy all 
morning. Marty chose a tracking shot. I 
would have gone with shallow focus and 
was just about to cell him so when a fight 
broke out between Mr. Culkin—he 
makes me call him that—and Michael J.

THE POWER SET. THE SKY ABOVE, THE STARS BELOW
To date, this is the only 
known photo of" tf?e Power 
set, taken exclusively for 
BS by a pirate satellite.

And even this is not the 
set in its entirety—that 
would have taxed the resolu­ 
tion capability of even the 
most powerful spy technol­ 
ogy. Focusing mainly on the 
stars' trailer area, this photo 
puts to rest a number of 
backstage whispers, while 
exposing a number of new 
mysteries yet to be solved.

A Though many stars and
crew members continue to
deny its existence, here is the
much-talked-about collagen
tank. It's said that by the
final days of filming, this
youth-making skin complex
had to be rationed, causing more
than one fight on an already tense set.
B These dual buildings constitute the gymnasium complex.
There was some grumbling about the "one for Arnold, one for
everyone else" arrangement, but a contract's a contract.
Besides, confided insiders, watching him slobber down his
chunky, viscous energy drinks was so off-putting that the other
stars were relieved to have a refuge.
C One rare source of communal good feeling was these baths.
although the authentic imported Roman interior, as well as the
frisky high jinks therein, made some wonder if they hadn't
stumbled onto the set of Caligula. But if the Romans had had a
stock ticker and a wide-screen TV like these demigods, perhaps
they wouldn't have declined and fell!
D Tent city for quarantined Toronto inhabitants. The studios'
mandate to keep the set closed prevented Torontonians from
making long-distance phone calls, sending mail, or leaving—
for any reason—this crowded makeshift community, cheerfully
nicknamed Mudville because of constant flooding.

E In an emotional ritual, Bruce Willis's trailer was segregated from the rest 
by superstitious stars after his death. "I loved Bruce," said Oscar winner 
Kevin Costner, "but it's important to keep the set positive and free from the 
evil magic that obviously infected him."
F This patch is believed to be Macauiay Culkin's play area, though some 
intelligence experts claim it is actually a mud-wrestling pit. Rumors of a 
"tournament" that kept swirling around the set tend to support the latter 
theory.
o Artificial body of water created for a "Lady of the Lake" sequence, cut 
from filming. Stars used it for bathing; Toronto citizens, as their source of 
fresh water.
H Not all stars rated trailers, as this large dormitory (ecologically heated by 
solar-collecting panels) proves, Though low-status, dorm was high- 
comfort. Reported Rick Moranis, "We really liked the ice machine at the end 
of every hall."
I An unidentified round building. Pool? Editing room? The world's largest 
gel bed? Infrared scanning suggests the latter, but we'll just have to wait for 
the tell-all memoirs for trie answers.

ft c
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Fox. A couple of A.D.'s pulled them 
apart. Eventually they shook hands and 
Marty presided over a reconciliation, but 
you could tell they weren't sincere. We 
wrapped early. Tom Hanks asked if I 
thought he'd make a good lawyer. I told 
him he'd be fine in the film. "No," he 
said. "I mean in real life. I'm quitting 
acting." We spent the evening talking.

March 3: Nobody knows what they're 
doing on this movie. The art director's 
mise en cadre is all wrong. The metteur en 
scene doesn't know the first thing abouc 
materialist cinema. Horrible thought 
#1—the movie is degenerating into 
latter-day socialist realism. Horrible 
thought #2—I'm being kepc out of the 
loop and unable to help. Today when I 
tried to explain to Bobby D. that his 
preparation had been all wrong, I was 
ordered to go out and find arm bleach for 
one of the McGough twins. Must talk 
with Marty.

March 7: I was thinking, I might very 
well make a documentary on the making 
of this movie. The material is so rich: on 
the one hand, the allegorical aspects in 
the Garden of Eden scenes resemble 
mythic genre films; on the other hand, 
The Power is an age-of-anxiety film. It 
mirrors Bergman's psychoanalytic/reli­ 
gious approach, Hitchcock's paranoia, 
and Fellini's neorealist social themes. 
Major problem on the set this week: the 
silicone in Patrick Swayze's cheekbones 
began to shift. He had to be rushed to 
Toronto Ear, Eye, Nose, Throat, and 
Cheekbone.

March 13: Shot Dustin Hoffman leading 
the Jews out of Manhattan. I was in 
charge of traffic control. I made sure to 
pay attention to the paradigmatic, syn- 
tagmatic, and diegetic elements in the 
scene and made copious mental notes. I 
also had to make sure no civilians wan­ 
dered into the shot or stole snacks off the 
buffet table. Unfortunately, I got a third- 
party 900 line on my walkie-talkie, 
became involved in the conversation, and 
wound up screwing up the scene. Even 
though I got bawled out by Francis Ford 
Coppola, I learned something important 
about production values and put another 
feather in my cap (1 think).

Coppola keeps yelling abouc continu­ 
ity, and 1 just keep wondering, when is 
this old windbag going co pack it in? I 
mean, have these people not heard of 
Godard's creation of a dialectical synthe­ 
sis between montage and mise en scene 
exploding the boundaries of conventional 
narrative? I tried to explain, but was cut 
off by one of Mr. Culkin's people 
demanding I fix him a peanut-butter- 
and-jclly sandwich and read him a story. 
I wonder if I'dbe a good lawyer.

When MaryBeth and Maryjane McGough landed all three of the female leads in small 
pictures' upcoming The Power, no one was more surprised than MaryBeth andMaryJane 
themselves. "We had done some clerks, sexygirlson the street, you know, sndstuff, but 
really, nothing like this, "says MaryBeth. "This was really a stretch for us."

That's not to say the twenty-nine-year-oldMcGough twins haven't been around. The 
dynamic duo got their start at a very early age, sharing the title role in Daddy's Little 
Woman, a short-lived CBS sitcom (September 10, 1967—September 17, 1967) in which 
a New England widower (Monte Markham) finds himself, through a series of bureacratic 
mix-ups, married to his own four-year-old daughter, Jamit (alternately played by MB and 
MJ because of the child-labor laws of the time).

MB and MJ didn't work again until the late 1980s, when they enjoyed a brief stint as 
the cockteasing Doublemint Twins. They were released from their contract after being pho­ 
tographed "lap dancing" over the fates of Matthew and Gunner Nelson at the 1989 Twins 
Festival in Twsnsville, Ohio. It was this latter incident that caught the attention of 
Power co-executive producer Don Simpson, and the rest, as they say, is Hollywood legend.

BIG SCREEN sent LA URENCE FINE to catch up with MB and MJ at Hot Ciao, a trendy 
diner in West Hollywood.
BS: Well, I guess the question on 
everybody's mind is: what was it like
working with Mel Gibson?
MB: He was wonderful, I've heard it 
been said that Mel is, like, the Marion 
Brando of our time—and I think that's 
true. He's a very giving actor, very funny 
and a very sensitive man, and like, really 
a special man and actor.
BS: What about Arnold. 
Schwarzenegger? What was he like?
MB: Well, Arnold, Arnold was won­ 
derful, such a sensitive actor, and so 
tunny, he's really a funny guy, very 
giving. I diink if there can be more than 
one Marion Brando for our time, then I 
think he's one, coo.
BS: And Kevin Costner?
MB: Well, Kevin...well, when we were 
shooting—this has to be off the record, 
okay, Larry?
BS: Sure.
MB: You promise?
BS: Promise.
(MB made some remarks off the record.)
BS: Speaking of nude body doubles, I 
understand that you both played each 
other's nude body doubles in the film. 
Uh, why?
MB: Well, I don't like my breasts—at 
all. And Maryjane doesn't like her butt. 
BS: But you are identical twins.
MB: Well, yes, we really are identical, 
but we really don't want to get into all 
this, because, Larry, we both feel—well, 
I feel—that like, we were really 
exploited.
BS: There were an awful lot of nude

MB (LEFT) AND MJ (RIGHT) SHOW SIGNS OF STRESS
FROM THEIR GRUELING MEDIA SCHEDULE.

MB: Well, firsC of all, I never took my 
clothes off, so I don't understand how 
they got all those nude scenes. We were 
exploited very badly by a couple of direc­ 
tors, who 1 really don't want to mention.
BS: Could you tell us some of die films
diey directed?
MB: The point is we never agreed to 
take our clothes off, and we never did it, 
I just swear on our dog's death diat I 
didn't, and then I look at the screen and 
I—I'm naked.
BS: About 60 percent of the time.
MB: I know, and those are really our 
bodies as well, so we feel so very 
exploited because we didn't agree to do 
diat and then they, and then you know, 
and dien we did it.
BS: There's one scene where the two of 
you are having breakfast on the roof of 
the White House, and you're nude.

(ZOOM TO page 26}
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POWER (FADE IN from page 13)

atl-beef hot dogs, but for now, lie had 
their complete attention. Mortons was 
closed for a "private function," and for 
the next three days, the biggest powers in 
Hollywood, and perhaps the free world, 
hammered out the biggest deal in 
Hollywood history. While a detailed 
depiction of what became known as 
"The Power Midnight Snack" would 
take a 1,000-page tome to recount 
(Tracy Kidder is said to be working on 
just such a book), suffice it to say that 
the drooping heads of the six largest film 
studios left Mortons at 7 A.M., 
Monday, February 18, in full agreement 
on six points:

• The six studios would drop their 
competing bids for Myth, and an inde­ 
pendent company {called small pictures) 
would be formed to acquire the rights 
and develop the film. As a result. Myth 
was acquired for a paltry $20,000, 
although the production did end up pur­ 
chasing more than 50,000 copies of the 
trade paperback.

• The film, to be called The Power (it 
was feared that the word "myth" would 
confuse audiences and undermine the 
necessary suspension of disbelief), would 
be a compelling romantic fantasy adven­ 
ture—or, as Diller put it, "a woman's 
film that guys can 
enjoy."

The plot would 
be based on what 
the moguls deter­ 
mined to be the 
three great women 
of myth: Helen of 
Troy, Queen 
Guinevere of 
Camelot, and 
Lilith, the oft- 
overlooked night 
demon who, 
according to 
Kabbalistic writ­ 
ings, was Adam's 
first wife, and 
embodied all the 
qualities of female 
perniciousness: 
seduction, con­ 
nivance, deceit, 
and a toothy

blowjob. Originally, Mary of Nazareth 
was to be included in the film, but was 
dropped as "not mythic enough."

• A special fund would be established 
to pay Schwarzenegger "whatever it 
takes" to play Hercules.

' In exchange for an equal share in the 
profits from this one film, the studios 
agreed not to release any other movies 
throughout the summer season; major 
new video releases would also be post­ 
poned until the fall, to encourage people 
to abandon their VCRs for the neighbor­ 
hood rnovie theater—or "wake up and 
smell the Milk Duds," as the now-famil­ 
iar American Theater Owners promo-

SUCH A DEAL
It was the biggest deal in 
Hollywood history. And BIG 
SCREEN has got it.

BIG SCREEN has obtained an 
exclusive Xeroxed copy of the 
deal memo behind The Power, 
allowing us to give you an 
inside look at just how massive 
this deal was.

•At 1,879 pages, the deal 
memo is 200 pages longer than the Manhattan telephone book.

• It weighs seven pounds, three ounces, and would cost $26.49 
to mail first-class if the U.S. Postal Service accepted first-class 
packages that heavy, which it does not.

• With one-inch margins and forty-two single-spaced lines per 
page, that comes out to approximately 790,000 words, almost 
exactly the number of words there are in the English language 
(including technical terms).

• The shortest word in the memo is "a." The longest: 
"Schwarzeneggerish."

tions say.
• All movies currently in production 

would be halted to provide the talent 
necessary to complete the film before its 
Memorial Day opening.

• In exchange for not being killed, 
Siskel and Ebert agreed to give whatever 
film resulted "two enthusiastic thumbs 
up."

All of the pieces were in place, but not 
in legalese. And so, bright and early that 
Monday morning, 2,000 attorneys, rep­ 
resenting nearly two-thirds of the legal 
departments of all six studios, were put 
to work drafting a comprehensive deal 
memo (see SUCH A DEAL); the studios' 
1,200 remaining legal eagles immediately 
began preparing a defense against 
antitrust prosecution. (They needn't 
have bothered. Gayle Clamato, a 
spokeswoman for White House 
spokesman Marlin Fitzwater, made the 
administration's view quite clear: "I'm 
told that the president is looking forward 
to seeing The Power. My understanding 
is he wouldn't miss it.")

The "i"s and "t"s were dotted and 
crossed in record time, twenty-three 
hours, and at record expense, 53,000 
billable hours at $500 per. The Power 
that would be was a go.

The Power would eventually become 
the most substantive film ever made—"a 
real workout for the old noodle; top- 
drawer stuff," as Harold Bloom says in 
his foreword to the Classics Illustrated 
adaptation. But so much substance, such 
Power, would not come without a 
price—a price to be paid in blood, sweat, 
toil, and dollars.

J-C VAN DAMME 
$6M; $6M if dubbing 
unnecessary.

TOM CRUISE 
$SM, plus 20% of 
paster sales.

ANDYGARCIA 
$5M, plus $1M ethnic- 
stereotype bonus.

JOHN CANDY 
$4M,plus15-minute 
head start at buffet.

TOM HANKS
$3M for one scene, cut
from film.

JOHHCUSACK 
$3M, for role only 
referred to In dialogue.
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N RETROSPECT, I guess we all went a 
little insane," one source close to the 
production said. "If, six months ago, 
you had said to me, 'I want you to 
make me a major, major motion 
picture and have it ready in ninety 

days,' I'd've said, 'Fuck me.' But once 
the other summer product went down 
the toilet, there was no turning back. 

"But, you know," he added almost 
wistfully, "it was sort of fun."

Expensive fun. With a preproduction 
schedule of only six days, there was little

OVITZ VS. OVITZ
By 6:45 P.M. on 
February 18, Jeffrey 
Katzenberg had already 
talked to superagent 
Mike Ovitz thirty-seven 
times that afternoon, 
hammering out the on- 
the-set trailer designa­ 
tions and personal- 
trainer arrangements for 
the big stars. But this 
thirty-eighth phone call 

'. was different.
"Katz," said Ovitz, "I 

'•' got a beef."
"Speak your mind, Mike."
"I understand you agreed to pay Dustin 

Hoffman eight mil plus points."
"Of course—you negotiated ityoursel—"
"Never mind where I heard it trom, I 

heard it. Listen, my client De Niro won't 
take anything less than what Hoffman's 
getting. Intact, we want the same 
package, with the rider that De Niro will 
always make a hundred dollars more than 
Hoffman."

"I don't like being pushed around, 
Ovitz."

"This is Bobby De Niro we're talking, not 
some kind of fresh-faced acting-school 
punk."

"Fine. A hundred dollars more. Now 
get off my phone, I've got business to 
attend to."

And with that, the conversation ended. 
But not five minutes later, Katzenberg's 
assistant buzzed him on the intercom, 
explaining that Mike Ovitz was on the 
phone again and he sounded "steamed." 
Katzenberg picked up.

"Katzenberg here."

WHITHER SLY?
When the credits for The Power roll across the big screen this summer, 
one name will be conspicuously not above the title: Sylvester Stallone's.

Was it the $16 million Stallone is now demanding per picture?
"No, it wasn't the money," one production insider told BIG SCREEN.
"It wasn't the money," echoed another. "We spent nearly 

$16 million for Arnold's dancing lessons."
"Let me put it this way," said the first insider. "If you spend 

$800 million on a Ming vase, would you fill it with $16 million worth 
of runny dog shit?"

Stallone could not be reached for comment.

"Katz." Ovitz's voice 
was ice-coicf and 
steady. "What are we 
gonna do here? 
Hmmm?What'rewe 
gonna do?"

"What are you talking 
about, Ovitz?"

"You know damn 
well, Katz. You're 
paying De Niro a 
hundred bucks more 
than my man Dustin, 
and Dustin is livid, 

needless to say." 
"But you—"
"Let's leave the finger pointing for later. 

Right now we have a situation. Dustin is 
three heartbeats away from walking right 
out of this picture." 

"So what's he want?" 
"Twenty-five dollars more than De 

Niro."
"Are you kidding?" 
"Never ask me if I'm kidding, Katz, 

because I never am."
"Jesus—fine. It's in writing. Send 

someone over tomorrow for the paper­ 
work."

"You're a beautiful person, Katz. I hope 
you stay that way."

And so it has come to be. De Niro is 
guaranteed one hundred dollars more than 
Hoffman, while Hoffman must make 
twenty-five more than De Niro. For now, 
things are fine. But studio numbers 
crunchers are concerned that within ten 
years, this Chinese-puzzle arrangement 
could collapse the United States economy. 
Unless, of course, Hoflman or De Niro 
dies. Only time will tell.

time to haggle over prices. Big-name 
producers were brought in at big-ticket 
prices with big-time peccadilloes. 
(Squabbling became so intense that when 
TV actress Delta Burke, who is not 
involved in the movie in any way, 
demanded to be included in The Power 
action-figure series, everyone quickly 
agreed just to avoid another fight.) In 
order to get a workable script, twenty of 
Hollywood's hottest screenwriters were 
commissioned to write five-hour drafts 
(at a cool million per) on a same-day 
basis, with the final script being cut and 
pasted by the Wallace family, perhaps 
best known for their Book of Lists books 
and The Intimate Sex Lives of Famous 
People. (In an unprecedented move, the 
Writers Guild eventually decided to give 
final screen credit to "Ed All.")

Once word got around that The Power 
was not only the hottest project in town, 
but in fact the only one, every major 
female star in Hollywood wanted to read 
for the roles of Helen, Gwynne, and 
Lilly, but in the end, the co-executive 
producers decided that virtual unknowns 
MaryBerh and Maryjane McGough 
would take turns playing the mythic 
triptych (see TWIN SPEAKS, p. 15).

"They're this year's Pretty Women," 
heralded co-executive producer Don 
Simpson, "and at last year's prices."

Bolstered by his success in convincing 
the McGough twins to work for scale, 
Katzenberg insisted on personally con­ 
ducting contract talks with the rest of 
"the freelance employees" (read "talent") 
and set a twenty-four-hour limit to com­ 
plete all negotiations. It was a disastrous 
mistake. Working twelve phones simul­ 
taneously (see OVITZ VS. OVITZ),

(DISSOLVE TO page 20)

KICDLAS CAGE
$2M, plus dental.

KIEFER SUTHERLAND 
$2M, plus small f ole for 
his Dad.

JOHN GOODMAN 
$2M; installation of 
Slim-Fast pipeline.

JIMMY SMITS 
$1M, plus low-riding 
limo.

MARTIN SHORT 
$1M, plus unlimited 
truffles for net pig.

RICK MORANIS 
SIM, plus distinction 
from Short In publicity.
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hough the story line 
that drives The Power 
is Hollywood's best-kept 
secret, BlG SCREEN has

been able to reconstruct the
following sneak peak
summary, based solely on
promotional material.

Spoii£R ALEKR Read no
further if you prefer your 
movies to be surprising!

McGough Twins), awakes in bed with 
her son Caine Mordred King (Kiefer 
Sutherland). Back in Washington, 
widower Vice President Lance Knight 
(Kevin Costner) plays a classified com­ 
puter war game with his genius golden- 
haired son, Galahad (Macaulay Culkin). 
The veep loses (again!). Suddenly, in 
Montana, a tractor backfires and slams 
Herk back into his private 'Nam hell. 
Imagining his young wife and child are 
his former Vietnamese wife and child, he 
slays them. Moments later, deep inside 
the Beltway, terrorists from the remote 
but crafty country of Sodomia storm the 
White House helipad (see THE STUNT 
THAT KILLED BRUCE VCUus, p. 20) and

Sodomic prince Peris Bulah Natas 
(Johnny Depp) and forced to cover her 
nakedness with diaphanous black veils. 
Steamed, President King calls an emer­ 
gency Cabinet meeting to discuss recent 
polls concerning Helen's kidnapping. 
Secretary of State Percy Vale (Patrick 
Swayze) rushes in: "We've got another 
problem, Mr. President." Far away in a 
country of evil, Abdul Natas laughs a 
scary laugh.

THE POWER III
THREE TO GET READY

Broadbent gives Herk his first mission: 
terminate Lionel Neiman (Ray Liotta), 
Broadbent's ex-wife's thick-skinned

THE POWER I
IN THE BEGINNING...

Retired Special Forces commando 
Adolph "Herk" Hcrculopolis (Arnold 
Schwarzenegger) rises early on a clean 
country day in splendid Montana, where 
he lives close to the land with his deeply 
beloved wife and child. Methodically 
cleaning the stables, Herk revels in his 
new life. It is hot. He removes his shirt. 
Meanwhile, thousands of miles away in 
the nation's capital, President Adam 
"Aggie" King (Bruce Willis) brunches 
with his brother, C1A chief Manuel 
"U.S." King (Mel Gibson) and their 
wives, Gwynne and Helen (the 
McGough Twins}. At the very same 
time but in the top-floor suite of one of 
New York City's most decadent luxury 
hotels, the president's first wife, Lilly 
Morgan le Fay King (one or other of the

take Helen Troy-King captive. As Helen 
endures unspeakable horrors, Lilly sucks 
the meat from a soft-boiled egg and chats 
on the phone with Sodomia's evil dicta­ 
tor, Abdul Natas (Jack Nicholson), in 
perfect Arabic.

THE POWER II
IN THE BEGINNING, PART II

Montana's National Guard is sent to 
Herk's farm to try to contain the insanely 
dangerous vet. He kills most of them 
with his customised flensing knife and 
combat boomerang before finally giving 
himself up to his former commander, 
Lieutenant Christian Broadbent (Brian 
Dennehy). In exchange for not being 
prosecuted, Herk agrees to perform 
twelve more missions "off the books" for 
Broadbent. Meanwhile, in Sodomia, 
Helen Troy-King is brought before

* c * „

divorce attorney. Herk complies. In 
Washington, Manny "U.S." King puts 
together an elite fighting force to rescue 
his wife, while Secretary of State Vale 
(now played by Dennis Quaid) explains 
the "other problem" to the president: it 
seems eccentric inventor Merlin Wizzard 
(Robin Williams) has perfected his 
Holo-GR:AYL (Holographic Godhead 
Reificator: Allah, Yahweh, Lord), a state- 
of-the-art biochip which, if inhaled, 
causes its user to "see God." In the 
wrong hands, such a device could allow 
an unscrupulous foreign leader to justify 
any military action. Vale reports that the 
Holo-GR:AYL has been stolen by the 
Chinese, who plan to sell it to the highest 
bidder. Upstairs, meanwhile, Vice 
President Lance Knight accidentally 
walks in on the first lady, Gwynne Eve 
King, as she slinks out of a long, hot

18
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shower. She smiles and says, "Is that a 
Patriot in your pocket, or are you just 
saluting, soldier?"

THE POWER IV
AND FOUR TO...

Herk's second mission: terminate 
Broadbent's nine immediate supervisors. 
Difficult indeed, as every time Herk slays 
one bureaucrat, two are hired in his 
place. Manny "U.S." King brings his tall 
black ships and 400,000 elite U.S. fight­ 
ing forces and support troops to the 
desert shores of Sodomia. Uh-oh! While 
most soldiers are "good to go," General 
Ulysses F. Grant (John Candy} has lost 
his marching orders and has to return to 
Washington! The journey home 
becomes a wild and woolly road trip 
when Ulysses and his nutty, scaredy-cat 
crew get lost. Back at the White House, 
the veep and the first lady make steamy

Secretary of Slate Percy Vale, Commerce 
Secretary G. Wayne Green (Alec 
Baldwin), and budget c/.ar Keaton Bors 
(Michael J. Fox) on a Far East diplo­ 
matic mission to retrieve the Holo- 
GR:AYL. Knight, a single dad, takes 
young Galahad along. The fighting 
forces stationed in Sodomia grow restless 
waiting for congressional approval to 
start the war. "He took my wife, I'll take 
his life," Manny King says of Natas, ro 
the cheers of U.S. troops.

THE POWER VII
THE POWKK OF LOVE 

Lilly arrives at the White House and tries 
to seduce the president with crack, the 
highly addictive cocaine derivative, but 
the scheme fails. Humiliated, she vows 
to destroy him. At the same time, 
Gwynne is acting out herself, crying to 
seduce Secretary Vale while he showers.

Meanwhile, Lilly helps Sodomic terrorists 
take New York Cicy hostage while Lance 
Knight and company encounter rhe mys­ 
tical in the Far East. Also meanwhile, 
Ulysses and his gang encounter a huge 
one-eyed guy (Dan Aykroyd in heavy 
makeup) and take him out, Three 
Stooges-style. Herk reluctantly carries 
out his fourth mission, killing an old 
boor who insulted Broadbcnt at an offi­ 
cers' club party. Back East, honest shop­ 
keeper Moses Levy (Dustin Hoffman) 
leads the Jews out of Manhattan. And 
meanwhile meanwhile, on the front line, 
a petulant Lieutenant General "Chili" 
quits the war when Manny "U.S." King 
scores a very flattering profile in Jane's 
Defence Weekly (don't blink or you'll miss 
Sean Connery playing the hard-bitten 
Brit journalist). Somewhere deep inside 
Sodomia, Abdul Natas grins his wicked 
grin.

: "flow -SHIT/"

love as the president watches on closed- 
circuit television. Slamming his (Robert 
Redford's) fist down on the desk, King 
decides the veep must go. But how?

THE POWER V
THE POWER Ti IAT WAS

At this point, all the events of the previ­ 
ous four movies arc recapitulated for the 
benefit of people who came late. Music 
is by Angelo Badalamemi.

THE POWER VI
THE BUILDUP

Herk becomes suspicious when 
Broadbent assigns the third mission: ter­ 
minate a young deer that has been nib­ 
bling flowers at Broadbent's country 
estate. He complies nevertheless. The 
president, meanwhile, solves his prob­ 
lems by sending VP Lance Knight,

Moments later, in a different shower, G. 
Wayne Green tries to rape Gwynne, but 
Bors pulls Green off, only to be accused 
by the first lady of being a "homo," 
which he is. By now, our old friend 
Ulysses and his crew of hopeless screw- 
Lips (Rick Moranis, Martin Short, Dana 
Carvey, and Mike Myers) have had 
many insane adventures! On a more 
serious side, Abdul Natas taunts elite 
U.S. troops over Sodomic radio, causing 
hothead Lieutenant General Achillo 
"Chili" Zapata (Andy Garcia) to lose his 
temper and start the war without con­ 
gressional approval.

THE POWER VIII
THE POWERS OF WAR

War wins a 90 percent approval rating in 
a USA 7Wtfy-Gannett poll; Congress 
quickly applies the rubber stamp.

S C ft

THE POWER IX
BATTLE OF THE SUPERPOWERS

Hcris Natas sends Manny "U.S." King 
Polaroids a( his wife, Helen, in compro­ 
mising positions. Manny challenges 
Feris to mano a mano combat, winner 
take Helen. An eighty-five-minute don- 
nybrook ensues. It is inconclusive. The 
big question: docs Natas have the Holo- 
GR:AYL and will he use it? Also: is this 
strange man that Ulysses and his crew 
picked up really Zeus (George Burns)?

THE POWER X
THE STORY THUS FAR 

Another recap, music this time by John 
Williams and Danny Elfman, with addi­ 
tional songs by Bobby McFerrin, 
Queensryche, and INXS.

QUMP CUT to page 26)
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POWER (PAN FROM page 17)

Katzenberg did manage to nab nearly 
eveiy major male star in Hollywood for a 
role (see WHITHER SLY?, p. 17), as well 
as a lot of top directing talent—who 
drew cards to determine their segments 
and pay scales. What's more, 
Katzenberg persuaded the stars to defer 
their salaries in exchange for generous 
back-end deals. "He was quite pleased 
wich himself," one insider reported.

Bur on Tuesday, when the stardust 
had settled, a routine audit of the con­ 
tracts revealed that more than seventy- 
five principals had been given an 
aggregate total of more than 630 per­ 
centage points of the film's profits. In 
order co ward off a crippling onslaught 
of breach-of-contracc suits, Katzenberg 
was forced to meet the most outrageous 
salary and on-the-set perquisite demands, 
pushing the above-the-line costs (the 
amount of money spent before a foot of 
film is shot) of The Power to more than a 
half billion dollars.

of The Power began on 
Monday, February 25, one day 
behind schedule and already $460 
million over budget. On one level, 
it was an utter fiasco; on another, it 
was what moviemaking is all about. 

"Movies are life; life is overcoming 
adversity," philosophized co-executive 
producer Peter Guber, visibly changed 
by his Power experience. "And if one- 
tenth—one-jillionth—of what, of all 
the...j^;f we went through ends up on 
that screen, well, I think, it just, I..." 
Guber could not continue.

Like virtually every blockbuster before 
it, The Power was plagued wich on-the- 
set problems from the very beginning, 
not the least of which was the death of 
Brace Willis on the very first day of 
shooting (see THE STUNT THAT KILLED 
BRUCE WILLIS).

Because Willis played such a central 
role in The Power (as U.S. president 
Adam Agamemnon "Aggie" King, 
husband of Gwynne, brother-in-law of 
Helen Troy-King, and ex-husband of 
Lilly Morgan le Fay), his sudden unavail­ 
ability threatened to shut clown the 
entire production. After spending nearly 
$20 million on plastic surgery in an ulti­ 
mately unsuccessful attempt to groom

THE INSIDE STORY OF THE STUNT 
THAT KILLED BRUCE WILLIS
It was the role that Bruce Willis was born to play—U.S. president Adam "Aggie" King, a 
tough, romantic wisecracking politician modeled along the lines of a young, hip Jack 
Kennedy—but even funnier. Following his "Bombfires" setback, this was the role that 
would have reestablished Willis as a superstar with B.O. plenty—that is, if it hadn't killed him.

Based on interviews, tissue samples, and other forensic evidence, BIG SCREEN was able 
to piece together the events that led to Willis's untimely death so early in the shooting.

The scene: Willis, as King, and his wife, Gwynne (MaryBeth McGougti) are enjoying a 
leisurely breakfast on the roof of the White House with King's brother, Manuel (Mel 
Gibson) and his beautiful wife, Helen (MaryJane McGough), when terrorists from the fic­ 
tional Middle East country of Sodomia storm the White House in Apache attack copters 
and kidnap Helen.

According to production notes, Wiliis was supposed to yell to one of his Secret Service 
bodyguards to toss him an M-16, but the throw was high and Willis jumped up into the jet 
intake of a defending A-10A Thunderbolt.

"In retrospect, maybe we shouldn't have tried something this complicated on the first 
day of shooting," admitted Power stunt coordinator Greg Smack.

Robert Downey, Jr. to take over the 
role, it was decided that the remainder of 
Willis's scenes would be filmed wich the 
Willis character shot from behind in his 
chair in the Oval Office, looking out 
onto the Capitol. Willis's voice was sup­ 
plied by Saturday Night Live funnyman 
Phil Harrman.

There were other costly setbacks as 
well, both monetarily and in terms of

human life (see THF, FINAL TOLL, oppo­ 
site page). Moreoever, Willis was not the 
last case of talent making things difficult 
on the set. Patrick Swayze, pegged for 
the film's coveted "hunk" role, walked 
out midway through filming when he 
was offered the part of Bobby in the Los 
Angeles touring company of A Chorus 
Line. "Who can blame him?" one Power 
insider asked philosophically. "It was his

PATRICK SWAYZE 
$1M, plus own dance 
studio.

DENNIS QUAID 
$250,000 Swayze 
stand-in fee.

ROBERT REDFORD 
$1M hand-modeling 
fee.

SEAH CONNERY 
$1M; $258,000 bonus 
for extra-thick accent.

HARRISON FORD 
$QM; uses pre-existing 
footage. In litigation.

GEORGE BURNS 
$1M (cameo); 24-hour 
access to iron lung.
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THE FINAL TOLL
The real cost of an undertaking as 

mammoth as The Power was painfully 
hammered home with the death of super­ 
star Bruce Wiilis on the first day of 
shooting. But Wilits's body was just the tip 
of the iceberg in this grueiing round-the- 
clock endeavor, which some crew members 
nicknamed the "Project of Sorrows."

• Wiiiis died on day one. The ensuing 
lawsuit by Demi Moore prompted Jeffrey 
Katzenberg to say, "People are always 
gung-ho for action movies, especially when 
the actor does his own stunis. But when 
the borjy bags start coming home, it's a dif­ 
ferent tune."

• Twelve carpenters were buried to their 
necks in concrete during construction of 
the Sodomia set. A court order ruled in 
favor of burying them all the way.

• A cholera epidemic at the Ontario loca­ 
tion wiped out nearly all the inhabitants of a 
local Indian reservation, many of whom 
were hired as extras. The cholera was 
introduced in a baker's dozen of bad 
doughnuts, it is believed.

• Nearly 120,000 acres of topsoil were 
lost because Power producers paid South 
Dakota farmers not to plant crops in order 
to create a barren expanse for a dream 
sequence. It worked too well—wind and 
erosion have made the state mostly desert.

• Dense concentrations of cellular 
phones on and around the Toronto set have 
caused enormous sunspots, exciting the 
sun's constantly fluctuating outer hydrogen 
shell, astronomers say. Expect global 
temps five to ten degrees higher than 
normal for the next forty years.

• During the course of filming, so many 
crew members were brought to Canada 
from the Los Angeles area that L.A.'s 
economy virtually collapsed. Although the 
SoCal water shortage was helped by the 
removal of so many thirsty bodies, now 
that filming is over, that state is experienc­ 
ing one of its worst housing crises ever as 
returning workers—many with Canadian 
wives, husbands, and half-breed children— 
require more space-

life's dream." Swayze was immediately 
replaced by Dennis Quaid—but because 
The Power was shot out of sequence and 
because there was no time to reshoot 
Swayzc's scenes, the role of U.S. senator 
Percy Vale is played by both Swayze and 
Quaid interchangeably. (Quaid even 
does the closeups that immediately 
follow some ofSwayze's medium shots.) 
A marketing insider reports that test 
audiences either did not notice the cast 
change or were unbothered by it.

Probably the most difficult time in the 
filming came when Hollywood wuti- 
derkid Steven Spielberg, who had been 
handed $10 million and carte blanche to 
film a vital ninety-minute segment of the 
film, returned a month late with a seven- 
minute fully animated cartoon incorpo­ 
rating child versions of all the stars. In 
fairness, the cartoon is quite charming 
(and will be shown before the fifth, 
tenth, and last installments of The 
Power), but it did leave a gaping hole in 
the narrative.

The Powers producers turned in des­ 
peration to Francis Ford Coppola, who, 
in what the film industry saw as a 
supreme irony, managed to produce a 
workmanlike cut of Spielberg's portion 
of the film in nine days with money left 
over from his own assignment. The 
euphoria over this minor budget victory 
dissipated rapidly when it was discovered 
that Coppola had shot and edited both 
his and Spielberg's segments with a VHS 
camcorder. But then, in keeping with 
the ncvcr-say-die attitude that came to 
typify the project, Spielberg came 
through by allowing the pro­ 
ducers to piece together his 
segment out of outtakcs

MAVERICK
A DISSENTING VIEW ON THE POWER 
With ail the hype surrounding The 
Power megaflick, one can forget that 
not everyone is as enthusiastic about it as 
its makers and the critics. Hearing he had 
been disparaging the superpicture, we 
caught up with insider Bernard Reznik 
(former film professor and script doctor- 
he whipped Diner into shape) at a sumptu­ 
ous Hollywood watering hole. He had this 
to say: 

"We've blown our chance to convey the

from his three Indiana Jones movies.
The production also had its share of 

almost comical, but expensive, minor 
glitches. Toronto, chosen for its cheap 
labor and willingness to bend over back­ 
wards or forwards for filmmakers, had to 
be completely shut down for the entire 
two-month shooting schedule, creating 
numerous sanitation and crowd-control 
problems in the temporary camps set up 
for its citizens. (As part of a reparations 
agreement with the Canadian govern­ 
ment, Paramount chairman Frank 
Mancuso agreed to resign to avoid extra­ 
dition.) Furthermore, a full-time focus 
group, brought in to pass judgment on 
the film's dailies, developed a negative 
attitude, forcing many scenes to be 
reshot for no good reason. Even the 
McGough twins proved to be no 
bargain, eventually collecting $22 
million in an out-of-court settlement of a 
sexual harassment suit naming thirty-five 
of the film's co-executive producers.

HEN SHOOTING WRAPPED on 
May 10, the producers were left 
with slightly more than 1.2 
million feet of usable film from 
which to craft a fifteen-part 
twenty- rwo-and-a-half-hour 

movie—meaning they would have to use 
every foot of the film they had, about 10 
percent of it twice. What's more, they 
only had three weeks to do it—a labor 
even Hercules, Schwarzenegger or no 
Schwarzenegger, would find intimidat­ 
ing. Katzenberg, moreover, had become 

red and puffy almost beyond 
recognition.

(WIPE TO page 28)

full sense of the supreme joys 
and sadnesses of the human soul. 

Joe Campbell was a tremendous, 
tremendous man, and I can't think of a 

more fitting memorial, but what's with these 
female leads played by two chicks I never 
heard of?

"I hope to God I'm wrong when I say the 
Powerfiasco is not an isolated incident but 
is part of a trend, an ongoing decline in the 
quality of Hollywood movies—a decline 
that's been going on for at least two or three 
years. But I don't think I am."

DAVE THOMAS
$5,000 (cameo); bit part
in Wendy's tie-in.

DAtt AYKROYD
Cab fare; all he can eat.

MARYBETH MCGOUGH 
SAG scale, plus $7/day 
meal money.

MARYJANE MCGOUGH 
Favored nations clause 
with sister MatyBeth.

MARION BRANDO 
$500 a day as Candy 
stunt double.

EDDIE MURPHY 
$3M just to stay away 
from the set.
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A HOME FOR Us: NEGLECTED CLASSIC 
OF THE FATHERLAND GENRE

BY MACK JAMES ARTHUR
The importance of home, family, and 

duty. The conviction that a nation's 
spirit and will can triumph in the end, no 
matter what its worldly enemies may do. 
The uplifting rebirth of shattered morale. 
These themes, once out of fashion, now 
have a special resonance for us; and if we 
wish to find a rarely equaled example of 
their cinematic expression, we need go no 
further than A Home for [A (1935), 
recently released on video by Time 
Warner.

A Home for Us belongs ro the genre of 
"fatherland films"—pro-Naxi movies 
made in Hollywood prior to 1939. In 
those days, the Germans' feel-good insis­ 
tence that "tomorrow belongs to me" was 
more popular in America than is com­ 
monly remembered. Of course, when 
the political climate changed, the genre 
fell out of favor, and many of these 
movies faded into obscurity. But the 
viewer who is ready to put World War II 
behind him will fully enjoy their portray­ 
al of a more innocent time—and, in the 
case of A Home for Us, some very exciting 
film making.

Aside from the rare historical dramati­ 
zation like The Munich Story (1937), the 
fatherland films tend to fall into two 
types. The first type, the better remem­ 
bered of the two, is the screwball 
comedy, with its emphasis on pure physi­ 
cal humor—for example, Club Berlins 
(1934) zany backstage chase scene 
berween portly Zionist spy/club owner 
Albert and virtuous Helmut, played to a 
T by Rudy Vallee. But even fatherland 
movies at their funniest—such as Billy 
Wilder's President Hermann (1936) or 
Anschluss Partners (1937), with its famous 
"You're German, he's Austrian" 
routine—never rise above stock charac­ 
terization and car too n y mugging.

But when we turn to the second type, 
the sentimental drama, we find that the 
fatherland films were capable of real 
emotion and a vigorous, mature story- 
telling that could well teach us a thing or

two today. And of 
these, A Home for Us 
is clearly the best.

William Wyler was 
the original director 
of A Home for Us, 
and, while Neison 
Parker had to take 
over when Wyler 
became ill, the movie 
still has something of 
his heartfelt narrative 
sweep. It is the pop­ 
ulist story of the 
Mullers, a large,

once-prosperous German family whose 
lives are ravaged by World War I. 
Denied financing to start anew by the 
grinning banker Jacobs (C. Aubrey 
Smith), the family experiences hard times 
during the Weimar years—especially 
young Hermann (George Sanders), the 
heir. Then, at a rally, Hermann meets 
Margaret (Gail Patrick) and begins to 
understand the true meaning of self- 
reliance. Hermann calls upon his neigh­ 
bors to help rebuild the Mullers 1 
munitions works, and they do so, in a 
beautiful episode that undoubtedly influ­ 
enced the barn-raising scene in Witness. 
"I think we're ready to face the future," 
an emotionally overwhelmed Hermann 
says. "Yes!" answers Margaret. "For 
tomorrow—and the day after—and a 
thousand years—and forever!"

In cold type, such dialogue appears 
overblown. Yet it never feels that way to 
the viewer, for the characters are por­ 
trayed with irresistible passion. In scene 
after scene, the film avoids melodrama, 
often through the simplest of effects: the 
slight, duplicitous shift of Jacobs ;s eyes as

he denies the Mullers their loan, and the 
beginnings of a grin playing on his face 
after they leave; the catch in Hermann's 
voice as he vows that his family will never 
again be humiliated; the lovely pan across 
tfie crowd, catching the dawn of joy as 
the munitions factory springs to life. 
Always uncluttered, Parket's direction 
reaches a peak in this movie, with a 
mixture of dramatic long shots and 
emotion-packed closeups. Nothing 
showy, just effective filmmaking, as 
sincere as its message of renewal.

Because of its attention to storytelling, 
A Home for Us can emphasize thematic 
material—the importance of "home," tra­ 
ditional family values—without preach­ 
ing, an accomplishment all too rare these 
days. For all die bleakness of the post- 
Great War scenes, the overall effect of the 
movie is optimistic and hopeful, without 
the didacticism of many films in this 
genre, such as Hitchcock's Night of Glass. 
(A small but important example of the 
difference: Night of Glass's score is heavy- 
handed, almost grotesquely triumphal 
during the title scene; but Erich 
Wolfgang Komgoid's subtle, Copland- 
influenced music for A Home for Us 
deserves to be heard on its own.)

There is, of course, much of interest in 
all the fatherland films. Their sincere 
championing of "values" and their abun­ 
dant moral sensibility—even in the 
comedies—surely prove instructive to us 
today; and if they sometimes go too far 
into propaganda, they are not the only 
films ever to do so. In looking for a film 
that transcends its genre, you would do 
well to check out A Home for Us. You 
might even begin to regret the fact that 
history is written by the winners.

IN A HOME FOR Us, BUSY HANDS MAKE WARM HEARTS.
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Pur CIISEI
A few of the items 
from Hollywood's attic 
on the block this month 
at Sotheby's:
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M uch has been made of the success, and thus the 
implications, of last year's blockbuster hit, Carry 
Marshall's Pretty "Woman. This issue's cinematic 
forum discusses what Pretty Woman reflects about 
our society when viewed in three different formats: 
on film, on video, and on cable. 

BIG SCREEN invited critics GENE SISKEL (Siskel

& EberrJ, / HOBERMAN (>/?<? Village Voicej, GENE 
SHALIT (the Today show), and cultural critic SUSAN 
SONTAG (Notes on Camp,) to New York's Gotham 
Bar and Grill for their observations. Sontag acted as 
moderator; discussion began when she opened an old 
copy 0/Variety and circled the listing of 1990 s top 
films. Pretty Woman was the second-highest-grossing.

SUSAN SONTAG: First of all, let's 
answer the question, why was this movie 
so popular? It made $168 million in 
domestic release alone.
J. HOBERMAN: Right — by pushing a 
male-dominated fantasy about shedding 
capitalist obligations in exchange for free 
sex. Doesn't take much more than that to 
make a hit.
GENE SISKEL: Well, Julia Roberts 
put in a very winning performance, and 1 
think people went to see her.
GENE SHALIT: She can "Wooh! 
Wooh! Wooh!" in my ear anytime!
SONTAG: I thought the film was quite 
charming, and I agree, it had some very 
good performances. 1 was disturbed, 
though, by the video: we rent the tape 
the way Gere "rented" Julia Roberts. We, 
in turn, de-moralize the film itself — 
embracing it for a night, and returning it 
to the store for the next person to use. 
Did anyone else pick up on that?
HOBERMAN: Sliding the rape back 
into the box is very reminiscent of 
sheathing the penis.

: Jim, we're eating.
SlSKEL: I think the main problem 
with watching this movie on TV, or any 
movie for that matter, is the aspect ratio 
difference. Movie screens are a 2:1 ratio, 
while a TV screen is essentially 4:3.
SONTAG: Perhaps, but computer 
screens arc also 4:3, and J. F. Lawton 
wrote Pretty Woman on a computer.
HOBERMAN: Good point. That's why 
the bigger statement about this film's 
value system can be found in what they

cropped off the edges in the pan-and- 
scan video transfer.
SONTAG: Yes—I was outraged at the 
way the bellboy's been practically 
removed from the elevator scenes 
entirely. All we see is his shoulder. What 
does that say about the filmmakers' tme 
intent?
SlSKEL: Now wait a minute, Susan. 
That's unfortunate, sure, but aren't Mr. 
Gere and Ms. Roberts the central con­ 
cerns of those scenes? What difference 
does it make whether we see the bellboy? 
We're just talking about a few wide-eyed 
reaction shots, if I recall.
SONTAG: I'm surprised at you, Gene. 
Could the metaphor have been more 
blatant? Gere plays a corporate rapist. 
Roberts plays a hooker. Didn't it seem a 
trifle forced that they'd be rising and 
falling in an elevator together? Maybe 
they should have put a subtitle on the 
screen: "Hey, Siskel! Capitalism in a 
Nutshell!"
HOBERMAN: How the bellboy reacts 
in those scenes is critical to the semiotics 
of the film. Delete the bellboy and you 
have no movie.
SHALIT: Hey: you look up "Pretty 
Woman" in the dictionary, there's a 
picture of Julia Roberts! Hoo-hoo!
SlSKELI I have to tell you, I never 
actually rented the movie. I saw it in the 
theaters, of course, and then later I 
caught it on cable.
HOBERMAN: Pay-per-view or as a 
feature presentation? Because the two 
have absolutely nothing in common.

SONTAG: The point is, once a film is 
pumped through a cathode-ray tube, its 
essence is corrupted. Because film is a 
warm, inviting female and television is a 
cold, off-putting male.
HOBERMAN: To voluntarily watch a 
rnovie on TV is to deny female power. 
To rent a movie is out-and-out sexism at 
its worst. Obviously you've never under­ 
stood this, Gene. I've seen this flaw in 
you!1 reviews for years. 
WAITER: How is everybody doing 
here?
SHALIT: Hey, did you see Pretty Woman? 
WAITER: Yes... 
SHALIT: In the movies? 
WAITER: Yes, and I rented it.
SHALIT: Good. What do you think is 
the biggest difference between the movie 
and the video?
WAITER: I remember the video being a 
little darker. Can I get anybody some 
dessert?
(Dessert is declined. The waiter leaves to 
compose the check.)
HOBERMAN: He's right. The video 
was darker.
SONTAG: Absolutely. There's a sense 
of despair that permeates the video. I 
couldn't put my finger on it before.
Sl£KEL: Yeah, die cable version too. It 
depressed me in a way the movie hadn't.
WAITER: Your check.
SHALIT: Siskel touched it first. 
Thanks, Gene!
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BY N. MURDOCH-DlORIO
"When you wish upon a srar," Jiminy 

Cricket crooned in Walt Disney's 1940 
Pinocchio, "your dreams come true." 
Today we see a fascinating and growing 
trend in film, namely a protagonist 
attempting to realize a dream. Though 
this development has not been ade­ 
quately studied, it is unarguably full of 
portent vis-a-vis American culture. This 
much is clear: the spate of wish fulfill­ 
ment fantasies on film is both disturbing 
and revealing, holding up a mirror 
reflecting facets of our culture —..feCc 
that offers insight into our­ 
selves. A cursory inven 
tory of some recently 
released films makes 
this undercurrent -- 
obvious. Let us take 
just three recent 
examples:

—Four industrious ~ 
young men wish to 
meet women. At a 
Coast Guard auction, 
they purchase a confis- ""=—•_ 
cared yacht for a fraction of 
its true worth. They spend the 
summer using the yacht to convince 
international bathing beauties that they 
are really wealthier than they actually are, 
so as to further their amorous/sexual pur­ 
suits. This is a dream situation for the 
young men to find themselves in,

— A young mother, suddenly 
widowed, must move herself and her 
young daughter in with the mother of 
her deceased husband. They have never 
met before. The young mother's dream 
of a stable domestic situation, symbolized 
by an antique mirror, is shattered. After 
initially rubbing each other the wrong 
way, and overcoming unexpected illness, 
the three women learn to live together. 
The mirror, and the dream, are restored.

— A streetwise L.A. police detective 
dreams of being able to nail a drug 
dealing ex-general, whose high-ranking 
friends have placed him above the law. 
Like all the others, his dream comes true, 
though, of course, not exactly as he 
might have planned.

Even che most casual filmgoer will 
recognize these as the plots to this 
spring's teen comedy, Yacht to Trot; 
Lorraine Bracco's starring vehicle as a 
young mother, Winter Memories; and 
Fred Dryer's thriller, Sudden Velocity.

Undeniably, films like these usher in a 
new direction for American movies: the

representation of characters who dream 
of some goal and then seek to achieve it. 
Does this have antecedents? Where will 
this lead? And, most significantly, what 
does it say about us, the audience? 
Critical opinion on this issue has not yet 
sorted itself out.

"Well, you could knock me over with 
a feather," says sociologist and critic 
Todd Crispman Postlin of Johns 
Hopkins University, when reached by 
phone. "Characters seeking to gee some­ 
thing, that's a real good thesis you've got 
there. I'd run with it."

Jay Boorlin Gittstin of USC concurs. 
"Have you—excuse me, I'm not laughing 
at you, I just remembered something that 
was funny—have you checked to see if 
che characters seeking rheir dreams have 

to overcome obstacles? If you find a 
pattern there, well, then, I'd

say you're onto some- 
ji~ II. thing."

Gittstin couldn't be 
more correct. 
Obstacles indeed 
abound! In Yacht to 
Trot-, drug- running 
pirates try to steal 
the boat, and yacht- 

club snobs seek to 
~ expose the boys; in 

__ Winter Memories, 
-~~ Bracco's character must 

prevail over both the death 
of her husband (played, ail too 

briefly, by Peter Coyote) and then the 
idiosyncrasies of her mocher-in-law (por­ 
trayed brilliantly by Olympia Dukakis). 
Sudden Velocity finds Dryer's dream quest 
hampered not only by sinister thugs but 
by red tape and duplicity in the very 
justice system that he is crying to protect. 
Far from detracting from the dreams in 
question, however, these obstacles only 
serve to enhance their fulfillment at the 
movie's climax, thereby deepening our 
response.

The question remains: Why are we 
seeing this sudden spate of dream realiza­ 
tions in recent releases? Postlin cannot 
offer any concrete models that would 
answer this question. Gittstin is equally 
opaque: "Perhaps the movies provide a— 
how simply can I put this—a means of 
escape."

Indeed. Perhaps there is some escape 
chat the audience finds in seeing other 
made-up people overcoming hardships 
and getting things, things that che audi­ 
ence might want chemselves. Is this an 
element of attraction? "Thai's a difficult 
one," concedes Postlin. "I'd really put in 
a lot of thought and effort to figuring it 
out for sure, if I were you."

N. Mttrdoch-Diorio is associate professor of 
cinema studies at the Learning Annex.

• C »

If it had been filmed 
in North Carolina,

it would have 
come in under budget.
Things North Carolina has: blue 
skies, labs, modern equipment ren­ 
tal, top-of-the-line location support, 
friendly locals, a government that 
knows the value of your dollar.
Things North Carolina doesn't 
have: pollution, union hassles, 
animal-rights controversies.
And North Carolina is not what you 
might expect, Along with our lush 
hills, we're also a land of cities, the 
aits, museums, the Charlotte Sym­ 
phony Orchestra—in shon. a setting 
for the most sophisticated taste, the 
most delicate sensibility, the most 
modern vision.

Films shot recently in 
North Carolina:

The Ugly Country (independent) 
Some Day I'm Gonna Leave 
This Place IHate (independent) 
The Town Thai Dreaded

Outsiders (independent) 
The Ballad ofCooter Bob

(independent) 
Lightnin' Juice Express

(independent) 
Cooter Bob and the Wild

Ladies of Homer's Landing
(independent) 

Pedal to (he Metal (independent)

Write: Film North Carolina,
Raleigh. Box 120. Include SASF, 
for fast response.
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STORY (FADE IN from page 19)

THE POWER XI
MAXIMUM POWER!

The Sodomic forces fight damn fiercely, 
until the U.S. soldiers, scared and tired, 
have their backs against their tall ships. 
But when Lieutenant General Chili's best 
friend (Nicolas Cage) is killed by Feris's 
brother Hector (Jean-Claude Van 
Damme), he reenccrs combat long 
enough to waste Hector and drag his 
broken body from the back of a Bradley 
fighting vehicle before quitting again. 
Back in the States, however, Lilly helps 
Sodomic terrorists sink San Diego. Noah 
Arkin (Robert De Niro), a San Diego 
shipbuilder, saves all the animals in the 
zoo. Elsewhere: the search for the Holo- 
GR:AYL leads Knight and company up a 
mountain in Tibet; Ulysses and Co., still 
lost in the Middle East, receive a much 
needed morale-boosting visit from Bob 
("Woodja lookit the size of these sand 
traps") Hope (Dave Thomas); and 
Colonel Frank "Fragger" Atlas (Tom 
Cruise), unseen until this point, goes 
nttts and kills some cows.

THE POWER XII
To THE NTH POWER

Herk's fifth mission, to clean all the 
toilets at Broadbent's massive survivalist 
headquarters in Montana, incites a flash­ 
back of his previous flashback, and Herk 
kills Broadbent, donning a radar-con­ 
founding Stealth fighter as a cloak of 
invisibility. Lieutenant General Chili 
goes berserk when his other best friend 
(Jimmy Smits) is killed in battle. He 
kills tons of Sodomians before he himself 
is killed after stepping on an unexploded 
piece of ordnance from a cluster bomb. 
In Tibet, Knight and his men reach the 
peak only to discover that Merlin 
Wizzard is already there. To attain the 
Holo-GR:AYL, Wizzard tells them, they 
must pass through a mystical obstacle 
course (a Super Mario Bros. IV tie-in). 
Lilly, still in the U.S., hatches a plot to 
find the original Tree of the Forbidden 
Fruit, believing the knowledge it instills 
will restore a matriarchal society and thus 
topple her ex-husband.

THE POWER XIII
THE SMELL OF DEFEAT 

The U.S. men and women in Sodomia, 
demoralized by the death of Lieutenant 
General Chili, suffer terrible losses, while 
Lilly, hoping to get the information nec­ 
essary to decode the cities to the where­ 
abouts of the Garden of Eden, sleeps 
with televangelist the Reverend Bub 
Beezle (Nicholson). When President 
King learns of Lilly's plan, he sends 
archaeologist Indiana Jones (Harrison 
Ford) after the Forbidden Fruit. On a

wind-swept Tibetan mountaintop, only 
young golden-haired supergenius 
Galahad is pure enough and quick- 
wristed enough to defeat the acid-spitting 
Yeti and gain access to the Holo- 
GR:AYL. But he starts to sneeze, inhales 
the biochip, and disappears in a brilliant 
ball of white light. Meanwhile, Herk 
arrives in Sodomia and asks if there's any­ 
thing he can do.

THE POWER XIV
TOTAL POWER!

Yes, there is something Herk can do. But 
first, in a massive feint, all of the U.S. 
troops are brought home, 'Nam-style. 
"But this time, we won't lose," says Herk, 
moments before having himself sewn into 
the belly of a fine Arabian horse by the 
old Gerenian cavalry leader Nestor 
Olclman (William Mickey). The horse is 
left outside the gates of the Sodomic 
capital as a gift. In the morning, it is 
brought to Abdul Natas, who has the 
audacity to inspect the mare's choppers. 
Suddenly, fantastically, Herk's fist busts 
through the horse's teeth and kills Natas, 
while Herk's muffled voice can be beard 
to say, "Don't look a gift horse in the 
mouth, asshole!" Herk singlehandedly 
slays the Sodomic forces. Back home, 
Manny "U.S." King is reunited with 
Helen, but initially rejects her as used 
goods. She shows some tit, and they 
embrace. Bors returns to Washington, 
too, with the Holo-GR:AYL. Lance 
Knight, emotionally messed-up, remains 
in a Tibetan monastery. Gwynne, dis­ 
traught over Lance, joins a nunnery so 
that they may be together in spirit. 
Indiana Jones reaches the Tree of 
Forbidden Fruit first and Lilly is eaten by 
snakes. Ulysses and his goofball gang are 
last seen stranded on an island, living like 
pigs and loving it,

THE POWER XV
THE BEGINNING...? 

The president sits in the Oval Office, 
contemplating the items on his desk: the 
address of the convent his wife has fled 
to, the Holo-GR:AYL, and a big basket 
of Forbidden Fruit. Fie must choose. As 
he considers, a fifteen-minute montage of 
the film's highlights are played over a 
dance mix of Prince's "Tower of Power (I 
Got 1 4 U)." The president makes a 
decision and begins to reach for his 
choice (using the hand of segment direc­ 
tor Martin Scorsese). A door opens. It 
is the Lord Jesus Christ (Bill Murray in 
an uncredited roll). The final credits 
(forty-five minutes' worth) are shown 
over several still photographs especially 
chosen from the Toronto Chamber of 
Commerce photo library. They depict 
Canada,

TWINS (IRIS from page 15)

MB: We never agreed to that scene and 
I said 1 didn't think it would be right for 
the character, but obviously, you know, 
they disagreed.
BS: Then I'm curious: how do you feel
about the Power action-figure series, 
you're both—
MB: The what?
BS: There's a toy series of little action 
figures—dolls—from The Power, and you 
and your sister, you're the only figures 
that don't come with any clothes. There's 
no outfits at all for you.
MB: Well, you see, we didn't agree to 
that at all. Can we change the subject?
BS: So what's next for the McGoughs?
MB: Well, you know, Larry, ultimately 
I want to direct. Maryjane and I are 
starting otir own production company— 
we're naming it after my dog, Sheena.
BS: Sheena Films?
MB: Well, we might change it. But the 
important point is we have our own pro­ 
duction company. We want to do a lot of 
important films, like I want very much 
to do that new Bret Easton Ellis book. I 
hear there's a very good role for a woman 
in it.
BS: But again, though, there's a lot of 
nude scenes in that book. I'd say the 
women in that book are mostly nude. 
MB: Is it important to the story? 
BS: They're being tortured. 
MB: Well, diere you go, Larry.
BS: Listen, I really want to thank you 
for talking to me, I—
MB: Is this it? You haven't asked us at 
all about our lives, you know, what we 
feel about things. Because, you know, we 
came from a dysfunctional family, Larry. 
My sister and I, our parents weren't alco­ 
holics, or child beaters, or anything, but 
they were, like, dysfunctional.
BS: One last question. You two were 
on the set the day Bruce Willis died—
MB: It was such a horrible thing that 
happened, and Bruce was such a sensitive 
actor and to see him being cut down like 
that—not just to see him but to actually 
watch it, it was truly a tragedy of epic 
proportions, but I guess, these tilings 
happen, and you have to go on. But he 
was a dear, dear man. We loved him.-
BS: And yet, you didn't attend the 
funeral.
MB: We couldn't make it that day. 
BS: But his death did make you sad. 
MB: Terribly sad. 
MB: Yes, sad.
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(Editor's note: Legal obligations incurred 
by American Beef and Meat require us to 
run this final installment of Ivan 
Grazwitzki's slaughterhouse-issues 
column, Cattle Call. Although BlG 
SCREEN has asked Mr. Grazwitzki to 
discuss a film-related issue, we take no 
responsibility for the content of this 
column.)

Howdy, pardncrs. This column was 
supposed to be about Slabroorn safety. 
Why the Slabroom? Because when 
you've got 800 steers moving on ceiling 
tracks at fifteen miles an hour, with a 
thirty-man hack team workin' the back 
side of a double shift, and the thermo's 
cranked down to the regulation twenty— 
lower if the foreman's trying to cut 
corners—you're gonna be five minutes 
into your coffee break before you notice 
old man thumb's not sitting with the rest 
of the gang! Just ask Harry "Claw" 
Wrzyzynski, or Jimmy "Hopper" 
Shaughnessy, or Steve "Loose Pants" 
Gledwycz. Or ask Mrs. Gledwycz. Or 
ask the mailman. Do the math, baby! 
You can talk about your rendering 
kettles, your trimming lines, your hide 
scrapers till you're blue in the nuts, but 
I'll give you fillet to flank you'll never

find more personal flesh-loss accidents 
per rnan/steev-hoiir than in the 
Slabroom.Getting to the point, this 
column was supposed to help Slabroom 
workers punch out with the same 
"attached equipment" they punched in 
with. But the longhairs who took this 
place over have a better idea—they want 
me ro write about rhe bes( unprodiiced 
goddamn screenplays. What's a screen­ 
play? Good question. Seems that when 
one pill-poppin' pansy wants to make a 
movie, he pays another pill-poppin' 
pansy he went to college with one million 
dollars (of your money) to write down 
some lines for the actors to say. That's all 
it is. It beats workin'.

Now don't get me wrong, I like some 
movies okay. I watch Brian's Songon the 
eight-track every Sunday there's no Bears 
game, and I like the parts in Rocky where 
the Italian guy beats up on those steers— 
I've wanted to do that myself" more than 
once! But a lot of movies just make me 
want to puke down my apron. A few 
years back, some college boy took my 
daughter to see something called 9'/2 
Weeks, with that Mickey Rourkc charac­ 
ter, and I overheard her on the phone 
telling someone what it was about. Next 
day I took a little drive over to 
Champaign-Urbana with my Stunmaster 
CJassic (thanks to rhe Sruiico folks for a 
great sales meeting, by the by), and I 
don't think Mr. Movie Buff sat down 
comfortably for at least W12 weeks!

But I've never laid eyes on a screen­ 
play, so I'm just going to have to wing 
this one, telling you the best movies that 
haven't been made yet. Find out for 
yourself whether some pansy's written a 
screenplay for 'em!

Slabroom of Fear—The long-haired, 
hollow-chested editor of a movie maga­ 
zine stumbles into a meat-packing plant. 
The Slabroom staff give him "The 
Treatment," and he cries like a baby 
because he can't take it. Featuring Brian 
Dennehy as Mike, the Slabroom Foreman.

Brian s Song 2: The Story Continues— 
Current and former Bears stars talk about 
Brian Piccolo, the movie Brian's Song, 
and the great Bears tradition. Includes 
previously unreleased footage from 
Brian's Song, and four hours of Bears 
highlights, including the entire telecast of 
Super Bowl XX . Brian Dennehy nar­ 
rates.

Safety Be Not Mocked—Brian Dennehy 
plays a columnist who, when forced to 
ignore safety issues by the new staff of his 
magazine, takes them hostage and gives 
them a lesson in safety they'll never 
forget.

Kettle of Pretty Boys—A bunch of fancy- 
dressed longhairs are having a big laugh 
at someone else's expense when the floor 
opens and they tumble into hell, which 
takes the form of a giant rendering kettle. 
God: Brian Dennehy. Satan: Mickey 
Rourke.

Not with My Daughter You Don't—A 
pervert takes a girl out to put ideas in her 
head, then gets a nasty surprise when he 
takes a wrong turn into a meat-packing 
plant. Brian Dennehy ptays the Night 
Watchman.

What Are You Looking At?—A dispute in 
the men's room of a meat-industry maga­ 
zine recently taken over by a movie mag­ 
azine turns into an orgy of violence. 
Brian Dennehy stars and directs.

Brian's Revenge—Brian Piccolo's son 
teams up with a magazine columnist to 
rid Illinois of troublemakers. Brian 
Dennehy plays both roles.

Bevcrly Hills Bloodbath—A sequel to 
Brian's Revenge, in which the vengeful 
pair, again played by Brian Dennehy, 
take a little "search and destroy" tour of 
movieland. Featuring Mickey Rourke as 
the Startled Producer.

Happy Trails!

SUBMARINES? 
GREECE HAS THREE!

Greece is not just the cradle of civi­ 
lization, yes, and it is also the site of 
much of the exteriors of the high- 
grossing The Guns of Navorone. 
Once there were gods in Greece now 
there are such stars as Anthony 
Quinn, Gregory Peck, David Miven, 
and Irene Papas. What brings this 
kind of star to Greece?

Greece, as you know surely, has 
perfect hot sunny days all summer

and the Mediterranean all winter.
Greece has very available techni­ 

cians who are up-to-date, by cer- 
toinly having reod about any kind of 
high-tech equipment you bring.

And with Greecer'ax available 
you will hove now the ability to fax 
from Greece just as in trie U.S.A!

Write for information:

FILM GREECE!
Athens, Greece, or phone and 
orronge 1o fax GreeceFox, (01) 
3-244-3-765-11-3-88, Ext. 20.

When you want to reach for power...
REACH FOR A STUNCO!
... Stun/Waster Classic!
For power with value!
... StunMaster 2500! Jnf
For power with extra power! ^^
...and NEW? Kosher StunMaster!
For power with the blessing of
Rabbi Gary Olbrych!
Call your StunCo representative today and receive 
a complimentary StunMaster Classic hat, FREE! 
StunCo, 100 S. Halsted, Chicago, Illinois 60011, 
or call your local rep.
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POWER (DOLLY IN FROM page 21}

Theater owners were panicked. Their 
deal with the studios—guaranteed runs 
on 22,024 of the 23,689 movie screens 
in the U.S.—prohibited them from 
showing alternative fare. In other words, 
if The Power didn't make the cut in 
time, 93 percent of the nation's movie 
theaters would go dark Memorial Day 
weekend. It seemed that nothing short 
of a miracle would prevent 
such an entertainment 
calamity.

And then Disney chairman Michael 
Eisner returned from a three-month 
scouting trip to Tibet.

"MIRACLES DO HAPPEN," EISNER 
announced to the media on Monday, 
May 13- " The Power will open 
Memorial Day weekend as 
promised."

What's a miracle going for these days? 
Internal sources revealed that the final 
tally on The Power will be between

$760 million and $840 million for the 
movie itself, with prints and advertising 
likely to drive the price above $950 
million, possibly making it the first $1 
billion feature film in history. In order 
to turn a profit, the movie will have to 
take in more than twice chat, or roughly 
the cost of a Stealth fighter plane.

The ever-cool Eisner seemed confident 
it would (see THE SURE THING,

journalists, including BlG SCREEN'S own 
critical contingent (sec POWER?
PLENTY!).

"Exceeds rny wildest megspectations," 
gushed Joanna Langfield, of LBS's Movie 
Minute.

"Blockbusterrrrnfic!" NBC's Gene 
Shalit crowed.

"The Ultimate Movie—the best thing 
that's ever happened to me," wept 
Rolling Stone s Peter Travers.

„ "Two enthusiastic thumbs up,"
opposite page,

"People won't go away disappointed, Slske, alld Ebeir declared
But perhaps it was Rex Reed, the movie"People won't go away disappointed," 

he told the crowd of more than 600

Eisner told the critics.
critics' critic, who gave voice to the most 
quotable quote—the short, pithy 
statement that said it all:

" The Power is the only movie to see 
this summer!"

critics flown in For the announcement. 
"Every penny is up on that screen."

"Every penny is up on that screen." .„ . , . „ , . . rwritten by Larry Doyle m New
Eisner then proceeded to prove his York. Additional reporting by Sam Johnson 

point with a two-and-a-half-hour trailer 
for The Power, which made believers out 
of even the most skeptical entertainment

in the office next to him, Danny O 'Keefe 
right around the corner, and Judy 
McGuinn in Los Angeles.

SEEING THE POWER POWER? PLENTY!
In many parts of the country, it's still not too 
late to get tickets to see The Power. What 
you need to know:

• The Powerwill be shown in fifteen 
weekly installments of ninety minutes each, 
beginning May 24 and ending the week of 
September 2. While many theaters are 
already sold out for their entire "Power 
Season," keep an eye on the local papers. 
Some are adding special "early bird" and 
"red eye" screenings to meet the demand.

• Since The Power will be playing on 
92 percent of the screens in the United 
States, it is very likely that it is playing at a 
theater near you.

• Althougli tickets to each part can be pur­ 
chased separately, it makes economic sense 
to buy tickets for the entire series up front: 
it's about 25 percent cheaper and lessens 
your chance of missing a particularly popular 
segment.

Power series prices vary from as little as 
$200 in parts of the Midwest and South to 
$500 at some New York and Los Angeles 
locations. If you're one of the unfortunate 
few who can't afford full-price tickets, many 
theaters are offering special screenings of the 
two-and-a-half-hour trailer to the movie for 
as little as $20.

• If you miss one part of The Power, don't 
worry: many of your friends should be able 
to fill you in.

Also, each new installment is preceded by 
fifteen minutes of highlights from trie previ­ 
ous installments, and some theaters are 
offering "Power Night Recaps," overnight 
catch-ups for a special admission fee. Bring 
your own NoDoz; the stuff they sell in the 
theaters is overpriced and mostly vitamins.

Among the highlights from The 
Power's two-and-a-half-fiour trailer, in 
the judgment of BIG SCREEN'S critical 
contingent:

• Jack Nichotson steals the film in a 
dual cameo role as Abdul Natas, the ruth­ 
less dictator of the Middle Eastern country 
of Sodomia, and as the Bible-belting 
Reverend Bub Beezle, who gets into bed, 
both figuratively and literally, with Lilly 
Morgan le Fay.

Nicholson reportedly received 
$27 million apiece for the cameos, which, 
though they take up less than six minutes 
of screen time, are mesmerizing.

• Akira Kurbsawa's Sotiomic battle scenes 
are stunning (and apparently frightfully 
authentic, although hasty mass burials may 
make final casualty figures impossible to 
attain). In particular, his "Night of a 
Thousand Shooting Stars" sequence is con­ 
vincing evidence of what this cinematic 
master can do when given real money.

• It may be gimmicky, but the frequent 
cutaways to John Goodman playing a 
regular guy watching the entire proceedings 
unfold on television provide much-needed 
comic relief and dramatic coherence.

• And of course, Bill Murray is, as always, 
Bill Murray.

FURTHER POWER READING
• The Iliad and the Odyssey by Homer, with an introduction by Michael Eisner (Pocket 
Books/July 1991/$4.99). Tour-de-force tales of battle and human emotion, primarily for 
historical-fiction fans. Comes with sixteen pages of previously unreleased action stills from 
The PowerXIV: Total Power!
' Le Morte D'Arthur by Thomas Malory, with foreword by Macaulay Culkin (Bantam/June 
1991/$3.95). Fourteenth-century classic isn't always easy reading, but if you like Errol 
Flynn-style swashbuckling romance, this is it. Includes a delightful ten-page interview (with 
photos!) of child sensation Culkin.
• The Kabbalah, with Activity Pages and annotation by Rabbi Steve Berman (Fireside trade 
paperback/June 199I/$14.95). Mysticism of a decidedly Hebrew kind, with easy-to-follow 
annotation by Steve Berman, rabbi to such real-life Powergods as Joel Silver and Jeffrey 
Katzenberg, with thirty pages of white magic that can be attempted at home!
• Stories from the Old Testament, selected by Richard Donner, with an introduction by 
MelGibson (Random House/July 13,1991/S18.95), Superdirector Richard Donner pre­ 
sents some of his favorite stories, including Noah, Moses, Cain and Abel, Samson, Jonah, 
Job, and many more. Mel Gibson provides captions for the photographs, and anecdotes 
from The Power'set.
• The Power of Myth, by Joseph Campbell with Bill Moyers. The book that started it all. 
Although short on action compared to the movie, this colorful, oversize trade paperback 
featuring Bill Moyers's interviews with Joseph Campbell provides food for thought in an 
easy-to-read 0 & A format.
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THE SURE THING: SELLING THE POWER
When The Power opens in nearly every 
theater nationwide this Memorial Day 
weekend, it already will have made back 
most of its billion-dollar budget. How is 
this possible? A lucrative overseas distribu­ 
tion deal ($200 million for the Scfiwar- 
zenegger footage alone) and smart auxiliary 
merchandising (The Power contains more 
than $350 million in product placements, 
including the first-ever use of "reverse 
placement"—Coca-Cola paid $20 million to 
nave Pepsi poured into the wounds of U.S. 
soldiers in the Sodomic torture sequences) 
tell part of the story, but the true heroes in 
The Rowel's guaranteed financial success 
are those oft-vilified but all-too-necessary 
Hollywood evils: marketing and publicity.

Even before a frame of The Power was 
shot, a small army of vice presidents began 
Grafting a marketing plan that would ensure 
that Fne Power's intended audience would 
want to watcit every single foot of trie film, 
over and over again. They had their work 
cut out for them; the word from above was 
that the target audience for The Power 
would be "every man, woman, and child on 
the planet."

"It wasn't really a matter of getting the 
public to choose this movie over any of the 
others available; there aren't any others," 
explained Mel Greenbaum, small pictures 
VP. Theatrical Cardboard Displays Under 
$10. "It was a matter of creating a want-to- 
see level in the public that would reach 
panic proportions.

"Heaven help the poor bastard who tries 
to stay home," Greenbaum chortled.

Much of The Powers market-research 
budget was deployed into hiring a battery of 
psychologists and psychiatrists, especially 
those specializing in group dynamics, peer 
pressure, and behavioral modification. 
Using tactics previously reserved for over­ 
throwing Third World dictators and encour­ 
aging teen smoking, several marketing 
approaches received special attention:

•"I've Seen ThePowei" 
campaign. (Variation: "How 
Many Times Have You Seen 
The Power?") In television 
and print ads, patrons appear 
increasingly attractive, suc­ 
cessful, popular, and 
able to afford 
premium-brand 
liqueurs for 
having seen The 
Power. After 
repeated viewings, 
patrons get taller, 
have fluffier, 
glossier hair, and 
seem to develop 
cheekbones.

Conversely,

some print ads depict derelict stereotypes 
as people who have not bought their Power 
tickets yet. Also, life-size cardboard-cutout 
figures of overweight, unkempt, middle- 
aged Americans were placed in high-traffic 
areas such as malls, factory parking lots, 
and Jenny Craig locations with cartoon bal­ 
loons reading "Who needs The Power?" 
and "The Power? Didn't see it."

• Power Parties. Recalling the staggering 
success o? Tupperware in its early years, a 
network of "Power Party Planners" has 
been created nationwide to direct a 
widespread campaign of gatherings in 
neighborhoods, churches, schools, and 
social organizations for the purpose of 
"understanding" and "appreciating" the 
film. The "Power Party Kit" includes: a brief 
sixty-page guide containing an annotated 
synopsis as well as thought-provoking 
quotes from the actors or from the script 
itself; makeup tips from Helen, recipes from 
Gwynne, and Lilly's views on parenting; a 
songbook; and a collection of games-any- 
group-can-play that encourage retention of 
Quantities of Power\r\m.

•Gamble on The Power. Lotteries in 
thirty-eight states were redesigned to 
include facts from the movie: How many 
helicopters were involved in the Siege of the 
Holiday Inn? How many lovers did 
President King have in his first term? How 
many terrorists were invited to trie cocWail 
party? What was the total number of Herk's 
"hard kills"? Winning entries had to be 
correct in number and appear in the order 
drawn at random; winners received copies 
of the film on videocassette, allowing them 
to stay home the entire summer. Lottery 
sales soared beyond all previous records.

In reviewing the publicity plan for The 
Power, Shelley Eisenberg, small pictures 
VP, Press Junkets for 200 or More, empha­ 
sized, "We had every talk sftow in the 
country. AM, P.M., Good Morning every­ 
where. With that kind of exposure, it's hard 
not to give away too much of the story.

'
"So we were careful to have the talent 

'///// end sentences witn incomplete 
iJWittn,. thoughts, implying that the 

audience should 
know—like 'And 
then my character 
just screams out... 
Oh, out you know.' 
As a result, audi­ 
ences were encour­ 
aged to see the film 
or to see it again so 
that they would 
know what every­ 
body was talking 
about."
—Judy McGuinn

BIG BUCKS (PAN FROM page 9)

overall deal at Universal, with a pay-or- 
play option to direct the third script. 
Schmough (pronounced, appropriately 
enough, "Shmoe") said he was "surprised 
as heck' when he read the ad. "I 
wouldn t even have called them if it 
hadn't been for the 800 number," said 
Schmough, who had been working as an 
assistant lab technician at Chroma-Kern 
Film Processing in Hollywood. "The 
management's pretty strict about per­ 
sonal phone calls."

But call them he did, and Schmough, 
who has since taken an "extended leave of 
absence" from Chroma-Kern, was appar­ 
ently a shoo-in. "A lot of things appealed 
to me about the program: the money, of 
course, the chance to meet women, and 
the easy deadlines. But it was the lack of 
any talent requirement—you know, 
being good at stuff—that really sold me. 
That and the 800 number thing."

"There are a lot of hard-luck tales in 
this town," said Intertalent's Bill Bloch, 
who has been representing Schmough 
since last week, "about guys who toil for 
years over spec scripts and can't even get 
them read by the studios. It's refreshing 
to hear the reverse: Joe, a total loser—no 
experience, very little talent—reads a clas­ 
sified ad in a film-processing newsletter 
and finds out about this wonderfully 
generous program. I've got a feeling the 
other nine spots are going to be filled 
darn quick when people hear about this." 
CREDITS AND CORRECTIONS
Due to a computer glitch thai could not be debugged at press 
lime, a number of articles in this issue were incorrectly credited: 
Tipsy Klein was globe-trotting and could not write tier editorial 
this month. Her able secretary. Anne Bernstein, wrote it for her. 
BSSSSST.., was gathered by BSers S. Bodow, D. Peltie. H. 
Stelnbetg, R. Lelghlon. fl. Melcall, D. Rabas. C. Mareil, D.J. 
D'Keala. S. Johnson. L, Doyle, G. Baifcln, arid former American 
Bee!ana Meat beat writer, lan Maxtone-Graham. QUICK CUTS 
were reported uy David Feuer, Nell Stainberg, Sam Johnson, 
and Larry Doyle. BONER BRlGftQE letters were opened by Chris 
Kelly. CINE LE INTERNATIONALE was faxed by John Derevlany. 
HEAT was generated by Judy McGuiim. Richard Lavenslsio, 
Chris Mareil. and John Derevlany. Bob Cooper, the real Hot 
Prospector, was accidentally laid olf during the transition from 
American Bus!and Meat. Robert Lelghton filled in admirably.
Doris Levine translated THE WAY IT WAS from the original 
German.
The part of MaryBelh McGough was played by Ellen Barfcin.
Chris Ma re II and Sam Johnson were in charge of satellite and
CELEBR1VISIDN surveillance.
Mack James Arthur, the man credited with mi ting REELING IN
THE YEARS, didn't pick up his check. Chris Mareil gets the
check antf (he credit.
Ron Barren picked the props out of the PROP CLOSET.
FILM FORUM was transcribed by Robert Leighton, who also
brought in the Chaplin Colorscan account.
H. Murdoch-Diarto's research assistant for DEEP FOCUS was
Ctirls Kelly, who also punched up the location ads.
In LITTLE SCREEN ROUNDUP, we inadvertently changed
Richard Lavensleln's name to Estelle Frcilinghaus. Danny
O'Keale edited the FILMOGRAPHY and ASK THE FILM EXPERTS
columns.
Ivan Grazwilikl asked former American Beef ana Meat beat
writer, lan Maxlone-Graham, to type Ins final CATTLE CALL
Milt Hlbns's death was sensitively reported by Anna Bernstein.
David Feuer writes ad copy for the Institute for the
Advancement of American Cinema, but what he'd really like to
do is direct.
BIG SCREEN regrets these errors and omissions.
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BIG SCREEB'S L5IILE SCREEN ROUNDUP
The most complete guide to your 

film-viewing options you can find. Ever.
That's our goal. We wan! to do 

videos and o!> so much more. 01 
course, our goal is complicated this 
month because, thanks to The Power 
moguls, there are no new video releases 
from the major studios. But that hasn't 
stopped us. We left no stone 
unturned—and if there was an image 
moving on it, so much the 
better.

Here are this month's best.
DIRECT TO VIDEO

No) Angry, Just Disappointed
The Power bumped this tougn. 
tender movie, which was slated 
for major theatrical release. 
Roy Scheider stars as a mar­ 
tinet father incapable of dealing 
with his sensitive teenage son. 
Powerful and gripping. (Ed 
Crowther)
A Hundred and Ten Percent. 
Starring Ed Marinaro. Shelley 
Long, Gregory Mines, and Rip 
Torn, this is the story of four very 
close old friends who are forced 
to reexamine their relationship 
when they each attempt to get 
into the Guinness Book ot World 
Records. Moving stuff, with Mines in 
top form as everybody's good black 
friend. (Sam Johnson)
Secret of tlie Kercadorel Burial 
Chamber in Locmariaquer. An intrigu­ 
ing piece of historical sleuthery in which 
a prehistoric detective (Timothy 
Bottoms! must solve a series ot 
murders taking place near an ancient 
Brittany stone burial chamber. (SJ]
Passage into Terror: Death in the

TOP VIDEO RENTALS 
IN TOKYO

WEEK OF APRIL 29,1991

1. Incredible! Tile Baby Speaks! 
JohnTravolta {Touchstone- 
Nippon)

2. Big Airport, Lone Warrior 
Sruce Willis (Twentieth Century 
Fox overseas)

3. Ford Fairlane! Sex Rude 
Detective!
Andrew Dice Clay (Twentieth 
Century Fox overseas)

4. She's a Cute Prostitute! 
Richard Gere (Touchstone- 
Nippon)

5. Big Building, Lone Warrior 
Briice Willis [Twentieth Century 
Fox-Nippon)

5. (tie) Did He Kill His Wile?

Split-Chamber Burial Halls of Guilliguy 
al Ploudalmezeau. Timothy Bottoms is 
back as Guurn, the detective ot the pre­ 
historic gallery-grave-building people of 
central Brittany. This time, there's tense 
drama aplenty as Guurn must find a 
serial kilter before the Festival of Carved 
Stones. (SJ)
Guurn and trie Menhir Boy of Kerlrjas.
Weakest of the Guurn movies, this one

place with a minimum of action and a 
maximum of MOR soundtrack music. 
Richelieu takes us to Marseilles, a 
seaside city terrorized by a giant mania 
ray. Macho leading man Gerard 
Pommes-Frites is the oceanographer 
who must outwit bumbling police to 
save the day—and trie beautiful young 
diver wlio may be the next victim. 
(JMcG)

follows Bronze Age detective Guurn as 
he tracks down a friend's killer while 
helping the friend's son win the annual
stone monolith carving championship at 
Kerhouezel. Exciting finish doesn't 
make up for the rest. A real disappoint­ 
ment. (SJ)
Special Needs Malone. Genre thriller
with a twist: the tough, streetwise cop 
trying to bust a violent inner-city crack 
ring and save his troubled marriage is 
retarded. Stars Larry Drake (LA. Lavd). 
Tender anrftough (Daniel Q'Keefe]
Life's a Bitch. In this Blake Edwards 
comedy, Tim Matfteson is a homy man 
who comes back in the body of a dog. 
He falls desperately in love with Heather 
Locklear. and humps her leg until she 
has him committed to the local pound. 
(Debra Rarjas]
Sweat, Sweet Teen. A cast of promising
unknowns comes together in this thriller
about a sadistic gym teacher (Ann
Jillian) who kills her students with a
regimen of brutal aerobics. Most notable
is the "jumping lacks, five hard whacks

Tomb of the Alien Computer Vixen. 
Cryogenics, terror, and the singles 
scene in a combination that will melt 
your dry-ice pack. Tawny St. Clair stars 
as the single from another planet whose 
game is computer dating but whose 
dates never make it home. An action- 
packed sci-fi thriller that seems destined 
for cult-film status. (Judy McGuinn]
Poisson de Mort (Fish of Death). 
French director Vves Richelieu attacks 
the myth that French films must take

ADULT/CLASSIC

Deep Vagina. This early (1952) porn 
flick, now dated, shocked the nation 
with its portrayal of a woman who. 
because of a medical aberration, enjoys 
intercourse. Laura Likesex meets, 
dates, and has sexual intercourse with 
two men, only one of whom she 
marries. This version includes the 
famous "I love it when you do that" line, 
which even Times Square's seediest 
smut houses demanded be cut before 
they would show the film, (tan Maxtone- 
Graham)

SELF-HELP/ 
INFOMERCIALS

"How Would I Look with AN MacGraw's 
Nose?" A serene, composed MacGraw 
is very effective here. Ordinary people 
attach paper-doll-like cutouts of celebri­ 
ties' body parts to themselves for reas­ 
surance prior to the difficult leap Into 
the realm of physical rearrangement. 
(DR)
How to Make Your Own Real Estate.
Another sad example of misleadmgly 
titled videos. This does not cover 
killings in the realty market at all. but is 
instead a guide to owning and operating 
your own landfill. Nice dump shots 
don't make up for this tragic scandal. 
(DR)
Duke Law School on Video. The Paper 
Chase meets instructional video. 
Everything from torts to corporate law is 
covered from the point of view of begin­ 
ning law students with a hunger for 
knowledge. Helpful self-test at the end. 
(EC)

Mike Tyson's Managing Your Money.
The former champ guides the neophyte 
investor through the rudiments of per­ 
sonal finance, from the basics like 
endorsing a check, selecting a big 
wallet, and finding expensive stores to 
complex savings strategies, including 
sticking it in the glove compartment, 
giving it to a friend, and lighting a cigar 
with it. (IM-G)

Carol Alt's "You Will Speak 
German". A welcome change
from the dry, functional Berlitz- 
type language tapes on the 
market. Posing in a variety of 
swimsuits and loungewear. Alt 
persuades viewers in sweet, 
comforting tones that they can 
learn to speak German. Wo 
actual instruction provided, but 
this tape makes a perfect "get 
psyched" introduction to the 
many dry. functional Berlitz- 
type tapes on the market. 
(IM-G)
Carol Ctianning's "Examine 
Your Breasts". At press time, 
BS couldn't get anyone to view 
this tape.

KIDS

The Little Mermaid: The 
Collector's Edition. A deluxe
version for the Merma/d-aholic 
in your home, complete with 
outtakes, an interview with Pat 
Carroll, and an exclusive new 
version of the movie's hit song

"Under the Sea (Is Where the Natives
Belong)."(EC)
I'm Scared ol Daddy; The Besl of the 
"ABC Afterschool Special". Topics like 
parental incest, sibling alcoholism, drug 
addiction, and incurable cancer covered 
with sensitivity, relevance—and humor. 
(EC)
Sing Along with Broderick Crawford 
and Willord Brimley. A gruff yet gentle 
treatment of childhood classics like "The 
Farmer in the Dell" and "My Old 
Kentucky Home," genially acted out by 
Crawford and Brimley. Highlight 1 
Crawford as the Steam Drill in (heir 
version of "John Henry." (EC)

SPORTS

Michael Jordan: Ten Feet High and 
Rising. This thrill-a-minute jamfest 
should answer your question "Just how
great is Michael Jordan?" Highlight: a 
backboard-shaking superslam gives a 
blind guy his sight back while the Soys' 
Choir of Harlem sings "Ode to Joy."
18 Holes with Michael Jordan.
Jordan is just as talented on the links as 
on the court—and just as videogenic. 
too. Video follows Jordan through an 
ordinary round. He shoots 78. Truly 
riveting.
Michael Jordan's Foosball Follies.
Title is something of a misnomer, since 
Jordan only appears as a poster in 
Worcester's Midline Inn. but the bank 
shots and power fooses make this worth 
your watching. Overhead cam rarely 
used to better effect.

ft C /?

3O
Copyright © 2007 National Lampoon Inc.



MUSIC

Blues and Bows. In his latest 
encounter, well-traveled cellist Vo-Yo 
Ma duets with John Lee Hooker. Script 
is a little forced (sample dialogje: 
"You're an original soul man. baby." 
"You, too."), but the cello never 
sounded this delightfully dirty before.
Hey! VH-1 Raps! Hosted by Billy Joel 
and Carly Simon, this is a video to laugh 
at, not with, as superstars of bland try to 
step oft, with disastrous results like 
"Suckas in My Beach House." So-Bad- 
It's-Good rental of the month.
Thirst lor Volume. Stereo TVs only! 
This concert compilation ot the loudest 
in metal literally shakes the camera— 
and in a thrilling moment near the end, a 
lens actually cracks! Charged-up fans 
burning each other with cigarette 
lighters may be unsuitable tor young 
viewers.

INDUSTRIAL FILMS

by NEIL STEIWBERG
A hoi source of new video product, hun­ 
dreds of "indies"— snort industrial films 
prepared tor specialized audiences— are 
enjoying wide wewersbip. The lop five. 
as reported by Blockbuster Video stores:
Super Deal Closers (Pathic, 1974). One 
of the many indies to feature stars 
before fame hit. A very young William 
Hurt in long sideburns and a powder- 
blue leisure suit shows car salesmen 
how to clinch that deal. Look for the 74 
Trans Am. 22 minutes.
"Be a Safely Monkey" (Nalco. 1970). 
The first and still best of the Safety 
Monkey series. The team of animated 
simian danger watchers scamper over 
an oil-cracking facility, gibbering to 
themselves and pointing out careless 
work practices and unsafe situations. 
9 minutes.
From Ihe Cow to Ine Home {American 
Dairy Drivers. 1948). Relentless 
milkman propaganda, but a nice portrait 
of small-town America, and a hilarious 
attempt to equate store-bought milk 
with "the enemy within." Included are 
quaint histories of cottage cheese, sour 
cream, and butter. Narrated by Ray 
Milland. 30 minutes.
Medical Guidelines: Intubation
(St, Luke's. 1 983), More raw thrills for 
horror fans, A thorough look at the 
proper procedures for clearing an 
airway and insertion of the intubation 
tube. Not for the squeamish, Brief 
cameo by Macaulay Culkin as an infant 
in the waiting room. 25 minutes,
Defending Yourself Against Blunt- 
Object Attack {CMS Video, 1988). Real-
life encounters with club-wielding, 
hammer-wielding, and brick-wielding 
assailants, acted out with humor by 
members of Chicago's Second City 
troupe. Meant for policemen, the film 
has great warmth il you can get past the 
often gruesome photos of blunt-object 
trauma. 60 minutes.
VIEWMASTER 3-D™ 
by ROBERT LEIGHTOM
Popeye™ in Gertinsk Skisick. Middle­ 
brow effort from Popeye and Brutus 
concerning the latter's attempt to toss 
Popeye from his ski lilt. Interesting 3-D 
effects marred by now all-too-familiar

spinach denouement.
Binkles Bunny™ and Dopey the 
Dingbal™ in Who's Shoes? Plot twists 
keep this otherwise simple tale rolling 
along through the entire reel (seven 
panels), although a tree drawn to appear 
Oetorf Dopey mysteriously appears 
nearer the viewer. Also, title should read 
"Whose," not "Who's."

STUDENT FILMS

If you're in the neighborhood ot these 
campuses, it's worth calling up the 
directors and asking them to snow you 
these gems-in-the-making:
Paranoid Psycho Paradox (UCLA). 
Jamie Skaggs's award-winning romp 
focuses on delusional pyromaniac who 
burns his only friend, a mannequin, 
when he discovers she's been wearing 
his clothes, Look for Denise O'Williams, 
"The Garbo of Student Films," as "Girl in 
Underwear." (DR)
The Visible World and the Element of
Fire (SUMY Buffalo). A mixed bag from 
Adam Oakley. While the title promises 
Costa-Gavras-style social allegory, this 
three-minute film of a match being lit, 
shot facing into a bathroom mirror, 
seems devoid of political content. The 
dramatic tension created when the 
Match-Striker's first attempts at lighting 
the match fail is never adequately 
resolved. (DO'K)
In Ihe Tunnel (Cal State). Two men sit 
in a car. driving through a gray, poorly 
lit "tunnel." They ask each other when 
they will "get there" and when the 
"tunnel" will end. A taut five-and-one- 
quarter-mmute remake (by Sarah Briley] 
of 48 HRS. set in an Orwellian dystopia. 
(DO'K)
The Flight from Axminster (Ohio State).
Miranda Clark's ingenious reworking of

FILMOGRAPHY
Helena Gutierrez: Helena Gutierrez probably 
can't believe her career has turned out as well as 
it has. Born in Jacksonville, Florida, on June 15, 
1974, Gutierrez was told at age sixteen by her 
mentor, lover, and high school acting coach thar 
she would never make it as an actress. Stung, 
she changed her name (from "Helen Gutierrez") 
and moved to Los Angeles to prove him wrong. 
She became a full-time cashier and fiyperson at 
Wcndy's, marrying Jamie Garrity, manager of 
the restaurant and director of films like Torture 
Bitch and Stalk and Snuff. Shortly thereafter, 
Garrity cast her in The Man with the Jiffy Knife, 
the film for which she is best remembered. 
Reports that Gutierrez was difficult to work with 
notwithstanding, she turned in a passionate and 
believable performance in The Man with the Jiffy 
Knife that will not be soon forgotten. She is 
currently separated from her husband.

As actress: 
1989 The Man with the Jiffy Knife

All Baba and the Forty Thieves, now set 
in a declining carpet mill in a small Rust 
Belt town. A masterpiece of obscurity 
without pretension. (Estelle 
Freilinghaus)
Ex/Mex/Chemex (Texas) A brilliantly 
filmed version of Jorge fliMatteo's per­

formance piece of the same title, which 
is about many things. Among them: 
love, loss of reason, chemicals in the 
landscape, coffee plantations in 
Venezuela, baseball. Can't-miss sound­ 
track features Wagner and Johnny 
Mercer. (EF)

ASK THE
FILM

EXPERTS
Q-i-A with Hollywood's Top Directors

Q: I'm getting married in a tew weeks, and 
intend to videotape rny wedding. I feel that 
it would be artistically and aesthetically 
inappropriate to film my soon-to-be 
mother-in-law because of her advanced age 
and extreme physical unattractiveness; this 
would violate the mood of die piece, which 
is meant to be an affirmation ot life, youth, 
and so on. My problem is, die old hag is 
going to be sitting in front row left, and I 
can't think of any way to film the festivities 
without also picking up her hunchbacked 
little form. Is there any camera angle or any­ 
thing else 1 can use to avoid having to see 
her on videotape every anniversary for the 
rest of my life?

Mark Spondue 
Hijo de Puta, Calif.

S c « „

A: Yes. You can use a soft-focus wide-angle 
shot (1 recommend not more than 115 degrees) 
from a position slightly to the old lady's right. 
This will give you an interesting asymmetric 
view of the altar from below. If you don't want 
to sacrifice seeing other relatives in die crowd, 
you could go with rhe traditional behind-the- 
altar camera placement, though the boom 
might distract the minister, unless he's done 
this before or is in Equity. In this case you 
could camouflage rhe offending mother-in-law 
with an impressionistic feel, using smoke 
machines, maybe a soft-blue gel. Computer 
imaging is done very well these days—you 
could even film and then superimpose over her 
the image of a more popular and deceased rela­ 
tive looking on approvingly, surrounded by an 
eerie otherworldly glow. All you need for this is 
an old photograph. If your budget is not suffi­ 
cient to cover special effects like these, you 
could get the woman to wear a futuristic metal 
suit you could weld yourself, and pretend when 
watching the video that she was a warrior from 
another dimension who attended your wedding 
in your honor. How to get her into the suit, 
though, is you)- problem.

Tirn Burton
Director of Beetlejuice, Batman, 

and EdwardScmorhands
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ELEBRIUISIOH It's paparazzi plus 
as BS goes off location.

Seems like old times.... Woody Alien waits tor a bus with 
former flame Diane Keaton, sporting a fabulously retro 
"Annie Hall" look. "We're just friends," the old saw goes, 
but what would mama Mia say?

Clowning around lor the 
benefit of the cameras 
after their recent 
wedding, John Candy 
and his new wife, pretty 
LuArtne Topkin, reenact 
how they first met at a free- 
for-all in an L.A. Forum 
skybox during a Kings 
game. Since then, Topkin, 
a former card-shop clerk, 
has become Candy's 
personal manager. The 
two are now affiliated 
with the Cats: The Movie 
project.

"
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Earth to Daryl! At an American Film Institute luncheon,
militant vegetarian Daryl Hannah falls off the wagon and eats
her first lobster. Too bad nobody mentioned you don't eat the

shell! Growing girl Hannah, who now eats only meal and refers
to vegetables as "rabbit food," snarfed down three of the

crunchy crustaceans before anyone had the nerve to tell her the
proper way to eat them. "I know," she feigned, perky as could

be, "I fust happen to like trie shells." What a fucking idiot!

Mahrverrousl BS telephoto catches Billy Crystal and Meg Ryan lunching 
at Katz's Delicatessen in New York. Later, the two took in (he sights, rode 
a horse-drawn carriage, and made out in a doorway before Meg's husband 
and Billy's best bud, Dennis Quaid, joined them for snooker and rum 
drinks at the Hollywood Club uptown.

These brothers share everything! At Spago's, Michele
Pfeiffer makes a tasty tomato sandwich tor Jeff (the cute

one) and Beau (the lat one) Bridges. Yum-yum—now that's
whatwecallaboxlunchl

ii.Mnuw*"''*"
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Milton "Milt" Hibbs: A Tribute
\ f ikon "Milt" Hibbs, legendary 
A it Hollywood assistant director, 
IVJ died this month at the age of 

ninety-two. Recognized by 
many, Hibbs began his career in 
the silent era as an incern in the 

artificial-snow department at Paramount 
and slowly rose through the ranks to the 
position of production clerk on forget­ 
table musicals such as Sarong Serenade, 
Sombrero Serenade, Shanghai Serenade, 
and Tomatoes on Parade.

His first credit as an assistant director 
was on the noir classic The Man with the 
Tin Face, and his career reached its zenith 
in the late forties with his contribution to 
gut-wrenching tearjerkers such as 
Heartbreak and Hankies. His member­ 
ship in a number of suspected 
Communist-front organizations, includ­ 
ing the Committee for the Support of 
International Freedom Throughout the 
World, led to his being blacklisted in the

1950s, but after he gave frank testimony 
before HUAC his career recovered 
rapidly, and screenplays for such low- 
budget exploitation films as Hot Rod 
Hoedown and Bloodsuckers Serenade 
further enhanced his reputation. He 
attempted a comeback in 1971 with the 
light comedy Pardon My Postman, but 
public response was less than enthusiastic,

Hibbs was noted for his love of the 
outdoors and had one of the largest 
fishing lure collections in Hollywood. 
He appears in many Hollywood chroni­ 
cles as "the man who taught Selznick 
pinochle." He weathered three mar­ 
riages, including one 10 temperamental 
RKO seamstress Esther "Stitches" 
Tumsky. At the time of his death he was 
living in a modest one-room efficiency 
over Pat's Formal Wear in downtown 
Culver City. The character of Frank 
"Breezy" Martin, the crusty washed-up 
has-been in Paddy Chayefsky's

unproduced teleplay Dead End for Breezy, 
was said to be based upon him.

In iribuce to Milton "Milt" Hibbs, 
we asked a number of Hollywood's finest 
to share their memories with us:

"My brief encounters with him were 
always pleasant and courteous. He 
appeared to enjoy his work."

—Elizabeth Taylor
"He was that rare person who is rareiy 
appreciated in his own lifetime."

—Audrey Hepburn
"Although our acquaintance was short­ 
lived, I remember him fondly when 1 
happen to think of him."

— George Roy Hill
"His work stands as a testament to his 
memory. His memory stands as a testa­ 
ment to his work."

—Darryl Zanuck, Jr.
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What would you 
really like to do?

"When this Palestinian thing 
is over, what I'd really like to

"Developing new vaccines do is direct." "What's next after four 
is rewarding, but what Pd really .^^fv**^^ Super Bowl rings? Well, what I'd 

like to do is direct." ^^F^ ^%-. really like to do is direct."

—Jonas Salk
MEDICAL RESEARCHER, LA JOLLA. CALIFORNIA

T HE INSTITUTE FOR THE ADVANCE- 
ment of American Cinema is 
currently accepting applica­ 

tions for its New Directors' Labora­ 
tory. By encouraging and nurturing 
personal creative vision, N.D.L. 
offers its members the opportunity to 
change their lives—and the face of 
American cinema.
The following questionnaire is 
designed to help N.D.L. determine 
whether you might be among the 
select few with the deep personal 
artistic vision our exciting program 
demands. To find out the answers, 
simply clip the coupon below.

O Your film's hero is an offbeat, spon­ 
taneous, big-city cop, A scene that 

best conveys this trait might have him: (a) 
singing along with his car radio in a loud, 
off-key voice, (b) stopping in the middle 
of the Brooklyn Bridge and tying up traf­ 
fic, (c) painting flames on the hood of his 
rented car. (d) removing his own pros­ 
tate with a penknife.

O Your film's villain is kidnapping 
defenseless toddlers to use in a 

white-slavery ring. The best choice for 
his ethnic origin is: (a) Lakota Sioux, (b) 
Jewish, (c) Amazon Indian, (d) Arab.

O Your film's female lead is a no- 
nonsense public defender. Which 

of the following would you consider to be 
gratuitous nudity? (a) While poring over 
legal briefs in the law library, she 
decides to do a breast examination, thus 
exposing her breasts, (b) While cross- 
examining a key witness, she decides 
to take a shower, thus exposing her

—Yitzhak Shamir
PRIME MINISTER, TEL AVIV. ISRAEL

breasts, (c) While delivering her summa­ 
tion to the jury, she decides to fix the 
clasp on her bra, thus exposing her 
breasts, (d) None of the above.

O A psychotic killer's victims are all 
handicapped persons. Which 

afflicted character will generate the least 
audience sympathy? (a) A young, quad­ 
riplegic Vietnam vet. (b) A beautiful, ter­ 
minally ill figure skater, (c) A cute and 
kindhearted idiot savant, (d) An Oriental 
delivery boy with weeping facial fistulas.

O During a high-speed chase se­ 
quence, your hero's car races to­ 

ward an opening drawbridge. The line of 
dialogue that works best here is: (a) 
"Damn! Got away agam!" (b) "Let's see 
what the boys at the lab have to tell us." 
(c) "I didn't expect this." (d) "Holy shit!"

© In your screwball comedy, all hell 
breaks loose at a fancy dinner party. 

What is the most innovative way to 
"punch it up"? (a) The family dog cocks its 
head, (b) The family butler shakes his 
head, (c) The pizza delivery boy says, 
"Holy shit!" (d) Any of the above.

O Directors must often convey a char­ 
acter's altered state of conscious­ 

ness visually. Match your character's 
altered state with the best visual choice:
(a) dreaming (1) slow motion, 

soft focus
(b) remembering (2) slow motion, 

soft focus
(c) drugged out (3) slow motion, 

soft focus
(d) having sex (4) slow motion, 

soft focus

O You are directing your action thrill­ 
er's climax. What happens to your 

psychotic killer? He (a) is killed, (b) is

—Ronnie Lott
SAN FRANCISCO 49ERS

not dead, gets up, and is killed again, (c) 
is still not really dead, gets up again, is 
killed again, (d) is killed, not really, 
killed, not really, killed, not really, killed.

O The most courageous directorial 
choice for ending youi film is: (a) the 

freeze frame, (b} the revelation that it 
was only a dream, (c) doing whatever the 
test audience tells you to. (d) (a) and (c),
If you have answered at least half the 
above questions correctly, you most 
likely possess the uncompromising 
personal artistic vision that we at 
New Directors' Laboratory are look­ 
ing for.
So, if what you "really want to do is 
direct," what are you waiting for? 
Simply fill out the coupon below and 
mail it today. Remember, there's a 
chair out there with your name on it.

Institute for the Advancement of American Cinema
DAVID FEUER, DIRECTOR, 3500 HOLLYWOOD BLVD., HOLLYWOOD, CA 9S231
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I'M 50 HUNGRY, 
I'LL EAT MY 
SOOT NOW.

Introducing the Contemporary 
Chaplin Video Library from Colorjcan

THE CLASSIC SILENT FILMS OF THE PAST EMBODY A TRADITION OF 
artistic heritage for all who care about the great bygone movies. 

Yet too often, their lack of dialogue and color has 
prevented Film lovers from a full understanding of these 

masterpieces. But now, the past speaks.
For the first time anywhere, Charlie Chaplin's unforget­ 

table films are available colorized and with dialogue,
Dudley Moore brings you the hilarious dialogue silent 

movies could not capture. Colorscan Inc. provides 
the rich, vibrant colors black-and-white missed.

Together they make Charlie Chaplin's movies 
truly unforgettable.

Look for them at a fine video outlet near you.
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FROM THE FRESNO BEE: 
"Hong Kong watchman Lee 
Wun has had an uncontrol­ 
lable urge to turn on faucets 
since he was hit by a truck 
and suffered brain damage. 
The High Court has awarded 
the sixty-nine-year-old Lee 
$116,666 in damages against 
the drivers, saying part of the 
award was to cover increased 
water bills due to his obses­ 
sion." (contributed by 
Marilyn Mooneyham)

QT QF

AN ARGUMENT BE- 
tween Rodney Cox Watson, 
forty-four, and his twenty- 
year-old son Adrian led to a 
fistfight. The Rocky Moun­ 
tain News reported that "the 
elder Watson then grabbed a 
shotgun and fired a blast at 
his fleeing son. That shot 
missed, and Watson fired a 
second shot as his son 
climbed down from a 
second-story balcony, police 
said."

The Westminster, Colo­ 
rado, police who arrested 
Rodney Watson said the 
fight erupted over a game of 
Monopoly. "I have no idea 
who was winning," said 
officer Paul Newton. "I 
don't think the game was 
completed. 1 don't know 
who was the thimble and 
who was the little race car, 
either." (contributed by Rick 
Bradstreet)

QTQF
POLICE IN WARREN, 
Ohio, arrested Terry Ball 
after he allegedly flagged 
down an unmarked cruiser

and offered to sell three offi­ 
cers twenty-five dollars' 
worth of crack cocaine. The 
cops, who were on their way 
back from a drug raid, were 
wearing jackets and hats that 
read "Police" and "Trumbull 
County Drug Task Force" in 
large yellow letters. 
(Canton, Ohio) Repository 
(contributed by Dennis 
Stark)

QTQF

SOVIET AUTHORITIES 
recently revealed the case of 
Larisa Savitska, the sole sur­ 
vivor of a midair crash 
involving an Aeroflot AN- 
24 airliner and a military 
transport near the Chinese 
border in 1981. Savitska, 
reported Pravda, was still 
recovering from injuries -sus­ 
tained when she fell from a 
height of three miles. While 
the item did not detail how 
Savitska landed, it did note 
that she was compensated 
fifty dollars for her lost 
luggage. Los Angeles Times 
(contributed by David & 
Terri Ostovich)

FROM THE CHICAGO 
Tribune:

"According to the Center 
for Science in the Public 
Interest, the regular Taco 
Bell caco contains 183 calo­ 
ries; the Taco Light has 
twice as many. A Taco Bell 
spokesman confirmed the 
figures and said the chain is 
phasing out the Taco Light." 
(contributed by Austin 
McLean)

QT QF

THREE STUDENTS 
complained they had failed 
entrance exams for the 
Bandung Institute of Tech­ 
nology (ITB) in Jakarta 
despite using "magic pencils" 
to take the test.

According to the Jakarta 
Post, Indonesian police 
arrested a pencil seller who 
told buyers "his pencils, with 
copper wire around them, 
would confuse comput­ 
ers....The man claimed that 
the wire had been filled with 
electronic signals that would 
automatically correct any 
false answer they made and

QTQF
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they would thereby pass the 
entrance exam with very 
high marks,"

The man sold dozens of 
the pencils for $445 each, 
(contributed by Thorn 
Proctor)

QTQF

SUMMONED TO GEOR- 
gia's Chatham County 
courthouse, a U.S. Army 
bomb squad blew up a suspi­ 
cious package described by 
the sheriff as "very profes­ 
sionally done." It was 
addressed simply "To Lisa." 
The deliberate blast 
destroyed the box and 
injured che three-month-old 
kitten inside.

"This is a very sweet 
kitty," said the veterinarian 
called to attend the blasted 
kitten. "It has been very 
trusting, not angry or 
snippy." Atlanta Journal and 
Constitution (contributed by 
Tony Harris)

QTQF

POLICE ARRESTED 
twenty-four-year-old 
Thomas Wetzel! for stealing 
a Pittsburgh school-lunch 
truck containing, among 
other things, 2,500 trays of 
turkey nuggets. Commenting 
on the theft, school business 
affairs director Aldo Colautti 
said, "It shows public appre­ 
ciation of our school lunches 
is increasing." Boston Globe 
(contributed by GregTarlin)

QTQF

UKRAINIAN OFFICIALS 
are offering tours of the 
Chernobyl nuclear-disaster 
site, complete with before- 
and-after geiger-counter 
checks for radiation expo­ 
sure. If medical treatment is 
required, according to 
Pravda, it will be provided 
"at no extra charge." Detroit 
News (contributed by 
Michael P. Rys)

QT OF

WHEN THIRTEEN-YEAR- 
old Daniel Gordon spotted 
what looked like a black 
bear in the upper branches 
of a pine tree on his family's 
Keithville, Louisiana, farm, 
the Gordons notified author­ 
ities.

A crowd of onlookers 
gathered as deputies and 
wildlife agents arrived, 
strung a net below the tree, 
then began shooting tran- 
quilizer darts at their target 
some fifty to sixty feet up in 
the branches. Some people 
noted that "the beast 
flinched when it was hit," 
but remained firmly in place.

Finally, at 3:30 A.M., 
eight hours after the effort 
began, the would-be rescuers 
chopped down the tree to 
find a garbage bag riddled 
with tranquilizer darts. 
(Memphis, Tennessee) Com- 
mercial Appeal (contributed 
by William L. Burnett)

QTQF

ATTENTION CONTRIB- 
Mars! We send each con­ 
tributor the sensational 
"True Facts" T-shirt for 
every submission used, as 
well as a credit. For every 
photo used, we send each 
contributor a T-shirt plus 
ten dollars in genuine Amer­ 
ican currency—and, of 
course, a credit. Make sure 
to include the shirt size you 
want (S-M-L'XL) with every 
group of True Facts or True 
Facts photos sent us. Send 
your contributions to

True Facts
National lampoon

155 Avenue of the Americas
New York, N.Y. 10013
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"But there's always a threat."

—Pete Traina 
Martial Artist and Security Expert

Imer's time is free time—ail of 
it. And most of his free time is 
spent at home, in bed, in his 

small Village apartment:. He urinates 
into a plastic receptacle his wife calmly 
empties and washes (with soap) every 
night and returns to the nightstand. 
When he's up, he makes liberal use of 
an orthopedic cane and complains 
almost constantly of "spasms" no doctor 
can name. He worships a god he calls 
"utter, total security," and pride is the 
price he pays, just recently, he insisted 
his wife buy a box of incontinence 
briefs for his birthday.

"Thanks," Elmer says when 1 call ro 
invite him over, "but there's a limited 
number of things that can go wrong if 1

stay here, and most of them are pre­ 
ventable."

"What if 1 told you that the Mad 
Dragon, a 235-pound world-famous 
martial-arts expert and licensed profes­ 
sional bodyguard, will accompany us 
everywhere we go today, and chat he's 
sworn to protect our lives with his 
own?"

"I'd have to say, 'Kung fu's no guar­ 
antee of safety.' Plenty of people have 
black belts. I've even got one."

"Big deal. This guy has five. And 
he's got two brown belts and an icepick 
disguised as a fountain pen. You were 
just joking about having a black belt, 
right?"

"No, actually."
"Hmm, that could influence how 

unfairly I treat you in the article."
"Why didn't you say it was an article? 

I'll be there in, like, fifteen minutes.""Slut."
Mr. Pete Traina, a.k.a. the Mad

Dragon, has successfully guarded the 
bodies of such luminaries as Diana 
Ross, Van Halen, the Who, Mark 
Gastineau, Joe Franklin, and Luigi Car­ 
dinal Ciappi of Rome since he started 
his Executive Protection &. Surveil­ 
lance Agency in 1971. He's also the 
only notary public you're likely to hear 
say, "No matter how big you are, if! 
take out a knee or a shin and you don't 
know how to fight on one leg, you're 
fucked."

"You can fight on one leg?"
"Oh sure—you gotta know how. 

The fight don't end because your leg is 
broken; it only starts."

"Pete, I don't know what's going to 
happen out there today, but I'd feel a 
lot better if you and I could just reach 
an understanding right off the bat 
about certain . . . issues."

"Sounds reasonable, Mr. Metcaif. 
What's on your mind?"

"It's like this: if my leg gets broken,

PHOTOGRAPHED BY WOLFGANG FREITHDF
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the fight, as far as I'm concerned, is 
totally and completely over. And 
should never have happened in the first place." 

"Check."

E lmer and Pete are discussing 
ballistics in my living room. 
"Within city limits," says Pete, 

showing Elmer his gun, permits, and 
custom-made bullets, "! can't use a 
normal .44 bullet. Because I don't want 
to hit somebody's grandmother down 
the block. Especially if she's a lawyer's 
grandmother. That would be bad."

"Wow," says an excited Elmer. "Is 
that level of protection really neces­ 
sary?"

"Are you kidding? If some six-foot- 
three foam ing-at-the-mouth large guy 
with a hatchet in his hand and blood 
on the other hand just came crashing 
through that door, there's only one 
thing that's gonna stop him: you shoot, 
and you shoot to kill, because dead men 
tell no lies. Because after the crisis is 
over, he'll say he was drunk, he was dis­ 
oriented, he thought it was his house- 
And he'll sue you. It happens all the 
time."

"Intense," says Elmer, touching the 
gun they call the Desert Eagle.

Out on Broadway, it occurs to me 
that while Pete is a great guy to have 
on the team, his mere presence opens 
doorways to danger I've never consid- 
ered. Won't guys pick fights with Pete 
just to prove they've got balls? What if 
one of these guys just happens to have 
six black belts and an U?i? And what if 
killing Pete and Elmer isn't enough for 
him?

"Let's bother people," says Elmer. 
Above Houston Street, a middle-aged 
woman is walking a sweater-wearing 
Yorkshire terrier.

"I think I'd like to pet that dog, 
Pete," I say. I'm hoping to establish a 
precedent for good-natured, sportsman­ 
like, relatively danger-free high jinks 
here. But something goes wrong.

"Ma'am," Pete says amiably, 
approaching the woman, "Mr. Metcalf 
would like to pet your dog." He points 
me out to her. I smile and wave and 
pray. She certainly looks unarmed.

"I ... okay." She smiles back at me, 
which probably means she hasn't 
noticed the Desert Eagle yet. Pete 
bends down and picks up the dog with 
one hand. "Wait—what are you 
doing?"

"I'm bringing the dog to Mr. Metcalf. 
Does it bite?"

"I think you'd better put her down," 
the woman says, looking around ner­ 
vously (for the hidden videocam? for a

cop?). She is no longer smiling. Pete 
looks at me, I nod nervously, and the 
dog is returned to the pavement.

As we watch the pair cross the street, 
Pete sighs and says, "Look, guys—I 
don't care what we do today, as long as 
it's within the bounds of the law, but 
don't you want to do something more 
dangerous ?"

O ne of Pete's personal (and 
corporate) mottoes is "Way 
of peace, way of war." Or, as 

he puts it, "I'm basically a peaceful guy, 
but if you fuck with me, you got a world 
of shit on your hands."

The maitre d' at the Tribeca Grill 
comes dangerously close when he tells 
Pete, "I am sorry, but our kitchen has 
closed."

"That's a problem," says Pete.

at that table."
"I'm sorry, sir," says the hostess. 

"That's nonsmoking."
"Then we'll need an ashtray on that 

table," says Pete. She buckles. Elmer 
and I sit down, but Pete remains stand­ 
ing. "If we're going to do this thing 
right," he says, "1 should stand by the 
entrance while you eat."

Over a cheeseburger, I try to make 
Elmer understand why having a body­ 
guard makes me tense. I point to a 
bespectacled Euro in a booth who's so 
obviously trying to seem unimpressed 
with us. "What if that ordinary-looking 
guy there is really a psycho with a gun 
who leaves regular people alone but 
blows holes in big shots whenever he 
gets the chance?"

"The chances of that geek shooting 
us are nil," Elmer scoffs. "Pete would

Squashed ifiulleibug: The Mad Dragon provides total seiuiity.
"Let me ask around," the d' says. 

"Surely something must be open." He 
picks up the phone and has a reserva­ 
tion for us at Odeon in just under 
twenty seconds. Pete has been timing 
him.

"That was too easy," Elmer says on 
the way. "This could be a trap."

When we get there, Pete surveys the 
street, then waves us across and into 
the vestibule, where he instructs us to 
wait. He goes inside, locates the sec­ 
ondary exits, "reads" the crowd (three 
people) for potential threats, and waves 
us in. He then secures the reservation 
and indicates smoking. The hostess 
motions us to a table near the bar. Pete 
stops her.

"Mr. Metcalf and Mr. Green will 
require a table in back," he says. 
"Facing the entrance, if possible."

"How about that one?" asks Elmer, 
pointing to an unoccupied table in 
back and ignoring my don't-make- 
trouble face. "I'd very much like to sit

toast him before he could take aim. 
You're just afraid of seeing Pete go off 
on somebody. Then you'd feel respon­ 
sible, right?"

"Of course I'd feel responsible."
"Well, you'd be responsible, too, But 

the Mad Dragon is about defense, not 
offense." Elmer motions Pete over and 
asks him, point-blank, if he's ever killed 
anyone. I am appalled.

"No," answers Pete. Elmer beams at 
me. "But," Pete continues, "there's a 
lot of people limping this earth that are 
maimed, totally, for life, because of 
fucking with me seriously."

"What kind of damage?" I ask.
"Blind, deaf, can't move their neck, 

fractured spines and kneecaps, steel 
plates in their shins. And I've never 
had a legal case won against me. Any 
jury would say, 'That's all you did to 
this guy?'"

Elmer shrugs and avoids my eyes for a 
while.

Before we leave, I tell Pete I have to

Copyright © 2007 National Lampoon Inc.
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go to the bathroom. He checks out 
each stall before waving me in and 
saying, "It's safe, Mr. Metcalf, and 
pretty clean, too."

O utside, I can feel that cheese­ 
burger slowing me down. 
Elmer suggests Pete carry me 

for a while. "Just across streets," I 
insist. "1 can manage sidewalks by 
myself." After several blocks, Pete 
astutely observes that if a crisis should 
present itself while he is carrying me, 
he'd be forced to drop me in order to 
get to his weapon in time. In short, I'm 
risking injury. I agree to take my 
chances on foot.

Elmer soon calls our attention to the 
other side of the street, where he 
believes a young woman may have just 
snapped a picture of Pete and me.

"We'll need that film, Pete," says 
Elmer. "Metcalf may have been in that 
shot."

Pete approaches the carrot-top 
bohemienne and explains the situation; 
"Mr. Metcalf doesn't want any unau­ 
thorized photos. I'll have to confiscate 
that film."

"Mr. who?" she asks. Then she gets a 
load of Pete. "What the fuck!?!" The 
film is surrendered without further 
resistance.

E lmer takes leave and 1 decide 
to have Pete help me "correct" 
a situation in my professional 

life. First stop is Spin magazine. We 
demand to see editor and publisher Bob 
Guccione, Jr. "at once." Twenty 
minutes later, I am granted an audi­ 
ence.

"What's on your mind, Ben?" asks 
Guccione with his usual deceptive 
charm.

"Well, I was just wondering if you'd 
reached any sort of decision on that 
Prince/Joni Mitchell axis piece I pro­ 
posed a ..."

"Don't know if it's our sort of thing, 
really," he says with a concerned half- 
smile. "I don't get the connection, 
really. Who is this?" Pete is now 
standing beside Guccione's chair with 
his hand on the Desert Eagle.

"Oh," I chortle. "Where are my 
manners? Mr. Bob Guccione, Jr., meet 
Mr. Pete Traina—martial artist, 
firearms expert, and rny personal body­ 
guard."

For a second Guccione's face goes 
white. Then he takes Pete's hand and 
shakes it firmly. "Good to meet you, 
man," he gushes. "I'm. into the martial 
arts myself, as well."

"No kidding," says Pete with a 
twinkle in his eye. They discover they 
have a mutual friend in the martial-arts 
world (Guccione's sensei, or teacher),

and I am forgotten. I'm looking 
through Guccione's records and tapes 
when I feel something whiz past my ear. 
When I turn, Guccione is lowering his 
foot and guffawing with Pete. Look how 
incredibly close that kick came to removing 
Metcalfs head from his shoulders. 
Maybe Bob and Pete would like to swap 
fighting stories in private. I take the 
elevator down and wait in the lobby.

When Pete finally comes down, I tell 
him we're going to pick up my girl­ 
friend at work. I ask him to give her a 
few self-defense tips.

"Sure, Mr. Metcalf—no problem."
The truth is those "tips" will benefit 

me as much as Katharine, and possibly 
even more. For her they may offer 
some valuable clues to the mechanics 
and practical philosophy of self-preser­ 
vation, but for me they might help 
reclaim some small crumb of the pride 1 
lost when I dropped out of intramural 
tae kwon do to spend more time alone 
in my dorm room.

We hook up with Katharine and hop 
on the subway, where Pete makes good 
on his promise: when Katharine is 
offered a seat, he stops her. "Never 
take the seat by the door—that's just 
asking somebody to reach in and grab 
your bag. And don't think you'll be 
able to see it coming. Nobody's gonna 
announce themselves. They're gonna 
come up on you like sauce on 
spaghetti."

"And if she's attacked?" I prompt 
him, eager to begin my apprenticeship. 
Several surrounding riders have tuned 
in as well.

"It depends on how," he says, turning 
back to Katharine. "If you're getting 
choked, a lot of people will grab the 
guy's arms. What are you doing that 
for? Unless the guy stabs you and tries 
making it with a dead body, how you 
react before and during a rape can 
influence the confidence this guy has."

"Is screaming good?" asks Katharine 
cheerfully. Quite a few straphangers 
have been jockeying for position, 
hoping to hear the Mad Dragon's 
counsel more clearly. But then plenty 
have spotted the .44 magnum and split, 
too.

"Truthfully, how many innocent 
bystanders are gonna help you out?" 
Pete looks around him; none of the 
eavesdroppers will meet his gaze. 
"When you're playing baseball, you're 
not gonna try and hit a home run on a 
pitch that's not there, right? If he's got 
a blade out, or he's hitting you, don't 
try and resist right away—save it. In 
order for him to rape you, he's gotta 
take his thing out. That's a pretty big 
target area, and pretty soon it's even 
bigger. .. ,"

Katharine is obviously getting a lot 
from this—practical know-how that 
one day may help her evade an 
attacker. But what about me? I haven't 
learned one single kung fu move yet, 
and it's already dark out. By the time 
we get home, rny impatience is 
showing. 1 interrupt Pete's lecture on 
evasion and ask him how to put some­ 
body's eye out. He shows how to take 
an index finger, bend it slightly to 
avoid breaking the finger itself on 
impact, and then ram it into an eye 
socket.

Then Elmer arrives. "We're all going 
jogging in Central Park," he yeils. 
"Tonight!" He's arranged to fulfill, 
with Pete's help, the nearly two-year­ 
long dream of our solitary, health- 
conscious friend, Evonne. Well, why 
not ....

On the way to meet Evonne at the 
Dakota (Elmer does like his danger), I 
ask Pete how I'm supposed to compete 
in the big leagues with nothing but the 
finger-in-eye and the breaking-elbow- 
with-forearm moves in my arsenal.

"You'd be surprised at how much 
damage can be done with even the 
most limited skill if chi is involved," he 
replies. "Chi is that inner force, the 
power within. See, when 1 get into a 
fight, the same thing goes through my 
stomach as goes through yours, but the 
difference is I can turn that potential 
panic into power— unstoppable 
power."

"I think there's something wrong 
with my chi, Pete."

"It's just that you're sensitive to pain, 
is all. But I can't stop with the pain. I 
gotta do this guy in because he might 
pull out a knife and stab me in the 
throat or something."

The first thing Evonne asks the 
Dragon is "Have you ever killed 
anyone?" I am appalled.

"No," says Pete.
On our supposedly worry-free jog 

through the park, I am haunted by fears 
that are more than the paranoid suspi­ 
cions they once were. Without really 
noticing (1 did have that cheeseburger), 
I've begun to fall back from the 
entourage. And, God help me, every 
new inch between us brings utter secu­ 
rity. Maybe my chi is flawed in some 
way, but I am getting the hell off of this 
death ride as soon as I can. And as I 
watch their doomed forms rendered 
smaller and smaller each time they go 
bounding through pathlight, I'm so 
goddamn glad to be rid of those guys, 
and I know things will start getting 
better now. And then Elmer's faint 
frantic scream can be heard in the dis­ 
tance: "Oh, shit! Where did Ben go?" 
And I know they will find me. •
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pyraponlc Industries. Inc. I 
P.O. BOX 27809 - Dept, PIM 
San Diego, Cfi S2198-0193

DOUBU TH€ GROWTH OF RNM PlflNT - GUflRflNT€€D
Hello, my name Is Jeffery Julian DeMarco, President and Founder of 

«~- Pyraponic Industries, inc. II, ranked the .... j-. yiov^nt. cc.v.- 
pan as named by inc. magazine, and the 1989 Business of 
the Year recipient in San Diego, and I il DOUBLE your money bacK If I 
can't:

_ o J 5~i ther-.-^, • rate of any plant;
*-• DOUBLE the Budding sites of any plant;
•-- DOUBLE the flavor of fruits and vegetables; 
. D o U B L E • the potency of herbs and spices;

the of flowers;
i personally GUARANTEE it.

- The Phototron has been awarded 17 patents in 9 
different countries, in addition, a newly designed automatic water­ 
ing system accessory, developed by Pyraponic Laboratories, 
completely services the absolute optimum water arid nutrient re­ 
quirements each Individual Phototron* needs, it contains the most 
powerful power supply In the world; it produces 30% more lumen 
output, yet runs 30% cooler.

andnutrientmlxprescriptionforeach
Individual Phototron^ for optimum growth of all plant parameters 
based upon over 100,000 completed soil samples, user-friendly 
Instructions and follow-up reminders every 15 days that guarantees 
|6ur success in growing any Plant, so easy that the National science 
Teachers Association (NSTA) uses the Phototron.?.' to teach photosyn- 

| thesis to kindergarten through 12th grade students.

V'l : ' 650 schools, laboratories, and universities worldwide are using the 
; Phototron, Including Harvard. Oxford, USDA and NASA 90 day pay­ 

ment plan, $39.95 down The Phototron is being used in NASA test 
feds for future space exploration Purifies 1.000 cubic feet 33 times 

— every 24 hours Over 120,000 
Phototrons sold, with never a 
single one returned!

COMPARED TO NOTHING IN THE WORLD: THE PRODUCT & THE COMPANY
Hello, my name is Jefferyjulian DeMarco, 

Presidents Founder of Hemptek Industries, 
Inc.

Til is is Hemptek's first scries of ad verlisc- 
mi'iits anywhere in 
the world. For Ihe first 
time in over 50 years, 
clu thing such .11 
sweaters, shirts, and 
yes, even the Ameri­ 
can flag! is available 
I'rom a very reputable 
company.

Hemp is many
times stranger
Ilian cotton!

Imported exclu­ 
sively by Memptek 
from around the 
world in an array of 
vibrant colors, and 
patterns with a spe­ 
cially developed 
weave specific to the 
labric of 55% pure 
hemp (Cannabis
sntiva I. fibers) and 45% pure virgin cotton. 
This special blend (5Sh/45c) retains (he 
strength of hemp blended with the softness 
of cotton.'

Please, don't believe me! Relieve the 
United Siates Department of Agriculture. 1 
will send youa 30 minute video tape FREE!!!

HEMP FOR VICTORY
Hemp for Victory was produced by the

U.S. Department of Agriculture in I942and 
distributed to farmers around the nation to 
grow hemp by the hundreds of thousands 
of acres for the war department.

I lemp fiber has been used by every 
civilisation in recorded history including 
the United Sfatesupunlil 1933. Because the 
hemp plant not only produced fiber 
but also a drug, when the drug was made 
illegal, so too was the entire plant.

l-lemp is the most efficient plant for 
producing petrochemicals, naturally, 
biologically ami much cleaner than oil 
from (lie ground. Oil is the base chemical 
to make man-made fibers.

S Cepyr i^.11991. tlir PtiWWmn 
to cait-r t/ic cast for lap! ilupItalic

IHJ: NATUUAL. IS ALWAYS Kli I 
1 MANTill-: llll'.MK At.

A fiber that naturally breathes with a 
strength unmatched by 
any other natural fiber 
throughout history in the 
world. Hemptek Indus­ 
tries, Inc. maintains my 
persona 1 g ua ran tee o f you r 
unconditional satisfaction.

The time lias come. Call 
today:

1-619-9- 
U-E-M-P-T-E-K!

And if you call 
by May 31st, 1991, 1 will 
send you for $29.95, a 
i)eautifulsweater(ont!size 
fits all, of different styles). 
This s wea ter is co mpa rable 
toa $69.00-J89.00 sweater. 
Shipping and handling 
additional.

Or, you can purchase 
an American flag made from the original 
fiber Betsy Boss sewed together to create 
the first American flag. This full size hemp 
fiber flag is similiar to the same material 
Betsy Ross used. Show your real pa trio- 
tism with the original flag, that will last the 
next 200 years.

Gill today to place your order - quanti­ 
ties limited, so order now! I absolutely 
guarantee your satisfaction uncondition­ 
ally, or your money back.

ni* lucei&ay la rtuivc liutm
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BY JOHN DEREVLANY 

No Boxing Champs Here
As the .second anniversary of the 

T i a n ;i n in e n S q u arc h 1 o o d b a t h 
approaches this June, few things have 
changed in China, particularly in the 
corrugated-box industry, according to 
Paperboard Packaging magazine. 
"When 1 was in Beijing, and on 
Tiananmen Square the night before 
the riots," Lurry McVicker, a vice pres­ 
ident of Packaging Corp. of America, 
is quoted as saying in a recent issue of 
PP, "1 saw a frustrated people."

Why were they frustrated? Was it 
because of the oppressive rule of 
Chinese leader Deng Xiaoping? Or 
merely the "chuck damage and mis­ 
alignment waste" found in their con­ 
tainer-board? McVicker does not 
explain, noting only that "whether it 
be in plastic molded fiber, corrugated 
or folding cartons... we're cautiously 
approaching the situation and keeping 
our relationships alive" (italics added] 
— possibly a veiled reference to diplo­ 
matic efforts seeking the release of 
Chinese dissidents in the papcrhoaal 
packaging industry.

While I normally admire PP's in- 
depth international analysis, this time 
they're totally off the mark. We all 
know that the real story of" that Careful 
afternoon in June had little to do with 
the inferior quality of China's corru­ 
gated boxes, as a quick look at Chinese 
Patent Abstracts confirms. On the very 
same day as the massacre—June 3, 
1989—the Yingkou Straw Board 
Factory of China officially unveiled a 
glass-fiber-re in forced pa per board, 
complete with an English translation 
of their politically charged patent 
application, which claimed that their 
new product is so strong "it is hardly 
bloken" Isic],

Such inspirational words must speak 
to the unflagging i deals of the

Chinese, for within eight months of 
the lifting of martial law in eariy ] 990, 
two other local inventors received 
patent approvals for revolutionary 
paperboard products, including paper 
chopsticks {"immersed in a molten 
polyethylene suitable for food") and 
the aptly titled "Insecticide Smoking 
Paper."

Drone Alone
But, while I'm on the subject, 

perhaps PP would have liked product 
placement in A. Kastrup's article in 
Gleanings in Bee Culture titled "A 
Swarm of Bees and a Cardboard Box."

It is from Gleanings and other trendy 
a p i a r i a n journals that we learn 
romance is still alive and well in the 
honeybee hive. And, inevitably, sex 
sells. Thus, pieces like the Journal of 
Apicultural Research's "Correct 
Queen Maintenance Before and After 
Instrumental Insemination, Tested in 
Egypt" remind us that one of the most 
important things to do is treat your 
woman rig/u. (Don't store her in a 
"queen bank." She will hurt her legs 
and probably die.) And J. R. Harbo 
writes in Bee Genetics and Breeding 
that the key to a successful pregnancy 
is to collect "large quantities of Ibee] 
semen before beginning inseminations, 
rather than collecting semen between 
inseminations, and [use] glass rather 
than plastic insemination tips." 
(Italics added.)

Although I admit a voyeuristic fasci­ 
nation with what I will euphemisti­ 
cally refer to as "the birds and the 
bees," 1 feel these apiculture journalists 
have gone overboard in their attempts 
to shock us. First it was sex; now, more 
recently, I've noticed a disturbing 
trend toward explosive racial innu­ 
endo. Note the language in "Genetic 
Improvement for New Zealand Bee­ 
keeping," from the otherwise staid 
New Zealand Beekeeper: "The use of 
discriminant function analysis to clas­ 
sify races of honeybees"—what some of 
us might call stereotyping—"is 
explained, as well as... the advantages 
and disadvantages of importing new 
races or lines of honeybees into New 
Zealand." Worse still, many of these 
racial supremists are now writing about 
isolating certain drones in what they 
shamelessly refer to as "colonies." Is it 
any wonder that the Germans released 
Haltung und Zuchi der Biene (Keeping 
and Rearing Bees) just in time for that 
country's reunification.' Could a fifth 
edition of that far more racially 
charged work, Mem Freund der 
Dachshund, be far behind?

Fortunately, Norman E. Gary puts

the issue in perspective in January's 
America Bee Journal: The Bee- 
keeper's Companion Since 1861 with 
an enlightened egalitarianism and a 
subtle satire of racial mores. For 
starters, we should all applaud Gary's 
use of the politically correct term 
"Africanized bee" when referring to a 
much-maligned species of insect in his 
optimistic article. "Who knows... 
perhaps in a few years the best traits of 
Africanized bees can be incorporated 
into our European stock with the result 
that a gentle, disease resistant, produc­ 
tive super bee will have been created. I 
have previously suggested that this 
new bee should be called the Ameri­ 
can Bee." But even here, there's a 
stinger. "To date," he explains in a 
disheartening footnote, "this name has 
excited nobody!"

Unforgettable melody: 
A steam rig 
drilling away ai 3 a.m. 
on a calm, crisp night— 
unless you are roughnecking 
and have to trip 
a wet string before dawn." 

from "Stories," by R- W. Scott, 
World Oil, January 1991

GET OUT 
OF THE

Open your eyes and see just how 
many subjects are covered in the new 
edition of the Consumer Information 
Catalog. It's free just for the asking and 
so are nearly halt of the 200 federal 
publications described inside. Book­ 
lets on subjects like financial and 
career planning; eating right, exercis­ 
ing, and staying healthy; housing and 
child care; federal benefit programs. 
Just about everything you would need 
to know. Write today. We'll send you the 
latest edition of the Consumer Informa­ 
tion Catalog, which is updated and 
published quarterly. It'll be a great 
help, you'll see. Just write:
Consumer Information Center 
Deportment TD, Pueblo, Colorado 81009
U S. General Services Administration
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THE SHADOW OF 
THE TYPEWRITER

I sometimes write on my IBM Action- 
writer 1 typewriter. This machine has 
two lines of memory, but it's just a 
typewriter, not a computer or word 
processor. It's just a typewriter.

One time after dinner I typed a page 
and a half of my current project, a 
mystery novel. I had just written these 
words: "Somebody with no access to a 
key could have simply stayed in the 
building when the guard locked up at 
5:30." As I pushed the tab button for 
the next paragraph indentation, my 
hand brushed some of the keys—1 don't 
know which, but 1 vaguely remember 
hitting more than one together. Sud­ 
denly the machine made a rumbling 
sound and started typing. It first moved 
to a new line, and then produced the 
following:

The thing stopped only because I 
turned it off. I looked at the machine 
carefully. In my rendering of the 
message I have put the words 
"character of" and "unexpected" on 
separate lines because my margins on 
this computer cannot extend the previ­ 
ous line, but what actually happened on 
the Actionwriter that time was that the 
line extended all the way to the right 
border and beyond: I could see words 
typed onto the black roller to the right 
of the paper, after "character of." The 
extra words were "is point is therefore 
an." This did not help.

The head and in frontal attack on an english writer that the
character of
that the time of who ever toJd the problem for an
unexpected.
The head and in frontal attack on an english writer that the
character of
that the time of who ever told the problem for an
unexpected.
The head and in frontaJ attack on an english writer that the
character of
that the time of who ever told the problem for an
unexpected.

STAY AWAKE- 
ALERT & ACTIVE

#34

#35

#38

#22

#28

#32

D&E's products will energize & s'lm you, helping
you getlhe most out of every day & night 1
1/22 Magnum 200 mg ..... 200/S13.50
W20D&E-290 200 mg ....... 200/SI3.25
W32 30/30 I50mg . ..... 200/311.75
#34 DSE-25-25 110 mg .... . 100/S 6.50 

1000/S18.00 
'Active Ingredient in Above: Caffeine

#35O&E 25 EnhedrineHCL-25mg . . IOO/
S 7.95

1000/S2L95
W38DietTime 1-a-day diet aid . . 90/S 9.95 
CALL TOLL FREE 1-8OO-221-1B33; 
in NJ (201)838-5254 
D & £ Pha'macButicals. Inc. 
Dept, IG4M6C> l -206Macopin Road 
Bloomingdale.NJ 07403 
Please add St.50 for shipping. Free callings 
available upon request.

After ten minutes I turned the type­ 
writer back on again. It made its 
normal whirring sound and moved the 
carriage into place. It did nothing 
unusual, and has done nothing unusual 
since then.

I have tried to think about this expe­ 
rience. Had I ever typed those phrases 
previously?—since these are obviously 
not sentences but also are not isolated 
words or nonsense syllables; tliey are 
occasional clumps of words making 
more or less sensible phrases. And they 
are my kind of phrases, roo, as I've been 
an English teacher and am capable of 
writing about a frontal attack on an 
english writer.

But I am sure I have never used that 
phrase, and 1 can sweiir that I used 
none of those phrases in the page and a 
half that was the only stuff typed after I 
turned on the machine last night after 
dinner. The Act ion writer's memory 
only lasts two lines and then the first 
line's memory is cleared. And the 
memory completely goes when you turn 
off the typewriter; nothing is stored. I 
told a salesman in a fancy typewriter 
store about this but he just mumbled 
and turned away.

This really happened and I don't 
know why.

—Deborah O'Keefe

Erotic 
Adventures:

How to order sex toys
without embarrassment.

How to use sex toys
without disappointment.

Today, people are interested in improv­ 
ing the quality of their lives...and 
exploring their own sexuality with op­ 

tions from the Xandria Collection. Sexual 
products can provide a new and entirely 
positive source of pleasure.

The most important aspect of satisfaction is 
trust. Trustus...thoughtfulconsiderationgoes 
into each product in the catalogue. Quality, 
value, and sensual appeal are all important 
elements, as are you, the customer.

What is the Xandria Collection?
it is a very, very, special collection of sensual 

devices. It includes the finest and most effec­ 
tive products available from around the world.

Our products range from the simple to the 
delightfully complex. They are designed for 
both the timid and the bold.

The Xandria Collection has a unique three 
way guarantee.

Rrst, we guarantee your privacy.
Everything we ship is plainly packaged and 

sfrcurdy wrapped, with no cJue to its contents 
from the outside. All transactions are strictly 
confidential, and we never sell, give or trade 
any customer's name.

Second, we guarantee your satisfaction.
If a product seems unsatisfactory...simply 

return it for replacement or refund.

Third, we guarantee that the product you 
choose wil keep giving you pleasure...

Should it malfunction, simply return it to us 
for a replacement.

The Xandria Gold Collection...a tribute to 
closeness and communication. Celebrate the 
possibilities for pleasure we each have within 
us. Thensend for the Xandria Collection Gold 
Edition Catalogue. It is priced nt just $4.00 
which is applied in full to your first order.

Write today. You liave absolutely nothing 
to lose. And an entirely new world of enjoy­ 
ment to gain.

The Xandria Collection, Dept. NL 0 6 9 71 
P.O. Box 31039, San Francisco, CA 94131
Please st'nd me, by lirst class mail, Ihe Xandria Collection 
Gold Edition Catalogue. Enclosed is my check or money 
uixler for $4.00 which will be applied towards my first 
purchase. (*4 U.S., CAN..B U.K.)

Name ________________________ 
Address _______________________ 

City__________________________
State 
l am,i

Zip
du.lt over2I years of age

I (signature required)
1 Xandria, 87<l Dubuque Ave., South San Francisco 94080
I Void where prohibited by law. I
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LETTERS
C O N T I N U I- O

Sirs:
Last night on The Tonight Show, 1 

heard Tony Danza mention that he 
would be appearing in a program on 
something culled "CBS." Is this the 
mysterious "other network" I have 
heard reference to so ninny times? 
Where can 1 find it? !s there a special 
hookup involved?

Zeda Stcngi 
Baltimore, Md.

Sirs:
This is to inform yon that, effective 

June 5, 1991, due to budget cutbacks 
and rising fuel costs, rime will now fake 
the bus when you're having fun. Please 
plan accordingly.

Bureau of Weights and Measures 
Washington, D.C.

Dear Colleagues:
Over a night of strident clouds, warm 

rains rush. Are we screaming in the 
wind? Are those our faces screwed in 
the grip of shattered air? To what home 
in gray light is the sky rolling? Our 
sound is the flap of leaves. Over us, in 
the shadow's holly, titanic forms 
combine. Worlds of cloud. The grin­ 
ning King and Vv.s Oiuigluev, the beauty 
of the nomad kingdom. The ambitious 
Prince. Their prominence of 
Strongholds and flying Towers. The

King's Dog. The Daughter's Comb. The 
Prince's Goblet. Carts full of grain. The 
severe. Lake, and the Elk that test its 
tree lines. Angels and Mountain 
Ranges. Beneath it all, a rope drums on 
a flagpole. If only the wind would take 
me. If only it would take me, not 
where, but into its motion, its 
forgiveness.

Sincerely, 
Willard Scott

Sirs:
The first blade may cut us. The 

second blade may cut us again before 
we snap back. But nothing will ever 
crush our spirit.

die Follicle
True 11 Resistance Movement 

Faces everywhere

Sirs:
Man, do you think it's just coinci­ 

dence that the NEA and the DEA 
sound so much alike? No way. It's 
because they're both acronyms. Think 
about it. Pretty scary, huh?

Frank E. Armstrong 
New York, N.Y.

Nice classroom, huh? Nice lounge, 
nice library. Notice anything missing? 
That's right, schmuck. We're nowhere 
to be found! Footed. 7011 again, didn't 
we?

All Those Gorgeous Babes 
In the university brochure

'It's already quite apparent which is the dominant twin.

EDITORIAL
C O N T I N U li II F K O M PAGE 6

that the mayor is the Antichrist. For 
the record, Bob McNaught is not the 
Antichrist. The Antichrist is Bryan 
Reed, Paul Bodeen, and The Ax, three 
talented musicians who play Thursdays 
and Fridays at the Goat's Head Soup 
Kitchen out on old Scliwermer Road. 
The Vigilante-Statesman did not mean 
to inadvertently imply that these 
earnest young men were in any way 
responsible for the slow, inexorable 
degradation of our fair city into filth 
and decay.

And finally, we would like to state 
most emphatically that pigs arc actually 
intelligent and clean animals, and 
likely would not lie down with the 
mayor, nor any other corrupt official. 
They are also safe to eat. In an attempt 
to draw a comparison with the mayor, 
the editorial tailed to make this distinc­ 
tion clear.

We understand the County Farmers' 
Association is considering canceling 
"Pork Barrel Days" as a result of this ill- 
considered metaphor. We hope this 
will not be the case, and that we can all 
put this whole unfortunate affair 
behind us.

Toward that end, I have taken steps 
as publisher to ensure that the Vigiiante- 
Stalesman remains free of such offenses 
in the future. Reluctantly, I have 
accepted the resignation of Jim 
Hamsterman, our editorial-page editor, 
and have suspended without pay our 
two editorial writers, Ted Nuggles and 
Lissa McNaught. Lucy Hamsterman, 
the editorial-page copy editor who 
should have caught these mistakes, has 
been reassigned and will not be eligible 
for this year's World Series tickets pool.

And yet, even this is not enough.
In a very real sense, all of us here at 

the Vigilante-Statesman are responsible 
for fostering the ignorance, prejudice, 
and unprofessional ism that led to these 
truly regrettable errors. Therefore, 1 am 
announcing that, with this afternoon's 
sports final, the Vigilante-Statesman will 
cease publication for the next three 
weeks, during which time I want the 
remaining staff of this paper to think 
about what we've done.

Clarification
In MI editorial in yesterday's paper, Mayor 
Bob McNaught was referred to <K Mayor 
Boob, Mayor McNutt, Booh McNothing, 
Boo McMuffm, and in a number of other 
ways that cannot he printed in a family 
newspaper . According to Vigilante- 
Statesman style, these are all nicknames and 
should have been identified as such with the 
use of quotation marks. The Vigilante- 
Statesman regrets the error. •
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ou^y uidiiee. nimeie; auuess auzy^naiiee iuwsdt;iui < iiiiiym nuuy vaiiee. rtctor/ ainger nuuy vaiiee lutss singer yjunKie 
Billie Holiday. Singer /junkie Billie Holiday fucks junkie /actor BelaLugosi. Junkie /actor Bela Lugosi fucks actor /comic 
Mickey Rooney. Actor /comic Mickey Rooney tucks comic /tragic Jackie Kennedy. Comic / tragic Jackie Kennedy lucks iragic, 
comic Morty Gunly. Tragic/comic Morty Gunty fucks comic character silly Millie. Comic ciiaiacter Silly Millie lucks character

Durante. Singer/actor Jimmy Durante lucks actor/comic Wally Beery. Actof' comic Wally Beery lucks comic (artist Percy 
Crosby. Comic /artist Percy Crosby lucks artist / satirist Honore Daurnier. Artist / satirist Honore Daumier fucks satirist's 
character Annie Fanny. Satirist's character Annie Fanny lucks character /journalist Andy Rooney. Character/ personality 
Andy Rooney lucks personality/puppet Cathy Lee Crosby. Personally / puppet Cathy Lee Crosby tucks puppei/ actor 
Chariie McCarthy. Puppet / actor Charlie McCarthy lucks actor; cowboy Harry Carey. Aclor I cowboy Harry Carey lucks 
cowboy/singer Audie Murphy. Cowboy / singer Audie Murphy flicks Singer/musician Harry Belafonte. Singer/musician Harry 
Belafonte fucks musician /composer Tommy Dorsey. Musician / composer Tommy Dorsey fucks composer / Italian Giuseppe 
Verdi. Composer/Italian Giiiseppe Verdi lucks Italian/actor DannyBonaduce. Italian /actor DannyBonaduce fucks actress/ 
model Christie Brinkley. Actress / model Christie Brinkley fucks model / actress Ronee Blakley. Model / actress Ronee Blakley 
fucks actor/ writer Jerzy Kosinski..."

FILL our ruest
ecessft 

poems TO 
HftrJ&e Y 

/OArv\e To
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WEAR US OUT
Take a look

Most of the models don't even have heads, and they still look 
great! Never before has anything so hot been so comfortable.

TS 1064 —Notional Lampoon Sports Sweatshirt. 
Wilh our internationally renowned double- 
amputee frog over the left breast, $22.95

TS 1034 — National Lampoon Sweatshirt, Also 
available in navy with while lettering, and gray 
with black lettering. $13.95

TS 1049 - Authentic Football Jersey. Made of 50 
percent nylon plaited / 50 percent cotton. $20.95 
TS 1050-AuthenticFoolbatl Jersey. 100 percent 
nylon-mesh authentic football jersey. White. $28.95

N A T 1 O N A I,
IAMPM

TS 1046 —Aero Sweatshirt. Same specs as the 
hooded shirt but without the hood. $13.95 
TS 1045-Acra Hooded Sweatshirt. Made of 50 
percent Creslan® acrylic fiber/50 percent cotton, 
wilh hood. $18.95

TS 1043 —National Lampoon's Vacation SwealsKirt. 
Stoning Marly Moose on the front. $16.95

TS 1036 —National Lampoon Football Jersey, Wilh 
ihe famed V neck coveted by persons with trion- 
gula> heads every where. $13.95

"We 
Can Do 

Anything 
VfeWant,

We're

TS 1028 —National Lampoon's Animal House Bosebc" Shirt. With 3/4-length sleeves at o 3/4-length price.
$8.00

TS 1032 - National Lampoon Hat. A baseball C0p. $?

TS 1027 —Notional Lampoon Black Son Softball Jersey. 
The kind the 1919 Chicago White Sox wore after 
they threw the Series. $8,00

Copyright © 2007 National Lampoon Inc.



npoon's Vacation T-shirt. 
This time with the Walley World logo. $7.95 
TS1044 - Sweatshirl(nofshown)$16.P5

TS 1067 —Notional Lampoon's Christmas Vocation 
Sweatshirt. This time with Santa Clo js os the 
logo. $21.95
TS 1068—T-shirt (not shown). Same logo as 
above. $7.95

TS 1057 —Oversize Heavyweight T-shirt. 
Politenessman, in one of his mosl famous 
adventures. '00 percent cotton. $10.95

TS 1066-True Facts T-shirt. With George Was! 
ington on the front, an authentic True Fact on 
the back. Four different True Facts to choose 
from! $10.95
th
from! $10.95

(A) WHITE SULPHUR SPRINGS, MONTANA-Four 
riflemen firing a ceremonial salute at a mili­ 
tary funeral accidentally shot the minister.

— Son Froncrsco Chronicle

(B) MANCHESTER, lOWA-Todeter wandering in 
the halls, authorities at West Delaware High 
School required each student on his way to 
the bathroom to wear o toilet seal around his 
neck.

— Washington Post

(C) After an eighteen-month study, the British 
Academy of Science recommended to Parlia­ 
ment iho! British rock stars be prohibited from 
selling their semen to commercial sperm 
banks.

— UMKC University News

(D) A local citizen was arrested and charged with 
public indecency after he allegedly was 
observed placing his male organ in o jar of 
slaw dressing at )he local supermarket

— Downers Grave (Illinois) Reporter

TS 1019 — National Lampoon Mono Gorilla 
T-shirt. The divine Miss Mona. $6,95

TS 1031 — National Lampoon's Vacation 
T-shirt. With Marty Moose on the front. $7.95

TS 1041 - "I Got My Job Through the National 
Lampoon" T-shirt. And you can buy this shir! 
through the National Lampoon as well. $6.95

TS 1061 — Notional Lampoon Dirty T-shirt,
For the slob in the family. It already comes with
stains, footprints, you name il. White. $7.95

TS 1029 — Nat ion a (lampoon's Animal House 
T-shirt, With pictures of Bluto, Otter, and the 
rest of the boys on (he front. $6.95

TS 1030 —Notional Lampoon Black Sax Baseball 
Jacket. Famous jacket with reolcotton 
lining. $33.95

TS 1058 —National Lampoon's European Vacation 
T-shirt, No T-shirl collection would be complete 
without a picture of the "pig in the poke" that 
got the Griswolds to Europe. $6.95

Copyright © 2007 National Lampoon Inc.



TS 1026 —National Lampoon "That's Not Funny, 
That's Sicki" T-shirt, With thfi famous double- 
amputee frog. $7.95

TS 1065 —Trots and Bornie T-shirt. America's 
favorite dog-and-teen team jump off the 
pages of this mag and onto your 
bock. $7,95

TS 1036-Notional Lampoon Frog Sweater. 
In blue, cornel, gray, or black. $20.95

TS 1035 —National Lompoon Frog Polo Shirt. 
In while, blue, camel, green, groy, 
or yellow. $14.95

TS 1063 —National Lampoon Moose Sweater. 
In gray or black. $30.95

TS 1060— National Lampoon Moose Polo Shirt, 
In white, blue, or yellow. $14.95

TS 1039-"Sove the Frog" Glow-in-lhe-Dark 
Sweatshirt. 100 percent cotton. SI2.95

TS 1048 —Marathon 80 Shorts. 100 percent 
nylon tricol running shorts with inside key 
pocket.I $9.50

Wear us out...and you'll be in! 
Merchandise Order Form

Indicate the products you wish to purchase (circle items desired and check 
size), place in envelope with payment, and send to:

NATIONAL LAMPOON, Dept. NI.WS i
1 55 Avenue of the Americas, New York, N.Y. 10013.
Please enclose $1.75 for posloge and handling (or each item ordered; New York
Slate residents, please odd B'/J% sales tax. Add $1.00 extra per item for foreign
orders.

Nome (please prim). 
Address———————
City. -State. .Zip-

Q Check enclosed 

MasterCard it/ Visa # ——— 

Signature———————————

Q Charge to my;

.Expiration Dale,

TS1019 
TS1026 
TS 1027 
TS 1028 
TS1029 
TS1030 
TS1031 
IS 1032 
TS1034

$6,95 _S _M—L_XL 
$7.95 __S_M—L_XL 
$8,00 _S _M—L 
$8,00 _S_M_L—XL 
$6,95 _S_M—L 
$33.95 _S _M _L __Xl 
$7.95 _S _M—L_XL 
$7,95
$13.95 _S_M—L__XL 

COLOR ————————
TS1035 $U.9S __S _M—L

COLOR_____
TS1036
TS103S

$13.95 _S_M—L 
$20.95 —-S ._M —L 

COLOR —————
TS1039 
TS1041 
TS1043 
TS1044

$10.95 _ S _ M — i. — XL 
$6.95 _ S _ M — L 
$16.95 _-S _ M _L — XL 
$16.95 _ S __M — L _XL

TS1045 
TS1046 
TS1048 
TSI04P 
TS1050 
TS1052 
TS1057 
TS1058 
TS1059 
TS1060

TS1061 
TS1063

TSI064 
TS1065 
TS1066

ISI067 
TS1068

$18.95 ^S _M _ 
$13.95 _S_M _ 
$9.50 _S_M _ 
$20.95_ S _M _ 
$26.95 _S _M _ 
$10.95 _S _M _ 
$11.95 _S_M _ 
$6.95 _S _M _ 
$7.95 _S _M _ 
$14.95_S_M_

COLOR ._ 
$7.95 _S _M _ 
$20.95 _S _M _

mine
$22.95 _S _M_ 
$7,95 _S _M _ 
$10.95 _S_M_

A_B_C 
$21.95 _S _M 
$7,95 _^S—M

L_XL
L _XL
L__XL
L_XL
L _XL
L
L —XL
L
L_XL
L

-XL

L
L __XL

_ D_ 
L _ XL 
L _XL

Give the gift of merchandise.
Please indicate what National Lampoon products you would like us to send. 
Enclose payment. Place in envelope and send to: 

National Lampoon, Depi. si,6;<ii 
155Avenue of the Americas, New York, N.Y, 10013

Cily ————————————
Sendgift(s)to:

City —————————————
ITEMS __ —————————

Redistribute the humor with a gift subscription,
Please read the gift coupon carefully and fill it out according to the directions. If 
you want to send more than one gift subscription, please typs or print the information 
and send it along with the coupon and the required payment. As soon as we get your 
order, the recipient!s) of your gilt will get a cord from the Notional 
Lampoon telling them that you hove sent ihem a gift subscription. Soon ofter, 
they'll get their first copy of the magazine.

TO: Nofionc'Lampoon, Dept. KI.Oo/9 I 155 Avenue of the Americas,
NewYork, N.Y. 10013. Please send the National lampoon subscription
indicated to'

Name.——————————————————— Address ———————————————————

City____—————————————————Stole ———————— Zip ——————————

My name is:

Nome ——————————————————— Address ———————————————————

City———————————————————State ——— -Zip.

D Charge to my :

_MasterCard Interbank # ______ 

.Expirolion Date____________

D Check enclosed 

MasterCard #——————— 

Visa # ————————__- 

Signature——————————————————————————————————————— 

n One-year subscription fa National Lampoon .................. $13.95
G Two-year subscription ID National Lampoon .....,,,..,..,,,., $22.95
£ Three-yeor subscription to National Lampoon ................. $34.95

For gift subscriptions lo Canada, Mexico, and all other foreign countries, 
please add $10.00 per order.Copyright © 2007 National Lampoon Inc.
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COLLECTOR'S ITEMS
* * FROM NATIONAL LAMPOON * .*

MAGAZINES 
$5.00 EACH

AUGUST 1972 / Democracy 
SEPTEMBER 1972 / Uoredom 
NOVEMBER 1972 / Decadence 
DECEMBER 1972 / Easter Issue 
MAY 1973 i Fraud 
JUNE 1973 / Violence 
JULY 1973 i Modern Times 
SEPTEMBER 1973 / Life Parody 
OCTOBER 1973 / Banana Issue 
NOVEMBER 1973 I Sports 
DECEMBER 1973 / Self-indulgence 
MAY 1974 / Fiftieth Anniversary 
JULY 1974 i Dessert
AUGUST 1974 / Isolationism & Tooth Care 
SEPTEMBER 1974 / Old Age 
NOVEMBER 1974 ' Civics 
OCTOBER 1975 / Collector's Usue 
JANUARY 1976 / Secret Issue 
FEBRUARY 1976 t Acusis ...id Models 
MARCH 1976 / In Like .1 l.mn 
APRIL 1976 / Olympic Sports 
MAY 1976 ' Unwanted Foreigners 
AUGUST 1976 / Summer Sex 
SEPTEMBER 1976 / The l-itest Issue 
OCTOBER 1976 / The Funny P.ises 
NOVEMBER 1976 / I*. Democracy hxed? 
DECEMBER 1976 / Selling Out 
JANUARY 1977 / $urcf>re Issue 
FEBRUARY 1977 / JFK Remaugur.it 
MARCH 1977 / Science and Technology 
APRIL 1977 t Ripping the Lid «((TV 
JUNE 1977 /Careers 
JULY 1977 / Nasty Sex 
AUGUST 1977 / Cheap Thrills 
SEPTEMBER 1977 / Grow Up! 
OCTOBER 1977 / All Beatles 
NOVEMBER 1977 / 1 ifesiyles 
DECEMBER 1977 / Christmas m December 
JANUARY 1978 / The Role of Sex in History 
FEBRUARY 197S / Spring l-'asasm m Preview 
MARCH 1978 / Crime and Punishment 
APRIL 1978 / Spring Cleaning 
MAY 1978 I r'amilies 
JUNE 1978 / The Wild West 
JULY 1978 / 100th Anniversary 
AUGUST 1978 / Todays Teens 
SEPTEMBER 1978 / Style 
OCTOBER 1978 / Entertainment

44.OO EACH

APRIL 1979 / April Fool 
MAY 1979 / International Terrorism 
AUGUST 1979 / Summer Vacation 
OCTOBER 1979 / Comedy 
DECEMBER 1979 / Success 
FEBRUARY 1980 ' Tenth Anniversary 
MARCH 1980 / March Miscellany 
APRIL 1960 I Vengeance 
MAY 1980 / Sex Roles 
JUNE 1980 / Fresh Air 
JULY 1980 l Slime. Swill, .md Politics 
AUGUST 1980 / Anxiety 
SEPTEMBER 1980 / The Past 
OCTOBER 1980 / Aggression 
NOVEMBER 1980 / Potpourri 
DECEMBER 1980 / Fun Takes a Holiday 
FEBRUARY 1981 / Sin

T MARCH 1981 / Women .md Dogs
n APRIL 1981 ,' Chaos
[] MAY 1981 / Naked Ambition
i ; JUNE 1981 / Romance
D JULY 1981 / F.ndless, Mindless Summer Sex
n AUGUST 1981 ' Let's Cet It Up. Anwriui!
H SEPTEMBER 1981 / Back M School
n OCTOBER 1981 / Movies
H NOVEMBER 1981 / TV and Why It Sucks
n DECEMBER 1981 / What's Hip?
fl JANUARY 1982 / Sword .1- d Sorcery
n FEBRUARY 1982 ' The S *y Issue
n MARCH 1982 / Food Fight
n APRIL 1982 / Kulurc
[ i MAY 1982 / Cnmc
: 1 JUNE 1982 / Do It Yourself
( 1 JULY 1982 / Sporting Life
P AUGUST 1982 / The Now West
n SEPTEMBER 1982 / Hot Sex!
n OCTOBER 1982 / O.C. and Suggs
H NOVEMBER 1982 / bomomic Recovery
PI DECEMBER 1982 / F.T. Issue
D JANUARY 1983 / The Top Stones of 198 i
H FEBRUARY 1983 ' Raging Controversy
II MARCH 1983 / Tamper-Proof Issue
P APRIL 1983 / Swimsuit
n MAY 1983 / The South Sea-.
" JUNE 1983 / Adults Only
' : JULY 1983 / Vacation!
'. ' AUGUST 1983 / Science and Bad Manners
n SEPTEMBER 1983 ' Rig Anniversary Issue
n OCTOBER 1983 / Dilated Pupils
H NOVEMBER 1983 / No Score
n DECEMBER 1983 / Holiday leers

n JANUARY 1984 / Timt Parody Issue
n FEBRUARY 1984 / All-Comics Issue
n MARCH 1984 ' The Sixties' Greatest Hits
H APRIL 1984 / You Can Parody Anything
11 MAY 1984 / Baseball Preview
n JUNE 1984 / This Summer's Movies
H JULY 1984 I Special Summer Fun
r, AUGUST 1984 / Unofficial Olympics Guide
I 1 SEPTEMBER 1984 / Fall Kishions
H OCTOBER 1984 ' Just Good Stuff
n NOVEMBER 1984 / The Accident.il Issue
n DECEMBER 1984 / The List of the old ,V/.
H JANUARY 1985 / Good Clean Sex
n FEBRUARY 1985 / A Misgu.Jed Tour of N.Y.
n MARCH 1985 / The Best of Fifteen Years
H MAY 1985 / Celebrity Roast
H JUNE 198S / The Doug Kcnncy Collection
G JULY 1985 /Youth at Play

AUGUST 1985 / All-New True Facts 
SEPTEMBER 1985 / Lust Issue 
OCTOBER 198S / Music Issue 
NOVEMBER 1985 / Mad As Hell 
DECEMBER 1985 ' Reagan and Revenge 
JANUARY 1986 / Good Clean Sex 
FEBRUARY 1986 / Money 
MARCH 1986 / All About Women 
APRIL 1986 I Doctors and L.iwyers 
MAY 1986 / Sports 
JUNE 1986 / Horror and Fantasy 
JULY 1986 / Hoi Summer Sex 
AUGUST 1986 / Show Bi? 
SEPTEMBER 1986 / Slea/e 
OCTOBER 1986 / B.ick to School

$5.00 EACH
D DECEMBER 1986 / 200th Anniversary
O FEBRUARY 1987 / Things You Can't Do
O APRIL 1987 / Crime Pays
G JUNE 1987 / Sex and Unusual Practices
D AUGUST 1987 / All-New True Facts
D OCTOBER 1987 / Back to School
D DECEMBER 1987 / Woman of the Year
D FEBRUARY 1988 / Winter Inventory
D APRIL 1988 / Television
Q JUNE 1988 / Subliminal Sex
n AUGUST 1988 / Even More True Facts
D OCTOBER 1988 / Sports
U DECEMBER 1988 / Potpourri
O FEBRUARY 1989 ( T?son
D APRIL 1989 / Mediocrity
D JUNE 1989 / Summer Sex
D AUGUST 1989 / Music
D OCTOBER 1989 / Back 10 College
D DECEMBER 1989 / Gala Party
D FEBRUARY 1990 / Conspiracy
D APRIL 1990 / Spring Break '90
D JUNE 1990 / Special Lust Issue
D AUGUST 1990 / Annual True Facts Issue
D OCTOBER 1990 / Special Underachieve!- Issue
D DECEMBER 1990/The Best of 1970-1990
D FEBRUARY 1991 / The Humor Issue
D MARCH 1991 / Gaucho!
D APRIL 1991 / The New World Order

C Nulfonal Lampoon Binder* Vinyl binders with 
tough metal "rods." S9.00each. ____ Quantity

LI National Lampoon Case Binder Fits many
types of maga/mes. S9.9S e.ich. ____ Quantity 

T] National Lampoon Binder With all twelve
issues from ,i given year. Well, not exactly given.
S27.00e.ith
_I976 _ 198(1 _1984 _ 1988 _ Vinyl binder
__I977 _I98I _]985 _1989 _ C.ise binder
_1978 „ 1982 _I9S6 _ 1990
_ 1979 _ |98f _ I9K7

If issues in nny given year are not listed above, please select replacements for missing issues,

li is imperative that I acquire rhe items cheeked above in Order to keep my home humor col leu ion complete. 1 im enclosing 
$1.00 in posrage and handling for my order if it's under S10.00, and $3.00 tor "id charges it the order totals more than 
$10.00, small price to pay for LI.S. postal delivery. If I'm a New York State resideni I'm adding N'A percent salts tax, which 
is anorhrr matter i-nnrely.

Name Iplcase print) .———————————————————————————————————————————————————————— 

Address .————————————————————————————————————.——————————————————————————————————————

State . Zip.City ——————————————————————————————
Total amount enclosed ————————————————————————————————————————————————————————————————
Tcaroul the whole page wuh items checked, enclose check or money order, and mail 10:

NATIONAL LAMPOON. Depl. o&/9 i 155 Avenue of the Americas, New York, NY 10013.
H you don't want to cut up tnit publication, print or typa all nacmary info million on a stparat* piaci of ptptr
and tend it along with your check or money order.
Credit card orders: Only on ordets of $20.00 ot more.
MasterCard #__________________________________Exp. Dale_________
Visa #_____________________________________Exp. Date_________

Signature.

Copyright © 2007 National Lampoon Inc.
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HAVING BROKEN THROUGH HIS 
PROTECTIVE HOME, BILL BEAK©

HAS SECOND THOUGHTS 
ABOUT BIRTH....

THERE WE GO-.-. 
I'VE CAREFULLy<SlUEO
TOGETHER My PRE­ 
CIOUS ess.THIS
I SHALL NOT HAVE TO

BE VICTIM TO LIFE'S
VICISSITUDES/

THE DARKNESS
ENGULFS ME LIKEA VELVET SHR.OUO.

AHHW,PEACE.
AHHHHH, 

SCCURtTy.

huhJ
WHAT'S THIS'

AN EG-G-. 
B \ . I HATE 

E&&S /

NO PLEftSURE,\B
NO PAIN--- 

CONTP.OILED 
GRACE.'

BORN AGAIN/

TAKE THAT
SCUMBAGS,' 

HA HAJGO ON,

r JUST
HAVE TO BE 

A LITTLE
ASSERTIVE:

WHAT'S THIS? 
A PIECE OF

SHELL/

Copyright © 2007 National Lampoon Inc.



NUDE ACTRESSES! Guide reveals movies 
your favorite stars appeared naked in. Dozens 
listed. $5.00—Custom Information, Box 621, 
Livermore. Ca. 94551-0621.

BEAUTIFUL GIRLS, all continents, 
want pen pals, friendship, marriage. Sample 
photos free! Hermes-Verlag, Box 110660/V, 
Berlin 11, Germany.

11^
FINISHED 20"X20"?

Use S 
Powered 

OI 
SDI I

& GROW YOUR OWN
Flowers. Vegtables, Herbs, 

INDOORS All Year-Round

With Illustrated Jnsiructions 
EASY TO BUILD CLUAN AIR MACI-ilNH

SIZE 
40 M IMPROVE YOUK INDOOR AIR QUALITY

andiird Material and Pans To Build A High 
Self-Watering Indoor Plain Grower / Air Filler 
IDER PLANS NOW ONLY $12.95 
ei>i.N2 P.O.Box 7(>8 Wtmniwit . IL 60559

The Blast Hilarious monthly publication 
devoted to FARTS and FARTING. Send $5.00 
for 5 months or $10.00 for 1 yr. (12 issues) to: 
The Blast, Box 5068, Gainesville, Fl. 32602- 
5068.

IFIED ADS
FREE FRONT ROW CONCERT TIX! 
BACKSTAGE PASSES! Every city! 
Ex-ticket agent, roadie shows you how. 
Full Details! 1-900-28 TICKETS Only
$1.95/min.

PATRIOT

Send check/"MO fw 
$13.95 & $2 S/Hto:

Mobile Water Balloon 
Launcher Amazingly Hurls 
Water Balloons & Eggs 
over 100 yds.Guaranteed! 
I Got someone you would 
like to piss off from a 
distance?) Durable, 
Reliable, Always Funl

Action Entetptlses P.O. 
Box 79, Ramsey NJ 07446.

DRINKING YOUR WAY ACROSS SAN 
FRANCISCO. Useful guide with BIG print. 
$2.00 SASE: Michael McCarthy, 2966 
Diamond Street, #1080, San Francisco, 
CA 94131.

Byte- Me- Hard ware I'D Box 3738
Tucson, AZ 85722 Phone (602) 327-4893

t'kwf specify computer .iiid monitor lype

Small colleges 
can help 
you make

it big.
Just ask: Ronald Reagan, Presl- 
deniof the United States. Eureka 
College. I!.; Plerson Mapes, 
President. NBC Television .Met- 
work, Norwich University. VT: 
Robert Noyce. Vice Chairman of 
the Board, Intel Corporation 
and Microchip Inventor, Grin- 
nell College, 1A: Red Johnson. 
President, l(or({- Warner Corpo­ 
ration. Millikin University. M,

A small college can Melp you 
make it hiii. too 'lii k'iiru more 
about our small independent col 
left's, wrik1 lur our Iree booklet 
.Send your name and address to 
Council ol Midi-pendent Colleges. 
Box 1151:1. Washington. IK 21K)(I«

THE NATIONAL LAMPOON 
WANTS YOUR FUNNY SHORTS

NATIONAL LAMPOON
WANTS YOUR ORIGINAL SHORT

COMEDY FILMS AND VIDEOS FOR A

NATIONAL LAMPOON HOME

VIDEO PROJECT!

If you're an independent 
filmmaker, film student, 
writer, actor, or comedian, 
WE WANT YOUR FILM OR 
VIDEO NOW!
Please submit your material 
on W or W videotape to:

National Lampoon Video ! 
10850 Wilshire Blvd., Suite 1000 i 
Los Angeles, CA 90024 j

So, if you've got a funny 
film or video, and want to be 
part of a national home 
video release, send your 
submissions today!

All cassettes must be labeled wilh your name, address, phone number, and title of the film, All material must be the work of the 
person submitting the video. Participants consent to the viewing of their material by the staff of the National Lampoon and 
its designees. Participants acknowledge that the Notional Lampoon shall have no obligation to return any material submitted 
he re under.

Copyright © 2007 National Lampoon Inc.



IFIED AD
JAPANESE WOMEN desire friendship, 
romance. Other Asian ladies too! Free 
brochure: PACIFIC CENTURY 
CORRESPONDENCE, 111) Pacific 020SJA, 
San Francisco CA 94111. (816) 942-1668.

TERM PAPER
ASSISTANCE

SEND $2 FOR CATALOG
LISTING 16,278 RESEARCH PAPERS, or

CALL TOLL FREE 800-351 -0222
IN CALIFORNIA (2t3l 477-8226 

Research Assistance. 1132? Idaho Ave «06LE Los ftngBtas. CA $0025

*POSTERSONLY*-Largest selection
anywhere. Imports. Music, Psychedelic, 
Movies, Artprinls. 96-page catalog $2.00. 
Posterservice, 255 Northland mOM , 
Cincinnati, OH 45246.

EROTIC COLLECTION OF ADULT 
TOYS, lingerie, books, videos, condoms, 
lotions, and more. 50 percent discount 
coupon & FREE catalog. Adam & Eve, PO 
Box 200, Dept. NL88, Carrboro, NC 27510. 
1-800-334-5474.

»1 - GONAD THE BARBARIAN
«2 - OFFENDERS OF THE UNIVERSE
«3-PANDORA. AN EROTIC TRILOGY

Each Cartoon is feature length, in 
stereo/Hi Fi Only '28 SS each + S 3°° 
shipping (you must be Zl).

EXCALIBUR FILMS 
1-8OO-289-6684

FREE CATALOG
SHIT... PET SHIT

Fake shit, looks like real shit. Uses? pet, annoy 
people, throw it, give it! VERSATILE SHIT... 
even chicks dig it! $9.95 to Mail Order Mess, 
Box 8753, Boston, Ma. 02114. 10% profits 
donated to V.A. Hospitals.

NEW CLASSIFIED RATES 
Want to reach 2,495,000 
hot prospects? Well, we've 
got them. Rates are just 
$5,00 per word, one time, 
twenty-word minimum, 
standard type. P.O. Box is 
two words; phone number, 
city, and state are one word 
each; and zip code is free. 
One-column-inch display ad 
is $240, one time. Check 
must accompany order. Call 
or write: Howard Jurofsky, 
National Lampoon, 
155 Avenue of the Americas 
New York, N.Y. 10013 
(212)645-5040

0088007
MULTI-COLORED SILK SCREEN

WHITE T-SHIRTS S13.BS

SWEATSHIRTSS18.es

SPECIFY SIZE S M L XL 
Seild check or 

money order 10 
SWAGO T-SHIRTS

PO Bo* ?3703 
FI uudsraeie Ra VSMJ

SI .00 
CATALOG FREE tit PURCHASE

UNDERGROUND BOOKS Controversial 
& Unusual. Not available in bookstores! Fast 
Service! Catalog: $2. FSS, Box 232 (NL), 
Fair Oaks, CA 95628-0232.

"ANARCHIST COOKBOOK" available 
again! $22 postpaid. Mushroom Spore and 
Book Catalog $2. FS Book Co., P.O. Box 
417457 (NL), Sacramento, CA 95841-7457.

NATIONAL PUBLIC HUMOR 
NEWSLETTER. Weird humor for strange 
people. Annual subscription—12 issues $12. 
Free sample-$2.50. NPHN-NL, P.O. BOX 
21, Cheshire, CT 06410.

CALL THE PUNCH LINE!.
S 6 6 .3

WIN $100.00 CASH1II

THE SICK, DISGUSTING, SPITEFUL, 
TASTELESS HUMOR PUBLICATION OF 
THE '90S. Sample issue $2.00. FUNNY 
PAGES, Box 317025. Dayton. OH 45431.

BUILD A ROOM FOR LOVE
ENHANCE SEXUAL POSITIONS AND 
REAL INTIMACY. ONE TOOL REQUIRED. 
FOR PLANS SEND 19.95, S-ENT 552- 
1027 DAVIE STREET, VANCOUVER, 
CANADA V6E 4L2. CHECKS, VISA/MC 
EXP DATE.

MILLION DOLLAR BILL! Collector-quality 
novelty, looks real!, money-back guarantee. 
Send S5 to: Pinnacle, 1111 Bishop St., #508, 
Honolulu, HI 96813.

SeXXy 
Software

; „ k . CONNOISSEUR """•""* , COLLECTION
ALL NEW.' Jn 256 Co/or VGA.'.' 

SaXXy Disk #CC1 - * YOU BE THE STAR * 
The f IRST CUSTOMIZABLE movie allows you to
wrile me dialog ana ihe IHIe You can slai with ihe 
parlner ol your choice Increoihle scenes Oisplay 
with youi dialog ONLV AVAILABLE FROM US' 
SeXXy Disk »CC2 • THE FUST SOUND MOVIE!
The tirst computer erotic mo™ willi SOUWD See
lire uKreaibic ?56 cold VGA grapsiics while 
hearing ihe actual Oialog OURS EXCLUSIVELY1 
SeXXy Disk #CC3 • THE BEST MOVIE! 
The Desl computer mane jvailaale Only lor [he 
serious collector 256 stunning VGA colors

1 Set • S29, 2 Sets • $49, 3 Sets -S65
All CC Disks Recuire VGfl monitor and hard disk —

ovei I MB ol aciion 
ADD S3 S/H • 3 5" OR FOREIGN ORDERS

VISA/MC Orders only 
800-243-1515 Ext. 600U
24 HOURS/7 DAYS • MUST STATE AGE OVER 21 

Or check/MO 10 SeXXv SofMre
28SO Bergey Rd., Dept 60OU HatlieM, PA 10440 

THE COMPETITION 
ISN'T EVEN CLOSE!!

RESEARCH 
— PAPER 

^HELP!

1,000's Of
RESEARCH
PAPERS

PAPER DUE? 
CALL NOW! 
1-800-447-2431

Term 
Papers 
Like 
This:

10,000-"Con/B«ns" The life and 
leacliittgs of the Chinese wise man. 
Impact on andetil & present day 
society. 8 Footnotes, 7 Bib., 8 pgs.

1st Time Papers Ever Sold 
Outside of'S. Culifonrniii!

CUSTOM WRITING
Call to siarl a wriier 
processing; your own

needs! Any topic!
Professional writers!

Quality assured! Rush
Service! Call Now!

l^rPROFESSIONAL 
'" PAPERS, INC.

10835 Sunu MoiiK-a Blvd. 
(#20! ) AD. CODI- - SP 
Los Angles. C'A 90025

(213) 441-1608 
MAIL $2.00 for Catalogue!

FAX (213)441-1609

STINK BOMBS!
QUIETLY BREAK THE SMALL GLASS VIALS. 
UNDETECTABLE & IN VISIBLE FOUL ODOR ! 
IOfor'6.00 2Ofor*11.oo 3Ofor*15.oo
FART SPRAY *5.oo INSTASHITSPR AYCAN !6.oo 

*ADDM.5OS&H*
BOX 982.BRANFORD, CT 

064O5____

MEET WOMEN WORLDWIDE! Free 
32-pg. catalog! America's most respected 
correspondence service since 1974! CHERRY 
BLOSSOMS, 190NL Rainbow Ridge, Kapaau, 
Hawaii 96755. 1 (808) 961-2114 anytime.

Uft's Go Shroom'nL

T-SHIRTS
L-XL. Black. 

MasanU, S14.SO 
includes snipping

and handling
Visa/UC Accepted

Sand chectt ot rnoney
Older lo 

Mighty Muttiroom
Pizzeria

P.O. Box 148
Melbourne, FL 3JBO!

1-407-7Z7-M15
Speciiy Size & Color
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